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MRS. EDMUND SEVERN, 
Woice and Piano. 


Hdadmunda Severn, 
Violinist, Teacher, Lecturer. 


For Concerts-SEVERN TRIO 
Piano, Violin and ‘Celle). 


131 WEST FIFTY-SIXTH STREET. 
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THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTI 


Grand, Upright and Player Pianos. 


SALESROOMS: 

DETROIT, Mich: Valpey Building Nos. 213-217 
Woodward Ave 

| INDIANAPOL 1S, Ind. 
North Penns. 51 

Ind 


New York City 


Ave. 
DAYTON, Ohie: No. 131 S. Main St 
TOLEDO, Ohie: No. 329 Superior St 
No. 139 West 4th St 


Nos. 136 and 140 


| RICHMOND, Nos, 931-935 Main St 


THE METROPOLITAN COLLEGE OF MUSIC) 
Suvea President 212 West 60th St., NEW YORK CITY 
Tes FPacucty avo Examiners 
H. Raewling Baker Geo, Coleman Gow 
Herwegh von Ende McCall Lanham 
Modest Altechuler Mary Fidelia Burt 

_ on Adrienne Remenyi von Ende 
Paul Sevage Kate S. Chittenden Pennie Greene 
Paul Ambrose Williem F. Sherman -_ Geets and ethers. 
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Mehlin & Sons 
Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 
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THE EMERSON 


1849—SHORT GRAND —1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short bet not too short. 
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Of the Highest Musical Type. 
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ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
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The instrument upon which « 
great pianist plays is, next to 
his art, the most vital consider- 
ation. It is the medium through 
which his personality reaches 
out and is made mani to 
hearers. It is analogous to the 
orator’s voice, the artist’s pig- 
ments. With a medium of «x 
pression imperfect in any de- 
gree, the most brilliant and * 
etic individuality is crippled to 
just that extent. 
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ner of the largest auditorium 


WEBER PIANO 


SEND FOR ART CATALOG 


THE WEBER PIANO COMPA NY 


Aeolian Hall, 362 Fifth Avenue, Near 34th Street, New York 
Agents in all principal cities. Addresses on request. 








WILLIAM H. SHERWOOD, the Great American Pianist 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 


Pianos, which I have unhesitating! 
Music School, Chicago, and at the 
“The pianos used at Chautauqua, at m 


arranged to use exclusively at the Sherwood 
autaugua Institution, Chautauqua, N. Y. 
studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. 


miuuam H. SHerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, 
right Grands and PLAYER PIANOS. Catalog on Request 


THE SMITH & NIXON PIANO CO., Cincinnati, Ohio. 


Parlor Grands, Art Grands, 


Boudoir Grands and Up- 











238 te 346 East 323d Street =eE——NEW YORK 








EVERETT PIANOS 











DR. OTTO NEITZEL 


In His American Tour 1906-7 Will Use Only 


EVERETT PIANOS 


EVERETT 


PIANO CO. Boston 


THE JOHN CHURCH CoO. 


NEW YORK 


CINCINNATI 


CHICAGO 
























THE MUSICAL COURIER. 


















In the fifth symphony in E minor Tschaikowsky length 
ens the main theme of the first movement by a procedure 
similar to that used in his F minor symphony. In the 
E minor, however, there is greater unity of key, the com 
poser employing a three part song form, sections of which 
are developed and combined with new material, man 
taming the interest without touching any remote tonality 
for eighty-six measures. The construction of the prin 
cipal theme in a sonata movement on the framework ot 
a three part song form is rare. Dr. Marx says he knows 
of no instance—Beethoven doubtless never used it, never 
theless Mendelssohn applied it in his overture to “Mid 
summer Night’s Dream,” and we find it in Brahms 


In the opening movement of the sixth (pathetic) sym 


phony we notice a main theme more akin to those ol 
Beethoven than we find in any other similar work of the 
great Russian In this number also, he was impelled t 
express himself at some length previous to the entrance 
of the second subject Here all develops from a smal 


germ to be found in the first two measures, and as | 
grows we behold a most marvelous and exhaustive tll 
tration of the possibilities of thematic evolution. Variety 


is obtained by the addition of accessory gures rhythm 
ally allied to the main subject, and the free application 
of the principles of double counterpomt, permitting a1 
inversion of the voices always tending toward harmon 
ric hness 

With regard to his grouping of themes and the sele« 


tion of keys for the same in the sonata movement, Ts 


kowsky remains as faithful to tradition as Beethove 


himself. Indeed, in this respect as well as in many otl 
involving vital principles, he was so strict that the 
of young Russian composers called him a “pedant " 


designation which few of us Americat regard as fitting 

In the working out of the F minor symphony, he him 
self complains of difficulties encountered, not always 
solved to his own satisfaction. He employs almost wholly 
the figure of the maim theme in 9/8 measure, sometimes 
in two or more parts, now and again with the theme in 
contrary motion, and at times relieved by the fanfare 
from the introduction, but always with some modulatory 
impetus, driving definitely from key to key with gre 


system, and culminating in a furious outburst of the com 


plete main theme above an organ point on the dominant 
of D minor. This tumult dies away and the reprise lx 
gins with the secondary theme also in D minor—at least 


so the composer regarded it (otherwise the recapitulatior 
might be considered to begin in D minor) This begin 
ning of the last section with the second theme insteac 
the first has already been noted 


The working out section of the E minor symphony « 


tains a number of features which would have p 
Beethoven himself Witness the complete manner of tr 


ing one phase then another of the main theme, secondary 


theme, and the phrase from the transition alternating 
canonic and fugal form also note the combimati 
the second theme with the other tw tut above 
observe the rdroit nd witty meat f bringing 


maim theme in the mam key at the beginning of the 


prise At the height of his contrapuntal and orchest: 
entanglements of the principal themes, the composer la 
sper ial stress oF B flat in the bass at first alternating 


with F, indicating chords of the sixth of G minor an 
D minor Then we have an organ point on B flat, first 
inifying G minor, later by degrees, it assumes the char 


acter of third inversion of the dommant seventh of | 


major, subsequently enharmonically inged to A sharp 
implied, though not written thus producing an 
" t the gmented xth and hit re ing 
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minor concerto and B flat minor sonata, likewise the clos Arabe,” from the “Nutcracker Suite,” op. 72) (see Ex 
ing agitato of the second ballad) ample 11): 

lo this style of workmanship, Tschaikowsky’s counter The Russian symphonist, with all his fondness for rich 
point and figuration is more nearly allied. This may be harmonies and genius for logically developing them, pos 


een in his early works, such as the following bit from sessed in a remarkable degree the capacity of interesting 
hi Tempest” fantasia, op. 18 (score p. 28), where Pros- himself as did Beethoven in a theme simple, sometimes 


pero raises a sudden storm (see Example 9) commonplace (almost vulgar if you will—see the theme in 






Ey Twhe. Dam b Bao. 


Also later (page 60) in the love episode (see Exam Finale of the Night Symphony) and elaborating it until 
ple 10) it became attractive, possibly beautiful and even sublime 
The Russian, like his German prototype, would often take 


ptt rndllas E fhe, = 
zis 


) 
Lye 

















~ eigtape ¥ 


a figure then add a melody and to this associate a second 
theme, 











Note the remarkable contrapuntal treatment of the 


Here we notice that these rapidly played figurations are 
oO finely wrought that they are beautiful and thoroughly 
satisfactory when rendered slowly 

lo the second class of harmonic themes we may trace 
many of Wagner's dramatic Leitmotive, but effective as 
they are we should so weary of their many recurrences 
were their treatment and development not worthy of their 
inception (see “Tristram and Isolda,” opening fifteen meas 
ures of the prelude and first portion of.scene fifth). Greig 
ilso frequently works on kindred lines (see the second 
part of main theme of op. 37, No. 1, the first part of the 
theme of the “Ballade,” op. 24, and its variants), but 
whether his harmon designs are the result of the play 


of moving voices or set chorals they are always logically 





worked out, and worthy of study. Tschaikowsky employs 
this second class of motive less frequently, but when he waltz in the serenade op. 48, also the inner voices added 
does he gives it some rhythmic as well as orchestral to the waltz movement in the E minor symphony 


variety (see the dreamy harmonic design in the “Danse The second and third movements of the “Pathetic” are 














so full of this kind of work that it is impossible to sug 
gest them all, but mention must be made of the almost 
miraculous flow of parts and singular harmoniousness. It 
seems almost as though the writer had more than his just 
share of available concords at his disposal 

Although Tschaikowsky alludes to Beethoven more ir 
the attitude of fear than czffection, he had doubtless faith- 
fully studied his works. Since the days of the model 
symphonist, no one has more thoroughly exploited every 
feature of a theme and presented it in such manifold ways 
as the great Russian. Observe, for instance, the unique 
Pizzicato ostinato” in the fourth symphony, where ever 
vestige of melody, rhythm and harmonic pr 


be found in both themes is extended, transformed and 





modified in every conceivable manner The themes are 
contrasted with each other (each being taken by a different 
group of instruments) then combined, then broken int 
bits 4 la Beethoven until there seems to be nothing mor 
to be done with them 


In his orchestration Tschaikowsky takes the utmost pair 


to secure that balances i parts so essential to a correct 
rendering and proper comprehension of the iriOUS VOICE 
progressions At times, in order to effect this, one or more 
of the string groups are divided. Usually these groups 
play the same voice or part in octaves See fifth syn 
phony, first, second and fourth movement, also the second 


fourth of the “ Pathetic."’) jut in the third movement of 


the latter work all the groups are divided, furthermore 
instead of playing in octaves they execute independent 
parts. But this does not clutter up the voice progres 


sions, those played by the first violin being duplicated b 


the seconds an octave lower or at times | violas, and 


even trebled by the ‘cellos. (See Ex. 12) Ihe doubling 
of a voice in the octave, also the strengthening of the same 
by duplication in three, four and even five octaves 


familiar since the timé of Beethoven's “Ninth” symphony 





But Tschaikowsky's method of splicing the rious group 
is, for the most part, novel, as may be seen by referring t 


Ex. 13 from the finale of the Pathetic 





At A the first violins doubled in the lower octave. are 
strengthened by the divided second violins At B the same 


phrase is plaved in three registers by undivided first 
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econd violins and violas, a method occasionally employed gression in unison or in octaves, weaving in and wind tak i 
by Beethoven (see Pastoral symphony,” second move the melodies carried by the strings (s« Ex $ 

ment) But the reinforcement of the same by adding the passage gives a fair idea f Tschaikowsky s rchestra ( 

" ind divided second violins and violas as at C is work, showing how he keeps all the voices moving 
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peculiar t the Russia 









is similar, while that at E is akin to the grouping at A A 1 \g 
It will be noted that these latter quotations are trom the ometimes produce 1 great effect et 
first and second movement of the same work 

Many unusual and somewhat dar 









treatment of the 


tons « 





if the master He did not hesitate to take the first 







violins pi 





lower octave, the dryness of the tone ts not notice 
Again he indulges lid Wagner in doubl 
stops, that are to say the least a bit startling. His it 









genuity in writing to 
n his first string quartet. op. 11, m= ordet 






For instance 
to add a fifth embellishing voice to 
} 


(from the secondary subject of the finale), he utilize 





his four part motive 






casional open strings and makes the double stops in diffe: 


































ent instruments alternate and overlap (see Ex. 14) 
Equally careful 1s the c mpos } it 
wind groups, now employed antiphonally with the answer 
ing choir of strings (see the finale of the four nphor 
ind the first and third movements :< | eu the 7 
Then. again, the wind er livid N 1 ti t A “ lepth 
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screening. 
the 
orchestral medium. 
let loose as they 


and 
but to gain greater variety to the 
However, these same instrumental 
sometimes are in the average 
noise with which few can 


to mecrease tone, 
powers, 
opera house, can produce 
compete. 

It is fortunate that T 


a 


‘schaikowsky was so little attracted 


to the later German composers, for going back to the 
older masters for his models (Mozart was his ideal) he 
was the better enabled to evolve a style of his own. It 
will be remembered that Schumann recommended this 


to musicians, and in the career of the 


tHVE. b 


procedure young 





Jel Do 
quod 
. 

Fay ; 


a splendid example of its advisa- 


- 


great Russian we have 


bility 

that Beethoven's ninth 
phony finished this class of composition is too gloomy to 
Who would forego the beauties of Schu 


even though the orches 


Wagner's pronouncement sym- 
contemplate 
mann's works cast in this form, 
tral mechanism of his time was inadequate to its proper 
expression? Berlioz with lesser melodic gifts contributed 
to the 
he 
and kindred colleagues 
pleasure of although their 
and orchestral methods are classical rather than romantic. 

if as doubtless the majority of trained musi 


cians do, that harmonic 


art by virtue of his symphonic experiments, 
applied epoch making orchestral virtuosity 
contributed to the 
thematic material 


greatly 
to which 
Brahms have 
thousands, 
we grant, 
and orchestral variety are impor 


Wagner’s complex scoring was not merely 


tant factors in the Lentaliinate evolution of the art of music, 


it will be impossible to write a history of the symphony 
without calling especial attention to the claims of Tschai 
kowsky. Many may not care for the so called national 
element in his work, many may have for certain 
themes dear to the Slavs, but the 
tion shown throughout should appeal to all earnest stu 
dents. 

With a thorough comprehension of the importance 
to the modern harmonic element, the Russian master has 
produced a series of works in which the creative principle 


a dislike 
skill and inven- 


science, 


due 


in in evidence from the drafting of the outline to the ulti- 





yy 








Such 


mate particles of each and every tonal mass 


sym- 
phonic work, alike impressive whether approached with a 


telescope or a microscope, is worthy of the most serious 


study and careful inspection. 
November, 


Berwin, 1906. 





Russian Critic Dead. 


Viadimir Stassoff, the celebrated musical critic, has died 


at St. Petersburg at the age of eighty-two. The modern 
Russian school owes a great deal to the writings of M. 
Stassoff, one of the strongest supporters of the five com 


posers who many years ago banded themselves together to 


found a distinctively Russian national style—Balakireff, 
Borodin, Moussorgsky, César Cui and Rimsky Korsakoff 
M. Stassoff’s biographical notice of Borodin formed the 









Alfred 


interesting volume written by 
Newmarch 


groundwork of the 
Habets, and translated into English by Rosa 
under the title of “Borodin and Liszt.” 


MUSIC IN BANGOR. 


Me., 





Bancor, December 12, 1906 


Olga Samaroff will play a recital in City Hall, Decem 
which will be the first in a series of four chamber 
concerts to be presented by H. G. Tucke 
sonal supervision of Frances Brown Hamblin, of 
rhe Margulies 


Quartet will 


ber 17 
r, under the 
Boston 
Kneisel 


per 


Trio, Emilio de Gogorza and the 


three concerts 


Zs 
_- 


other 
<= 


os 


furnish the 


[he Bangor Piano School will give an invitation recital 


for the parents and friends of the pupils at Andrew’s Hall, 
December 15 
=e <= 
“The Song of Triumph,” words from the “Ninety-first 
Psalm,” by Fred. H. Clifford, of this city, was the sok 


number on the program of two of the Bangor churches 
last Sunday 
fe & 

For three days, the City Hall has been the scene of a 
most brilliant fair, alive with people working for the 
Auditorium fund of the Eastern Maine Musical Festival 
Society—ladies, music teachers, organists, ladies and gen 


tlemen of the chorus, all working for the cause of music 


in Maine. Stormy weather and the zero atmosphere has 
not daunted their enthusiasm. Prominent in one booth 
may be seen a framed photo of Saint-Saéns, whose great 


sacred opera the chorus is now studying. This photo was 


the gift of N. R. Chapman. As a slight token of ap 
preciation from the friends of the Maine Festival in this 
vicinity, a beautiful Russian lamp is to be presented to 
Mr. and Mrs. N. R. Chapman from the fair 

ABBIE N. _GARLAND 
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MILAN. 


Mitawn, November 28, 1906 


Vivien Chartres, the great little violinist, has just closed 
a series of three concerts at the Teatro Lirico. Her suc- 


cess was spontaneous, triumphant She is, indeed, an 


artist to whom one would attribute many more than eleven 


years, not from her appcarance (for she is the child still), 
but from her mature way of playing and of imterpreting 
all styles of music The public and the critics are a 
Inanimer in proclaiming het marvelous talent Her 
programs were varied and contained some of the most 
dificult pieces in the repertory of a violist, but she mas 
tered them with an ease and audacity rarely seen even im 
a mature artist Wieniawski, Bruch, Vieuxtemps, Saint 
Saéns, Grieg, Sarasate and Paganini were the names which 
constituted her programs. On November 23 little Vivien 


played before Queen Margherita at Stupinigi, enthusing 


Her Majesty, 


who kissed the child and presented her with 


1 beautiful necklace of pear She -gives two more con 
certs in Turin, where the public is more appreciative than 
n Milan, and then makes a tournée through England 
They tell me that negotiations are pending with America 
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Mascagni has made a contract with his old editor, Sonzogn 


for two new operas. Peace now reigns once again betweer 


the two, and Mascagni in his letter of adhesion to Son 
zogno’s offer ends by aving | his s not a busimess con 
tract, but a treaty of peace Mascagni, meanwhile, 1s 
reaping laurels directing his “America” at the Dal Verme, 
at which theater “Puritani” alternates with Mascagni's 
last but not best work 

eS & 

“David,” by Amintore Galli, was produced at the above 
named theater after two years’ repose The success was 
unstinted, and the same as at the Lirico, only the composer 
wisely made cuts which thus accelerated the action and 
made the opera more lively [he tenor, Henderson, is 
very good; he phrases well, and altogether would be an 
excellent acquisition for any company. Mlle. d’Albert is 
too well known for comments, having had a successful 
season at the Scala last winter Ester Maz leni is a he 
ginner whose thin voice I cannot admire The season wi 
ontinue until the opening of the Scala 

eS & 

La Scala has issued and posted its Cartellone, as it is 
illed hers I he ‘ bewms December 18. with “Car 
men” as the opet opera Ihe other operas are: “Tris 
tan and Isolde Strauss Salome La Giaconda,’ La 
Wally.” by the ver mourned Catalani: “La Gloria by 
Cilea; “Orfeo,” Gluck, and “Le Jongleur de Notre Dam« 
Massenet The director w b Artur Foscanimt The 
public is not 1 tl ugh the daily papers that the “encore 
niieonen is absolutely forbidden rhis is a wise decision, 








Mine. von. KLENNER 


Voice Culture, Style and Repertoire 

SOME OF HER PUPILS-Prances Travers, Katharine S. Bonn, 
Lillian Watt, Lule Potter Rich, Plorence Malford, Sarah Evans. Adah 
Benzing, Eleanor Creden, Kathieen Noward, Bessie A. Knapp, Grace 
Ames, Katharine N. Piqué, Aimée Michel, Paull Schrader Mme. 
Rudoiph Lesch, Susan S. Brooke and Julia Layton. 

THE VON KLENNER QUARTET: 
ee Ee SEES. tet Segmane Miss MARTHA NOBLE, ist Alto 
Mas HELENE WADE, 24 Soprano Miss EDNA MAY BANKER, 24 Alto. 

301 West &7th Street. New York 


OSCAR SAENGER 


VOCAL INSTRUCTION 
Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Marie Rappold, sopr Conried Grand Opera 
Co.; Mme. Sara Anderson, soprano, Grand Opera, Graz, Austria; 
Mme. de Pasquali, soprano, Grand Opera, Italy; Leon Rains, 
basso, Ro i Cowes House, Dresden, Germany; Joseph Baernstein 
Regneas, Coase, Grand Opera, es Allen C. Hinckley, basso 
Grand Opera, Hamburg, German athieen Howard, contralto, 
Grand Opera, Metz, Germany; Elizabeth D. Leonard, contralto 
Bessie May Bowman, contralto; Hildegard Hoffmann-Huss, soprano; 
Elsa Marshall, soprano; Alice MerrittCochran, soprano; Grace 
Longley, soprano; Marie Stoddart, soprano; Elizabeth Blamere, so- 
wrano; Millie Pottgieser, contralto; John You tenor; George 
urphy, tenor; Walden Laskey, baritone; Henri G. Scott, basso. 
Telephone: 3669 Plaza. Studio: 51 East 64th St, New York 
Resumed Teaching September i7th 


WILBERFORCE J. WHITEMAN 


VOCAL STUDIOS: TRINITY M. EB. CHURCH, DENVER 
Ia Europe Summer, 1006 In Denver October, 1906 


MADAME MAYO- RHODES 


Cas brian: fall —~ 4 loped eetias of the sing! 
out fu “- ve u mg voice 
Secate. nya soa 17th end Wetten. “3 
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} tict pa aeadl . a _ . < > 
as nothing is more absurd than encores. How many ludi- artists engaged are Eugenia Burg OW Pete 
crous effects have been seen by a man falling dead twice, burg; Krusceniska, Bruno Maria Gay, ¢ The te 
or being assassinated twice. As for singers, an encore 1s Wl! be Borgatti, Bada and others e barito " b q 
overtaxing, and as a rule never is the same as at first pro Didur, De Lucca and Zenatelk 
‘ 2 at 
duction. Foscanini is the man who has enforced this rule, oe 
The sculptor, Antomo Carminat } been elected t 
execute the Verdi monument 
_ - 
oS <= 
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TENOR 


ORATOR 


RECITALS 





PIANIST, ACCOMPANIST, COACH 
A we D ay t R e Ld shane Thibaud, Kreisler, Marteau, Gerardy, 


Management of HENRY WOLFSOHN, or Address: 





Eames, Blauvelt, Campanari, Bispham et« 


Clement Court, 99th St. and Madison Av. 











ne RIEGER 


TENOR 


Oratorio Concert and Song Recitals 
Instruction. 
STUDIO: 149 West 234 Street 


New Yerk City 
Telephone: 4406 Chelsea 


Vocal 
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AMERICA’S GREATEST “MESSIAH” EXPONENT 


Basso, Worcester Festival, Three Seasons 





2 W. Piet Street, "Phone 5865-J, River 





“. STRONG 





7 WEST 92d STREET 


NEW YORK 
TELEPHONE 1424 RIVER 


Tenor 





MME. H. VON 
VOCAL 


1186 Medison Ave. INS TRUCTI 


DOENHOFF - 


ALBERT 
IANO 


Phone 1332-79th St. 





On 








AN AAMT 


Telephone : 


VON NORDEN: 


Management of ALBERT B. PATTOU, 26 East 234 Street, New York 






573° Gramercy 





MARJORY 


SHERWIN 





AMERICAN VIOLINIST 
A SEVCIK FAVORITE 


Exclusive Management of 


HAENSEL & JONES, 542 Fifth Avenue, New York 





IRENE ARMSTRONG FUNK 


SOPRANO 
Pupt! of JBAN de RESZAH. 
ADDRESS 
131 Bast Bast 17th Street, New York City, 
er Bloomington, Ill. 


HENRY WOLPSONN., 








IN AMERICA JANUAR 


WATKIN MILLS 


“ The greatest living HANDELIAN SINGER.” —Lendon Moraing Post, March 1006. 


Under Exclusive Management HAENSEL & 
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Cuames Exrysees, Near THE 

14 Rug Lincoun, Avent D Cuames Evysees } 
Caste ano Tececram Appress: De_MAnetpe 

Paats, December 3, 1906 , 


{Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


celebrated variously in Paris 


Thanksgiving Day vas 
by Americans in church, prayer, song, and at the festive 
board—with the “national bird” and cranberry sauce, sweet 
potato unl mince pie; flowers, music and good cheer; 
telling one another “what they had to be thankful for,” 
drinking to the health of the Presidents of France and the 
United State The day was remembered by the American 
Club of Paris in a banquet at the Salons Corazza, in the 
Palais Royal; by the American Art Association at their 
clubhouse; at hotels and restaurants and by musical family 
partic Among the latter was a dinner given by Sebastian 
B. Schlesinger, the guests including Colonel and Madame 
Mapleson, Mme. Frank Gardner, MM. and Mmes. Brag- 

‘tti, Hiarold Bauer, Mlle. Schlesinger, Mmes. Nordica and 


Williams, FE. Higgins and others 
! 
Phe \merican character,” or fancy dress [hanksgiving 
dinner given by Mr. and Mrs. Frank King Clark was 


ARIS ADVERTISE 


Musica Courter’s Paris Orrict 


unique and in every way a delightful affair, with speeches, 
Everybody present was a singer, 


King 


toasts, music and dancing 


and on this oceasion was heard with telling effect 


Clark was at home to his guests in a capital makeup as 
Uncle Sam; Mrs. King Clark appeared as a fascinating 
Nebraskan cowgirl; Margaret Easthagen (From Manila) 


was an American newspaper girl, her costume being made 
New York Heralds and Musicat Couriers; George L 
Backus, Widow 


of 


Thompson “for the third time,” was 


as 


side splittingly funny, and his (or her) boy, Tommy, a 
perfect “imp” of a street gamin, done to life by Anne 
Evans; Thuel Burnham was a cowboy from the wild, woolly 
West; Mabel Alberta Spicer, a dairy maid, coy and bash 


Mr 


Gertrude Rennyson, a sweet 


ful, was kept wide awake by Busier Brown, Campbell 


lipton being the Buster ; Puri 
Priscilla, 


well taken by Capt 


tan maiden named was in awe of the big Indian 


chief, a character Palmer Bowen; Jane 


ivell, an Indian squaw, whose picturesque makeup won 
her the first prize; Dr. Perry R. Chance was a “perfect 
tramp,” and Marion Ivell a regular, “stunning” cowgirl 


from the hills, carrying off second prize for ner makeup; 
Ambassador. A 


and may be put on 


Delma-Heide appeared as the American 


group picture was taken of the party 
exhibition if the characters in it prove sufficiently hand 
some 


Conservatoire ye sterday afternoon the sual 


At the 


chestral concert was replaced by a recital of « t musi 


Beethoven's first, ninth and sixteenth quartets cc nprising 
the program, excellently performed by MM. I Capet, 
André, Tourret, Louis Bailly and Louis Hasselmans 
eS & 

rhe program at the Lamourcux-Che rt co 
tained the Beethoven overture t bid Ne 
World” symphony of Dvorak, first audit ! Halt 
divine,” symphonic imterlude, first tin | to:3 
Mozart serenade for string quintet; overture Les 


Maitres Chanteurs,” Wagner; first audition of Schumann's 
“Evening Song,” orchestrated by Saint-Saéns, and closing 
with the Weingartner version of Weber's “Invitation a 
Valse 

ft 

At the Colonne concert the Schumanr e wW con 
inued, presenting the Zwickau master’s fourt! ymphon 
1 fantaisie for violin and orchestra, with tl yinpathe 
Jacques Thibaud as the soloist Lord Byror dramatk 
poem, “Manfred vith Schumann's musk nterpreted by 
MM. Mounet-Sully, Pasnl Mounet, Rene MI ) 

ngers, a large chorus and the ] 

Ss & 

Last spring Dr. Frank G. Dossert and Mad Doss« 
two well known New York vocal teache with 1 
score of their pupils came to Par pend the 
summer months in the pursuit f voc ind art stud 

When, in October Ds Dossert returt 1 t America 
some of these young singer ceompanied hin " le 
others remained im this city to contir W Mad 
Dossert Thus the Par brancl ft ) 
became established, with Mn ) , 

Mme. Frank G. Dossert fine dt nite - 
has been heard in concert all over Ameri nd i 
pecially well known as a singer in the New Eng 1 States 
and in New York, where she has held op 
several of the principal churches Mr 1) rt w bw 
intelligent and expressive features comn 
tention, 1s not only a musical artist of distincti 
the same time, a woman of great liter 

She is the daughter of Dr. Joseph Creamet promi 
surgeon and physician of Brooklyn; and t 
side, she is vreat-grandniece of Aar | l ke 
wise on her mother's side, of Edge \ Pos Among 
her vocal instructors were me of Europ most cele 
brated teachers, including the late Mn Fursch-Madi, with 
whom she studied opera réles, and more particu Dr 
Dossert, under whose careful training s! became an ex 
cellent teacher and his able assistant Madame Dossert 
sings well in five languages When last heard in New 





KARL von STE 


7 Rue Scheffer (near the Trocadéro), Paris. 


Protesseur de Chant 


Reperteires in Freach, German and English 
Lieder a Speciality. 


EG 





DOSSERT VO 


PARIS: 57bis, RUE SPONTINI 


CAL STUDIOS 


NEW YORK: 1205, CARNEGIE HALL 








Guanes W. CLARK 


12 Rue Leonard de Vinci 


Cable Address 
SWEE TWILL 
PARIS 





HASLAM 


PROFESSEKUR DE CHANT 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 
7” Direct Communication with European Managers 


2 Rue Meleville (Parc Monceas), : Paris 


Preparation for 
GRAND OPERA 
and CONCERT 


“* de TREVIS 


MISE-EN-SCENE 
DICTION 
In Paris October to May. In London May to July 
Exceptional opportunities for placing pupils in Grand Opera, Con- 


cert, and introducing in London Private Concerts. 


4 RUE MAXIME 


Conner of Rua SPontim: ano Avenve Victor Mueo > ° PARIS 





F. de FAYE-JOZIN 


Officier de I'Instruction Publique 
Premier Prix du Conservatoire de Faris. 


Interpretation of French Songs a Specialty 
LESSONS IN PIANO AND COMPOSITION 
{87 Rue St. Lazare, Paris, France 


OSCAR SEAGLE 


BARITONE (Pupil Jean de Reszhe) 
Concerts, Recitals, Oratorio, American Tour,Oct., Nov. and Dec. 
Address GALLATIN HOTEL 
46th Street and Sixth Ave. 





New York 





King Clark Studios 


8 Rue Bugeaud, Paris 
(NEAR PLACE VICTOR HUGO) 
Cable Address: FRANARK, PARIS 


SINGING, ACTING, REPERTOIRE 


DIRECTION OF 


KING CLARK 


Address GEORGE L. BACKUS, Secretary 
for 


wiser SWAYNE = 


89 Ree de Prony, (Parc Moncessa), Paris 
Style 


CHAIS esx. 


(Twelve Years on Lyric Stage) 
5, Rue Gounod (Ave. Wagram) PARIS 





Pianists Prepared 











Voice 





FENDALL PEGRAM 


BARITONE 


Avenue Malakoff, Paris 
POSE DE VOIX, OPERA, ORATORIO IED 
Fret German and Italia Dhictior 









ENGAGEMENTS IN 


JULIANI STUDIO: 48 RUE FORTUNY. PARIS 


. JULIANI SCHOOL OF OPERA , 


REPERTOIRE—THOROUGH VOCAL TRAINING—ACTING 


/talian Method of Perfect Emission and Tone Buildin 
Protessors: J, JULI 


ANI and J. H. UVAL 
FRANCE AND ITALY 


J. H. DUVAL, BARITONE 


OPERA, CONCERTS, MUSICALES 
Studio: 3% rue 






Tocquevil) 











York, the Times of that city 


skillful and artistic 


superficial musical training is required 





accompaniments 


iws which govern sound 


applied, and the 
is sure to follow 


Among pupils of th 















, basson, hautbors 






















































TRANSCONTINENTAL TOUR 


SEASON 1906-7 


HENRY WOLFSOHN 


131 East i7th Street 


Direction: 
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NOV.—DEC.: Eastern District including 


BOSTON SYM. ORCHESTRA 


Four appearances 


PHILADELPHIA ORCHESTRA 
Six appearances 


NEW YORK SYMP. ORCHESTRA 


Two appearances 


JANUARY: Middle West 
FEB.—MAR.: California and Northwest 
APRIL: Middle West and East 
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Brahms trio in C minor, op. tor. All three musicians are 
vell known for their excellent ensemble playing 
Ss & 
Angelo di Laudadio, who sang in Italy some eight years 


as a baritone, is now engaged as a dramatic tenor at the 
Opéra of Nice, where he will essay the roles of Otello, 
Samson and Cavaradossi in “La Tosca.” He was brought 
to Juliani in Paris for this training by the manager at 


Georgette Kossi, a lyric soprano, has made successful 
debuts at Lille in the operas of “Lakmé,” “Rigoletto,” 
Faust,” “La Fille du Régiment” and “Mignon.” Her sis- 


er, Blanche Rossi, who has been singing leading contralto 
with success at Monte Carlo, The Hague, Antwerp, 


part 
etc., is enlarging her repertory with the same teacher. 
ce & 


The Rev. George Washington, pastor of Saint George's 


Church, has just died at his Paris home. 
t € 


Padilla, the one time celebrated opera baritone, who had 


been suffering for a long time, died the past week, and his 
remains were brought to Paris and cremated at Pére 
Lachaise. The deceased was a Spaniard by birth and the 


husband of the equally celebrated Desirée Artét, a singer 
and teacher. Padilla y Ramos was born in 1842, at Murcia, 
Spain. He studied with Mabellini in Florence, making his 
first appearance as an opera singer at Messina; them came 
successes for him at Turin, Florence, Milan, Naples, Mad 
rid, St. Petersburg, Vienna, Padilla married in 
1869. He is survived by Mme Artot Padilla, 
his widow, and two daughters, Carmen, the wife of a chef 


Jerlin, etc 
Desirée de 


d'orchestre, and Lola, the singer of Opéra Comique fame in 


Paris and Berlin 
Ze & 
Wager Swayne has resumed his interesting Thursday 
evenings with his advanced pupils in piano playing 
e & 
Alberto Jonas, the famous Spanish pianist, residing at 


Berlin, will give three recitals in Paris this coming winter 





Edward Falck’s third lecture on Wagnerian opera, or 
music drama, delivered at the King Clark studios, was de- 
voted to the “Flying Dutchman,” and in the last (the 
fourth) lecture he spoke of many interesting points in 
“Tannhauser,” illustrating both works with excerpts played 





Mme. Frank G. Dosserr. 


Mr. Falck, who is an authority on 
Wagner music, just engaged to the 
“Valkyrie” at the Municipal Theater of Rouen, surely a 
great honor for an 


by him on the piano 


has been conduct 


American musician in France. 





Mare A. Blumenberg, editor-in-chief of THe Musicar 
Courier, and Mrs. Blumenberg, his charming wife, have 
returned from New York to the Ville Lumiére 

Detma-HEIpe 


Letters to Katharine Goodson. 


In view of the forthcoming appearances of 


Katharine 


Goodson, at the Boston Symphony concerts, on January 
18 and 19, the following letters will no doubt be aud w 
much imterest 

Just previous to the opening of the last season of the 
famous Popular Concerts at St. James’ Hall, Londo 


the celebrated violinist, Ysaye, was 


engaged, with his quartet, for the series of concerts, he 
Arthur Chappell, the 


now no more—when 
wrote the following letter to the late 


director : 


Brusseis, 1901 

“My Dear Mr. Cuaprert—I do not know if you have 

already made your arrangements regarding the pianists 

who will play this winter with me at the ‘Pops’; in an 
case, I beg you to engage Katharine Goodson, who 


indeed an artist of the first rank. I have had the pleasur¢ 
of hearing her at Brussels, and her great talent has made 
Sincerely yor 


“( Siened) E 


a strong impression on me Irs, 


YSAYE 

When on a visit to Paris, in 1900, shortly after leaving 
Miss the of the 
famous Madame Marchesi, and played to her; with th 


Vienna, Goodson made acquaintance 


result that she gave Miss Goodson the following letter 
to her daughter, Blanche Marchesi, in London 

“I recommend most warmly to you a charming young 
girl, who is at the same time a great artist. She has 
studied with Leschetizky, at Vienna, and possesses a quite 


extraordinary talent. Miss Goodson leaves Paris for Lon 


don this evening, and will call on you on Sunday week 
Everything that you can do for my young friend y wi 
be doing for your MorHer.” 
The following letter is one written by Prof. Julius 
Buths, the eminent conductor of the ne Te e Sym 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 








instrument.” 


THE GREAT GERMAN ’CELLIST 
An Unprecedented Ovation Accorded the Illustrious Artist at His First Appearance 





This Season in Baltimore, November 5th 


Baltimore News 
Baltimore American: 


Baltimore Sun; ‘A truly great artist. 
November 5th. 


HEKKING IS AVAILABLE 


** Demonstrated beyond question his right to the title of ‘ Der Meister. 


‘*Enthusiastically enjoyed by the very large and cultured audience. 


ALL SEASON. 


November 5th 


" November 5th. 


An abundance of temperament and complete mastery at all times of his 


ENGAGEMENTS 


NOW BOOKING 


For any information Address 


R. E. JOHNSTON, Manager 


St. James Building, Broadway and 26th Street 


Telephone: 666 Madison 


NEW YORK 
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Address BERNHARD ULRICH, LYRIC THEATRE, BALTIMORE, MD. 
KNABE PIANO 


CONCERTS ONLY-6 WEEKS 


Beginning November 
THE GREAT FRENCH COMPOSER 


INT-SAENS 


Available as Conductor, Pianist-Oryganist. 





MOCASAMO 











SECOND AMERICAN TOUR OF 


PEPPERGORN 


THE ENGLISH PIANISTE 


January, February, March, 1907 
Management ot HAENSEL & JONES 


S42 Fifth Avenue New York 
(By Special Arrangement With B. Ulrich) 


KNABE PIANO 
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phony Concerts in Diisseldorf, to introduce Katharine 


Goodson to his friend, Richard Strauss 
DuSsseLporr 

“Dear Frenp—Katharine Goodson is a pianist of great 
gifts, who very much wishes to make your acquaintance 
If you should ever write a piano part similar to that for 
the ‘cello in “Don Quixote,” you may very safely place 
it in her hands “With many greetings, 

: “Yours, etc., 


“( Signed) J. Burns.” 


GADSKI ADDS NINE ENCORES TO RECITAL PROGRAM. 


Johanna Gadski, who was re-engaged last week for the 
Metropolitan Opera House, gave a song recital at Car 
negie Hall Tuesday afternoon, December 11. The prima 
donna was in splendid vo:ce and was heard in a program 
of extraordinary interest. Readers of THe Musicat Cot 

kieR who have heard of Paderewski and Rosenthal adding 
encores to their published programs in response to the in 
cessant clamor of their admirers will be interested to 
know that the audience that came to listen to Madame 
Gadski demanded no less than nine extras from her 
While encores at the opera spoil the effect, it is very dif 
ferent at a song or piano recital At a song or piano re 
cital encores are not demanded until after the singer or 
the pianist concludes a selection, and therefore the addi- 
tional numbers increase the delight of the listeners, while 
they reveal graciousness on the part of the prima donna 
or performer. This was the order of Madame Gadski's 
program: 


Somebody (R. Burns) Schuman: 

Highland Cradle Song (R. Burr Schun 

Out Over the Forth (R. Burns Schur 

Faithful Johnnie (R. Burns) : I 

Mother, O Sing Me To Rest (F. Hemans I 

Who Is Sylvia? (Shakespeare ‘. S sher 

Hark, Hark, the Lark! (Shakespeare) Schubert 
Madame Gadski 

Piano Solo, Rhapsodie, in B minor Bra 


Frank La Forge 





GABRILOWITSCH 


ENGAGED TO PLAY WITH For Dates, Terms, eto., Address 


BOSTON SYMPHONY ORCHESTRA 

NEW YORK PHILHARMONIC SOCIETY HENRY L. MASO N 
PHILADELPHIA ORCHESTRA 492 Boylston Street, BOSTON 
CINCINNATI ORCHESTRA . 

KNEISEL QUARTET NEW YORK REPRESENTATIVE 


BOSTON SYMPHONY QUARTET 
ETC., ETC,, ETC, ETC, H. G. SNOW, 1225 Broadway 










Aimons nous Saint-Saéns pjanist, a pup if Alexander Lambert, was another litth 
n nt ther 

elon vemmet® gem that received a triple round of applause After sing 

Veborgene W unde La Forge *: : . : 

I Roset re ing “June by Mrs. Bea Madame Gadski was recalled 
ke a sebu a 

A Maid Sings Light Mac Dow several times, and she gave that me composers song, 










Slumber Song \. Zuckermann “Year's at the Spring he third group of songs sung by 
June H. H. A. Beas Madame Gadski wa led with precious moments The 
Piano Soli Matame Gate first, by August Spanut formerly music critic of the 
Gavotte I I New York St g, | ow Ut Berlin « esp d 

I e de ( Macl it p mf \ KCK t ig The number 

' »s , by R ott he 1 Kt vn that m 



















Frank La Forge, |! oat » CO . I 
When Madame Gadski had concluded her final Wolf 





j . 1 
There are men and women al part 1 tie United ong a score Of eager y mg men | 1 women cncire ed 





by a few hundred 


























States who study programs carefully, and to these Ma- the footlights, and they wet ved 
dame Gadski's will certainly commend itself Phen, when r so of less courage s “ rtheless, wanted 
it is known that it was Madame Gadski, the celebrated ear more Che final encor: ided the “Erl Konig, 
prima donna, who was the singer of these songs, the rest w 1 Madame Gadski sang with thrilling dramatic effects 
can be imagined Madame Gadski has now reached the The Valkyrie Calls” and tw re German songs. What 
place in her art where she manages her voice with the a joy it will be to hear again that fresh and beaut ful 
utmost skill, without detracting from her interpretations voice u Wagnerian roles at the Metropolitan Opera 
the spontaneity that enhances every form of artistic en House! it w not reconcile those glorious high 
deavor Seldom has a New York audience heard such tones, so great pulent in color, with the 
beautiful, sustained singing as Madame Gadski gave in y hful looking singer on that bare stage of the concert 
Carnegie Hall last week It ry evident that she ha Opera audience imtry have been accus 
had studied the poems in her first group of songs as well ed to Brinnhild i ! des with matronly figures, 
is the musi Phe audience re inded “Who Is Sylvia ‘ ft them tip ge othe ‘ t 200 Madame Gadski 
After “Hark, Hark, the Lark” Madame Gadski was re is a nder git tee | her voice has lost 
alled, and she sang as an et r Widmung by Schu none { the f hin rly ¥ th. while it has gained 
mann. Her second group of f anything, even pow \ 

re fascinating than the first It w « seen that they l la Forge fj | { Ish " pani 
included two by her accompanist, Mr. | Forge, a young 1 almost super 
musician of wonderful gifts Dhese ig mpared wit! 

me of the best that are written by noted 1 re ccesses 
posers. The audience re-demanded “Like 1 Rose \ e early sea | New \Y f Madame 
Maid Sings Light,” by MacDowell, was a t anded, G I t w year f 
j > be »ong by Aug Z 6 i 





Novermber 1, 1906—March 1, 1907 




















GABRILOWITSCH PLAYS THE MASON & HAMLIN PIANO 













The MEHAN Studios 


CULTIVATION OF THE VOICE AND ARTISTIC SINGING 


Mr. and Mrs. JOHN DENNIS MEHAN 
Assistants John C. Wilcox, John Barnes Wells, Grace 
Daschbach. Grace Gilman, Mary Adelaide Gescheldt. 

Sight -Singing, Marie Louise Githens, Special Coach 
for Oratorio and Lieder, Gwilym Miles. 
OFFICE OF STUDIOS : Room 80, Carnegie Hall, NEW YORK 
Phone, 5046 Columbus 





MONS. & MME. 


NEMES 


The Distinguished Violinist 
and Pianist 
Studie, Careegie Hall, Hew York 


Management 


HENRY WOLFSOHN 
131 East 17th Street 


Theodore Habelmann’s Operatic Schoo 


157 Weet 49th Street, NEW YORK 











SAN CARLO OPERA CO. 


HENRY RUSSELL, of London, Director 
Ten Weeks New Orleans Opera House - 


Special Engagements of 


MME. NORDICA | 
ice Nielsen sits fs: Florenzio Constantino 


Twenty-five weeks in other large cities. 


KLAW & ERLANGER, Management 


Address ROOM 8, NEW AMSTERDAM THEATRE, NEW YORK 
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WINK 





PIANIST WISSHER FLANG USED 








RUBINSTEIN’S FAMOUS PUPIL 
UNDER THE EXCLUSIVE MANAGEMENT 
BABNSEL & JONES 


642 FIFTH AVENUE NEW YORK 
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the most talked 
ame he finds it difh 


and the 


Richard Strauss, 1s 


all the 


Max Reger, next to 
uf cx 


cult to make his way as a 


mposer in Germany, but 


ymphomnie writer, reason, 


if the truth be told, is to be found purely in the mediocrity 


of his work No composer finds a hearing more readily 
than Reger; every conductor receives him with open arms, 
ind notwithstanding the universal fiasco of his ym 
phonietta—his first attempt at orchestral composition 


last season, his new serenade has been eagerly taken up by 
all the leading orchestra ocietye 

We heard it at the fourth Nikisch Philharmonic concert 
m Monday, where it met with a very moderate degree of 
ucee only. It is a more satisfying work than the sym 
phonietta, it being more clearly and simply written and far 


woefully 


better instrumentated; it 1s, however, lacking in 
originality of invention, and the themes are so short, and 
follow each other in such quick succession and with so 
little development, that there is a striking lack of unity 
f idea in the structure as a whole Of the four move 
ment allegro moderato, vivace a burlesea, andante sem 
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if SM -~ 


PLP it 


ol i cet 
ad 


TT ANDI 
sens Pe ae 


Pet t 





ue, 





pliee illegro con spirito I like the andante best and the 
finale least The work is too long for a serenade, anyhow 
Reger produces a novel effect with the strings by d 


them in two halve , the first playing without and the 

with mutes. The work sounds very we much better than 
the symphonietta There are re niscence ind the shades 
of Brahms and Berlioz flit acro the hal Humperdinck 
being also suggested The appla \ kew ! ad 
vas intermingled with hi 

Phe loist of th neert Ww W I 

played the hitherto unknown suite of Bac e manuseriy 
of which he discovered in the private library of the King 
of Saxony. Bach wrote only the lin part and a figured 


bass, and Burmester has harmonized and arranged it for 
string orchestra Ihere are four short movements, \ 

Preludium, maestoso, adagio ma non tanto, allegro mod 
erato The preludium, of which tl accompaniment is 
! ely an organ point on FE played by the strings in uni 
on, 18 a very interesting movement The maestos« nd 
the legro moderato are unimportant, but the adagio a 





perfect gem. Burmester appeared « the program twice 
playing as a second number the eternal Mendelssohn « 
rt hicl er 1 1 woth 1 t hr tit h ‘ 
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technic. His interpretation of Schubert and Chop was poetic.—Berlin Neueste Nachrichten, 
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bers were poetically conceived.—Lessman's Musik Zeitung, Berlin, January 19, 1906. 
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here last week, was heard in the Schumann pedal study 
and Chopin C sharp minor scherzo and four preludes and 
Liszt’s “Gnomenreigen.” She has a beautiful tone and 
clear, crisp, flowing technic. Her playing is artistic and 
reveals a true musical nature. The Chopin prelude in C 
major was given with mental penetration and a full sing- 
ing tone, while the artist’s fleetness and nimbleness of 
fingers and lightness of touch in the Liszt number, in par- 
She was heartily applauded. 

es & 


same evening the youthful sisters Else and Cacilie 


ticular, was delightful. 
The 
Satz played compositions for two pianos at the Singakad- 


I heard them in the Mozart E flat concerto for two 


emie 

pianos and orchestra, arranged for two pianos without 
accompaniment, by their teacher, Moritz Meyer-Mahr, 
and in Chopin’s variations on “La ci darem la mano” 
for piano, with accompaniment of a second piano instead 
of orchestra. These two children made an exceptionally 
uccessful debut here last winter with the Philharmonic 
Orchestra, of which I wrote in full at the time. They are 


remarkably gifted children, and their training has been 
very thorough and efficient. They have an ensemble such 
as can be acquired only by years of playing together. They 
are the Viennese brothers, Willy and Louis Thern, trans- 
lated into the feminine. In all kinds of technical work 
they have the absolute certainty and assurance of matured 
artists, and that they are exceedingly musical is shown by 
the exquisite taste which they display in phrasing; and 
with all their accuracy of ensemble there is a certain tree 


in their readings which saves their 
and the 


dom and individuality 


performance from the dangerous cliff of monotony 


mechanical, which is apt to threaten this kind of ensemble 
playing. 

The Klindworth-Scharwenka Conservatory, which has 
publicly launched so many successful artists, and which is 
gaining momentum all the time, is the artistic home of 
these two young people, for they have received their entire 
musical education at this school; first with Carl Kessler, 
in excellent pedagogue, and himself a pupil of Meyer 
Mahr, and then with the master himself. The two girls 
were overwhelmed with applause. I was interested in the 


Mozart's familiar melody, this being 


Chopin variations on 

the first time I have ever heard it in public. It was this 
work which prompted Schumann to write in the Neue 
Zeitschrift fiir Musik his famous “Hats off, gentlemen—a 
genius!” And thus was Chopin introduced to Germany. 
What must Schumann have thought of Chopin's later 
works? For this op. 2 is one of the weakest of all of his 
creations. But Schumann, like Hamlet, possessed a “pro 
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shetie 2 soul,” and he could see to what heights a composer, 
2 was of this caliber, could attain 
te & 

A popular Beethoven and Brahms program was given at 
the Philharmonie on Wednesday evening by Alfred Wit- 
tenberg, who had the assistance of Fritz Steinbach, con- 
ductor, of Cologne, and the Philharmonic Orchestra. Wit- 
tenberg played the violin concertos of the two masters in 
a highly creditable manner. He has complete command of 
his instrument, and he is, furthermore, a thorough musi- 
True, his interpretations are not illumined by any 
for Wittenberg is not a genius, but his 
healthy and 
his 


whose op. 


cian. 
flashes of genius, 
ideas of these two great classics are sound, 
legitimate, and everything he does is in good taste, 
technical equipment being such that he can carry out these 
ideas with ease and telling effect. He might have more 
tone color. He was enthusiastically applauded. Steinbach, 
the Brahms interpreter par excellence, gave a splendid 
although it was not 
of the C 


reading of the F major symphony, 
quite as electrifying as his recent performance 
minor at Halir’s concert 

ZS & 

Arthur Nikisch accompanied Elena Gerhardt at her song 
recital at Bechstein Ha!! on Saturday evening, and this in 
itself was a musical worth going many miles to 
hear. Nikisch as an accompanist, be it with baton in hand 
or at the keyboard, is unequaled. Who else can follow a 
soloist with such rare insight, such sympathy, such 
subtleness, finish? With Nikisch 


a small bark borne up and carried 


treat 


con 


centration, such such 


the soloist must feel like 
along on a great wave 
Gt 


My assistant, Miss Haring, reports on the following fiv: 


concerts: 


“Margarete Eussert, of Weimar, and latterly a pupi 
of Professor Klindworth, gave an extremely successful! 
piano recital at Bechstein Hall on Tuesday, playing the 
Beethoven C minor sonata, op. 3, Schumann's ‘Davids 
bindler-Tanze,’ the Liszc ‘Années de pélerinage and 
‘Carneval de Pesth’ rhapsody, two Chopin numbers and 
the Strauss-Tausig ‘Wahlstimmen,’ a highly interesting 
though somewhat lengthy program Miss Eussert pos 
sesses technic and temperament; she is a charming and 
genial personality, and was cordially received.” 

eS & 
lilly Koenen, at her second Lieder-Abend on Wednes 
day, sang three groups of songs, consisting of ‘Vier 
ernste Gesinge,’ and eight ‘Zigeunerlieder,’ by Brahms, 
and Schumann's ‘Frauen Liebe und Leben.” As usual 





Beethoven Hall being filled 
is thoroughly 


she attracted a large audience 

to overflowing. Her beautiful 
under control; she 
breadth of conception, displaying temperament and musical 


alto voice 


sings with warmth of feeling and 


intelligence of a high order; not the least of her charm 

is due to her absolute lack of all platform mannerisms 

or affectation. She was received with much warmth.” 
eS = 

“Georg Betram Bertram and Otto Urack gave a concert 
with the Philharmonic Orchestra at Beethoven Hall! on 
Thursday, the former appearing as solo pianist and the 
latter as conductor-composer. 

“Bertram, one of the foremost teachers of the Stern 
Conservatory, has a finely finished virtuoso technic, and 
his readings are broad, cignified and inspiring. He ap 
peared twice In the first number, the Chopin E minor 


concerto, Mr. Bertram was hampered by the orchestral 
accompaniment, being obliged to watch the baton in ord 
to adjust his tempi, meanwhile Mr. Urak proceeded witl 
out the least regard to the soloist, performing the tutti 
in a totally different reading from that of the pianist 
Mr. Urak is young, and it was his debut as a conductor 
Fortunately, Mr. Bertram does not appear to be nervous 
and he gave a sparkling and technically perfect rendering 
of the work. The orchestral part of the second number 
the Schubert-Liszt ‘Wanderer’ fantasy, went better, and 
the reading of the solo part was deeply impressive, and 
infused with nobility of conception and profound unde 
standing. Mr. Bertram was received with tu uous ap 
plause. Evidently he is a favorite; h t es t 

Mr. Urak’s fantasy for orchestra, written t text fror 
Nietzsche, did not meet with a cordial receptior Hi 
reading of the Richard Strauss tone poem ‘Tod und Ver 
klarung,’ albeit an unreasonably ambitiou empt for 
first appearance, was much better thar uld have beer 
inticipated, judging by the rest of his perf ince, an 
in this, he showed unmistakabl ig! f ta t 
and insight 

& mS 

“Ernest Sharpe gave his second recit to song 
by Reger, yesterday. Mr. Sharpe's voice full and in 
passioned, made a splendid impres \ he 
highly gifted by nature, and i irtist nd intellig 
interpretations render his singing a rar lelight I w 
unfortunately only able to hear the first group of song 
These, however. were all charming, and admirably serve 
to display Mr. Sharpe's beautiful voice and fine production 
On Monday he will give his third recital, which will b 
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devoted to songs by American composers, and this event 
was eagerly anticipated, particularly in the colony.” 
eS & 

“The same evening the Brussels String Quartet gave 
the at Bechstein Hall, play 
ing the Schubert D minor (posthumous) and the Beethoven 
by Paul Juon for 


their last concert ot season 


F minor quartets, and a new quintet 


piano, violin, two bratsches and ‘cello, in which they had 
Vera Maurina. These artists main 


they 


the able assistance of 


tain the high standing to which have attained by 


talent 
and though they hav« 


reason of their aided by constant ensemble work 


been heard to greater advantage than 


on this occasion, yet their performance, musically and 


The Juon 


and admirably adapted 


technically, was of a lofty order quintet 


1" 
i well 


sounding and pleasing work 
to the various instruments 


interesting, and w 


The piano part is particularly 


charmingly rendered by the young 





artist 


Kussian 





_s -_-* 


- v= 
His Excellency, General Intendant von Hulsen, of the 
Royal Opera, announces that twenty times as many ap 
plications have been received for tickets for the premiére 
of Richard Strauss’ “Salome,” which will occur December 
5, as can be supplied I first Munich production of the 
opera took place last Suaday, when it met with freneti 
ipplause, and also with energetic opposition The per 
mance under Mott! is said to have been splendid 
CS & 
\tt great musical festival of the Allgememer Deut 
er Musik-Verem, which will be held in Dresden next 
May, the Dresd Royal Orchestra will assist, and Ernst 
von Schuch will be the festival conductor The committes 
is already been appointed and consists of Ober-Burget 
meister Buetler, Ernst von Schuch, Richard Strauss and 
Max Schillings It ts probabl that the composers wi 
for the most part, conduct their own works in persor 
Aside trom the concerts, which will be given in the Ex 
position Palace, there will be operatic performances in th« 
Royal Opera Hous where Strauss Salome umn 
Feuversnot,” Schillings Mol and the Meistersing 
will be given 
x << 
km Saucer izned from his post as head of the 
Master School of piano playing at the Vienna Conser 
ory, which he has held with great ccess during 
past five ye Difheulties with the director of the scl 
e said to be the cause of Sauer’s retirement It 
rumored, however, that a new director 1s to be appoimt 
xt vear, and this fact may have influence pom Sauer 
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everal 


Jené Hubay, the celebrated Hungarian violinist, has Warsaw Philharmonic concert. She was 
composed an opera entitled “Lavotha’s Love,” which was called and pe r \ il hap 
recently performed in Budapest with much success, a x P nk 
was cordially received by the public The text, w = = 
deals with the iffair of the Hungarian poct, Lavotha Richa Burmeister played m | und Halberstadt 
not very interesting, and the mus s said to be rath t week w Leip he played 
weak melody vention, howeve for ‘ t g 1 orchestra 
eS & { | \i { no doubt 
Vienna is s s “ y I | 
notr cry ports 1 ] H wi { f six 
forth, w has | be wned e “Society ( \ { lie Begrabnis’ 
Music Love ery 1 be t ‘ M I “Dic 
ome municipal proj I wil ‘ tai \ : l { N 2 
i very large number i orig ul ripts t Bacl Be y Ascent by 
ven, Hand M \W ~p Me | ‘ Ss, N l gave 
Brahms and ther i Piayar b I t ny “ “« 
Ww y ‘ ‘ct i 
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at the Klindworth-Scharwenka Conservatory, and latterly 
privately 


ft € 
Anton Foerster, the Austrian pianist, recently scored 
a brilliant success in Vienna. The critics praise his im 


mense technic and beautiful touch, as weil as his depth 


of conception, in glowing terms 


ee . 4 
—— v= 


Professor Gustav Hollaender, director of the Stern Con 
ervatory, has arranged a big concert, of which the pro 
will be Eugen d'Albert’s 


zram made up exclusively of 
_ 2 


compositions, to be given under his personal direction, 
with the assistance of his wife, Herménie d’Albert-Fink, 
and the conservatory orchestra, at the Philharmonie, on 
December 21 

ft 


Che Klindworth-Scharwenka Conservatory will celebrate 


the twenty-fifth anniversary of its founding with two big 
festival concerts, to be given in the Philharmonie and 
Beethoven Hall, December 18 and 19, in the presence of 
invited audiences foth concerts will be given with the 
onservatory orchestra, under Conductor Robert Robet 
schek, director of the school, and the soloists will be 
Xaver Scharwenka, who will play his C sharp mimo 
concerto at the first concert, and the best pupil of the 
conservatory at the second 
eS 

Marteau, Ysaye and Kreisler will be heard on Tuesday 
Wednesday and Thyrsday, respectively, all three in the 


Jeethoven concerto 
ae 


= = 
Edmund Monod, the distinguished piano teacher of Gen 


eva, who formerly was for six years Varette Stepanoff’s 


first assistant in this city, has written a book on harmony 
and melody, which has just been brought out by Georges 
Bridel & Co., of Chis book Mr. Monod 
to be a thorough musician in the best sense of the word, a 
a great deal of thinking on the 
The book is 


clearly and logically written in French, and the auther’s 


Lausanne shows 


musician who has done 


subject of music, outside of piano practice 


meaning is made so plain that misunderstandings are im 


possible, and students cannot fail to profit from a study of 
the work. SS & 


\ valuable aid to the technical training on the piano and 


string instruments is a brochure called “Die Ausbildung der 


Hand, fur die hohere Technik,” by Waldemar Schnee, of 
this-eity. Mr. Schnee recently gave me a practical demon 
stration of his method, which, by stretching of the skin 
ind by ingenious movements of the fingers, especially such 


as bring irto play the stretching muscles, increases the ex 
pansion of the hand and flexibility of the fingers to a re 


Mr 


based on phy siological facts 


markable degree Schnee’s ideas are very logical, and 


There is no doubt that a great 
deal of time is wasted on technical training which might 


be saved if certain natural defects of the hand could be 
overcome in an easier, quicker way 
ArTHUR M. Apewt 
fe 
The Berlin Concert Week. 
SATURDAY, NOVEMBER 2,4 
teethoven Hall—Elena Gerhardt, vocal, assisted by Prof \rthur 
Nikisch 
Bechstein Hall—Friedrich Walter Porges, violin; Dr. James Simo 
plano 
Mozart Hall—telia Litvinne, vocal 
Singak ademic Bianca Vanteo, violir wit Philharn « Orel 
1, and Else Schinemann, vocal 
Royal Opera—Cai men.” 
(ome Opera ‘Dic toheme 
West Side Opera—"Schitzentiesel.’ 
Lortzing Opera—‘“‘Ine Fledermaus.’ 
SUNDAY, NOVEMBER 
Philharmonie (matinee) —Nikisch Philharmonic, soloist. Willy I 
ester, violin 
Philharmonie— Philharmonic Pop.” 
Singakademic Urahms Togenfest 
Royal Opera Orpheus and Euryaice 
Comic Opera—“ Lakme 
West Side Opera “The Trumpeter of Sakh weer 
Lortzing Opera The Troubadour.” 
MONDAY, NOVEMBER 26 
Beethoven Hall—Gustavy Bumeke, first chamber music evening 
Bechstein Hall—Ciska Shattka, vocal; Albert Friedenthal, piane 
Philharmonie—Nikisch Philharmonic, soloist, Willy Rurmeste 
violin 
Singakade mie Kotzolt “A capella’ Singing Society 


Royal Opera Flying Dutchmar 

Comic Opera Hoffmann’s Erzahlungen 

West Side Opera ‘Das Gléckchen des Eremiten 

Lortzing Opera—‘Die Fledermaus.’ 

TUESDAY NOVEMBER 

Reethoven Hall Manche Marchesi, vocal 

Bechstein Hall—Margarethe Eussert, pian 

Royal High School (theater)—Vera Goldberg, voca 

Mozart Hall A\iberto Cureci, violis assisted by HTluge Hines 
Reinhold 

Philharmonie— Philharmonik l smal hall Robert Kothe 
vocal 

Singakademie Thekla Scholl-Gerkensmever hank 

Royal Opera—“‘ Rigoletto 

Comic Opera—"Carmen 

West Side Opera—“Die Fledermaus.” 

Lortaing Opera—“Der Waffenschmied 





WEDNESDAY, NOVEMBER 28 

teethoven Hall—Tilly Koenen, vocal. 

techstein Hall—Paula Stiebel, 

Mozart Hall—Franz Karharnek, 

Philharmonie— Alfred 

Fritz Steinbach. 

Hof Dehnhoff, 

Singakademie—Frédéric Lamond, piano 

Royal Opera fan tutti.” 

Comic Opera—“Lakmé.” 

West Side Opera—* Martha.” 

Lortzing “Die 
THURSDAY 

Hall—Georg 

under Otto Urack 

Bechstein Hall—Alfred 

Mozart Hall *Liedertafel” 


ner 


piano 
violin 


Wittenberg, violin, with Philharmonic Or 


chestra under 


Romischer Eugen vocal 


“Cosi 


Opera Fledermaus.” 


NOVEMBER 29 


Beethoven Bertram, piano, with Vhilharn 


chestra 
Reisenauer, piano 
Franz Wag 


under direction of 


Serlin 


Philharmonie—Elite Concert, Jean Gerardy, Lola Artot de 
Adele Sandrock, 
Singakademie 
Royal 
Comic 


West 
Lortzing 


Ludwig Wallner 
Else 


“Carmen.” 


and Cacille Satz, piano 


Opera 


Opera—"‘Hoffmann'’s Erzahlunget 


Side Opera Schmetterling 


Opera Undine 


FRIDAY, NOVEMBER 40 


Hall—Evelyn Swart, piano with Vhilharmonic Or 


beethoven 
chestra 


Bechstein Hall—Brusse String Ouartet assisted 


rina 


Mozart 


plane 
Hall 
Philharmonic 
hall Victoria v. d 
recitations 
Royal 
Com 
West 
Lortzing Opera 


Mozart Orchestra 
Vianna da Motta 


b \lbert M 


Huhn 


Ysaye 


Charlotte with 


Fugen and Jose small 


\ug Hellen, vocal, assisted Her 


W alkure 


Bohéme 


“Die 
“Die 


Opera 


Opera 
Opera 
Side “Schmetterling.” 


“Daughter of the Regime 


Otto Meyer's Brilliant Credentials. 


The following are copies of certificates received from 
Professors Sevcik, Ysaye and Suchy 


Goping sur Meuse, Belgique \ugust 258 906 

[ certify that Otto Meyer has studied under me during 
of for 
him and great interest for the development of his gcnius 


fail to fill 


the course this summer. I have a great sympathy 


which cannot a glorious career 


kk. YSAye 


106 
Ind 
U.S. A. has had violin instruction from me from Septem 
April 1, 


Pact \pri 


| hereby certify that Otto Meyer, of La Porte, 


ber I, 1903, until 1906, and by his talent, industry 


and application during that time has become a_ brilliant 
virtuoso and fine artist 

His playing is characterized by complete mastery of all 
technical difficulties, by originality of conception, and by 
artistic rendering. Because of these qualities which he 
possesses and his experience as preparatory teacher (Vor 
Sevcik’s 


and as master and 


bereiter) for me and for Professor school, | 
recommend him most highly as soloist, 
teacher of the Sevcik method of violin instruction 


STerHen Sucuy 


I, the undersigned, hereby certify that Otto Meyer, from 
Ind., U. S. A., has 
1904, April, 
studies on the violin in an exemplary manner 


Mr 


finished technic and a large and beautiful tone 


Porte, been under my instruction 


October, 


La 


from to 1906, and has finished his 


Meyer is a talented violin virtuoso, who possesses a 
His play 
ing 1s characterized by temperament and matured musical 


understanding. I therefore recommend him most highly 


as a soloist and declare him fully competent to give violin 


imstruction according to my method 


Pror. O. Seveik 


Chief of the Violin Conservatory of 


Music in Prague 


Department of the 


Unqualified and all round has met this brilliant 


SHICCOCSSs 
young violinist since his arrival in Berlin two months ago 
Seldom has an American stepped into the midst of popu- 
lar esteem, as it were, with such decisive rapidity. One of 


the results of the success which he attained at his concert 


on Monday last has been three more pupils. Pedagogica'ly 
Mr 


of pupils which he has gathered around him 


Meyer is also exceedingly gifted, and the large class 
full 


are ot 


enthusiasm for their young teacher 


Bertram Shapleigh’s New Songs. 


\s there is always a demand for bright, effective and 
modern songs, it is-pleasant to notice that Breitkopf & 
Hartel have just published Three English Songs” by 


tertram Shapleigh, one of the young American composers 


Chese songs are for baritone or contralto, with piano and 


titles of 
Arthur Hugh Clough; “Oh. 


orchestral accompaniments, and bear the “Green 


Fields of England,” words by 
to Be in England,” words by Robert Browning; “I Trav 
eled Among Unknown Men,” words by William Words 
worth The spirit of the texts is fully carried out in the 


singing music as well as in the accompaniments. All th 


songs are very effective 





Padilla, 






Leopold GodowskKy's Successes. 
Godowsky’s press notices, whenever he plays 
the of 
Note in the following the 


in Europe 


than criti 


to 


are invariably more in form eulogies 


cisms comparisons Tausig 


and Chopin 
In the incredibly fine dynamics of his touch Godowsky 


is peerless. * * * Every means of expression stands at 


the command of this wonderful artist.—Breslauer Genera 


Anzeiger, February 12, 1905 
Godowsky is not solely a phenomenon in the line of 
freedom from technical difficulties; he is—a fact whicl 


an unusual and an enchanting art 


In the 


places him yet higher 
He is a poet like Chopin 
present day there is perhaps no pianist to be 


ist = 2 2 + * * 


held in higher 





esteem than Godowsky.—Magdeburger General-Anzeiger 
December 14, 1902 

Since the time of Tausig so individua phenomeno! 
has not appeared in the concert hall. Godowsky’s techni 
has reached the highest that can be demanded of the te 
fingers of both hands Magdeburger General-Anzeizer 
December 16, 1902 

In the old and the new worlds the artist famed a 
the ne plus ultra of techni Der Beobachter, December 
I, 1904 

In his brilliant virtuoso style of piano playing he sur 
passed by no one, and hardly equaled Ba e Presse 
December 8, 1904 

At this moment anything analogous with Godowsky 
virtuosity considered in itself does not occur to us It is 
stupendous, it borders on the legendary Such freedon 
from all natural impediments, such elevation of the virtu 


oso into the artistic, has been displayed by scarcely any 
one but Godowsky since the time of Liszt.— Potsdamer 
Intelligenz-Blatt, January 23, 1904 

A New Violin Concerto. 

Anna Hegner, the excellent violinist and teacher at the 
Conservatory at Frankfurt, recently played Altona wit 
brilliant success the violin concerto called Skaldisecl 
Rhapsodie,” by Felix Woyrsch. The work has been p.t 
formed several times in Berlin, where it has been very we 
received. It is in three parts; the first ts called “Held 
sage, the second lotenklawe * (a ballads ind the thr 
“Heimfahrt.” It is a most interesting and grateful compo 
sition, an important contribution to violin literature anid 
can be warmly recommended to all violinists who wish to 


enrich their repertory. It is published by Chr. Friedricl 


Vieweg, G. m. b. H., Berlin-Gross Lichterfelce 


Albert Rosenthal and Madame Herzog. 


Che brilliant young American ‘cellist, Albert Rosenthal 
recently assisted at a concert given m Danzig, Germany 
by Emilie Herzog the celebrated prima donna of the Bet 
lin Royal Opera, and the youthful artist w quite a 
great a share of the applause of a larg nd enthusiast « 
audience as the distinguished diva herselt He was pr 
nounced a master of his mstrument 

A New Musical Association. 

\ charter has been granted to the Rondo Musical Ben 
ficial Association, of HNentown, Pa The objects are 
sociability. advancement in music and assistance im case 
of death The association has opened rooms in the Klep 


pinger Building, in Allentown 
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% THE METROPOLITAN OPERA. # 








Donizetti's “‘ Lucia,"’ December 12. 





Sembr> 





Car 
a Mattfe 








Stracciar 


Artur Bars 
Normanr Par 
Conductor Vigna 





Nothing new was offered in the Metro 
politan production of “Lucia,” for Sem 
brich and Caruso sang the two chief roles 
and they are both so familiar here in their 
excellent imterpretations of those parts that 
spe comment ts not called for at this 
time [he great soprano was in fine fettle 
nd gave inspiring exinbition of flaw 

ss cantilena and effective coloratura lt 

the mad scene she re peated her old time triump! s 
with that imperishable bit of vocal fireworks Caruso 
also was at his best and what that is need not be 
told in a city where he has been exhibiting his art so 
long As Edgard } cted with f e and impressive 
ness, and sang with that lavish outpouring of tone and 





feeling for which he is so justly famous Mattfeld was 
decidedly inadequate in her role, and Stracciar: paintully 
s Vigna conducted with his customary spirit and vitality 
\ word, too, for the chorus—it was ludicrously imactive 


ind distressingly untunetul 


Gounod's “Romeo et Juliette,” December 14. 


t larra 
Site Jacoby 
x Neuendorfl 
kk € R chere 
ére rent Pol Plane 
Capul | 
, . Kars 
Me ’ Simard 
‘ Ma 7 
° 
g Reg 
i ’ 
Romeo et Julsett was m almost every particular an 





exact repetition of the vious performances of that opera 
heard this seasor t the Metropolitan Farrar looke | 
narming, a5 usua i e¢ romanti herome { Verona 
wut her singing of the role still left very much to be de 
sired Her voice does not seem be able to rid itself { 
certain harshness and stridency mm moments of emotional 
res nd in the finer phases of the vocal art (such as ar 
xhibited. for instance. by experienced artists like Sem 
r Eames, Fre stad, Nordica, et the young Amer 
n prima donna is as yet strikingly untutored Time and 
rd study should do much for her, however, as she pos 
esses undoubted talent and has already proved her ambition 
and self confidence Rousseliere has shaken off the ner 
ousness which hampered his carly appearances here, and 
he is developing mt something ke a serviceable artist 
ukthough he he mentioned in the <ame breath w 
= consummate factor and great - Dalmore 


Journet 





but with a distinction and a difference Plancon, as 
Laurent, was a clubman disguised as a priest, and Jacoby 
did exceedingly well as Stephano. Bovy, the conductor 
played ducks and drakes with the tempi, but the audience 
did not seem to mind very much, probably because it would 
not have recognized the proper temp: if they had b ! 


employed 








Giordano's “ Fedora,"’ December 15 (Matinee). 

Fedora Cavalrer 
iga 
: M ‘ 

I a Sa : , 
I Ipaneoy ( 
le > ex ~ 
Desire I 

Ka r K i 
Korey M 

N 

I V og ‘ 
‘ ; 





Everything good that Tue M aL ( RIER 1 of the 
rst “kedora’ performance can be repeated « iastically 
f the second The music of the op mprove w 
further hearing, for at the premiere the swiftne f the 
ction on the stage and the rapid mstantaneous changes 
n the character of the score as it follows the phases of 
he drama, made ut impossible to fix im the nd a I 
ever touches of orchestration, the kallf employment 
f harmonic half-tints, and the abstract beauty of many 
f the melodies, short-breathed and broker f et ‘ 
they were Che nature of “veristic yper for t 
wh musical treatment, and m ut Giordano 1 1 master 
Those who do not like that sort of an opera will not hh 
Ciordano’s musk It is a fortunate thing, however, U 
the world is large, and tastes are varied nd t New 
York has two opera houses! Bellini, Verdi, Gounod as 
Donizetti are still being sung, and sh 1 delight that 
part of the public which believes mm making all m ove! 
the last of long ago 

Cavalieri again exhibited her love middle tone her 
impassioned acting, and her daring \ ped gow! 
Caruso repeated his triumphs of the “ledor premiere 
und sang with ravishing tonal opulence ! ncing 
tervor The rest of the roles were in competent hand 

r shall one say, throat 


“ Tannhauser,” December 15 (Evening). 


" GFRMAWN 





PF lizahet } 
Venus \ 

mn ile Mattf 

ar suse iL 
W olfean ‘ 
Landgraf He " ' 

W althe | 
He ch Hay 
Riterolf M 

Rei (wu 

i dl t Hert 

I he popular priced periormance presented 1 ta 
cast, with the exception of Marion Weed, in the part | 
Venus She sang with splendid authority (gained in her 
Bayreuth appearances) and acted with ardor Weed's 

oce ms Of a peculiar y warm, rich timbre d. therefore 

sdmirably suited to such a part Venu In appearance 
to she gave an attractive presentment of the eductre 
Burriar ind Fleischer-Edel again gave good 1 
personations of the chief role the kind of personatior 
which would win approbation German prov il tow? 
where admittedly the best performance of the earlier 
Wagner operas are give! Mattfeld s the hepher lw 
the only blemish in the good ensemble, w "1 led 
the extraordinarily laudable work f Bla (y t l 
Reiss-Hertz'’s conducting did m toward { rt 
the satisfactory results achieved 

Puccini's “ Boheme,” December 16. 

The fascinating Puccit per was giver wit! cu 
cast nd the usual success (aru ad Ss ! ‘ 
both in fine fettle and utdid thems ‘ y ! 
thw \ lare 1udience ppiatice crt usta stv 

Savage Pleases the Professionals. 

Henry W. Savage will present three prima donna n 
the title role ' Madam Butterfly : the prote na 
matinee of Puccini fascinating Japanese pera, winch 
will be given at the Garde Theater thi attern t 

Florence Easton, the English p 1 donna trom ( nt 
Garden, w ear he ening t Rena V et 

Americar mn 4 5) deve pea y Mr ~aV awe 
‘ nterpret ‘ iracter during the second act 






Royal Opera at Budapest, w be seen during the tragi 
third act 

This w mark the first occasion record for a singk 
roie ft be s z ya a don at «oti saa riie 
performance Mr. Savage wa ‘ ce t i ge T 
extraordinary prograr the k t letters 1 
siciat ind grand oper ge \ ‘ to } 
particulal ne t his fj na ad t Wit 1 e ft 
ple , Mr. Savage t t 
ducing a t g 7 y per ‘ ne 
‘ 1 t f 1 i\ 
M | non t el t y ght {f Mae 
I tertly “ Japanes« 

Ie ‘ ‘ tt g | 
! i t ‘ i 
‘ \ 

\ \ rong re 
et | t “ t 
ta ‘ t ¢ g 
” ne ® wot 
In the ft \ S dd f 
But \ Q r ’ ‘ 

neer of ! ‘ Bre 

Maconda Triumph in Detroit. 
wit » 4 eT 











rh ’ ‘ , ' } ; 
| | 
Election of Officers of Musical Union. 
| , ‘ a 
e 
I he 4 } 
H ‘ rger a 1] 
exe ‘ 
} ti rf } 
\ 
ghoff, Edwar 
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at the Klindworth-Scharwenka Conservatory, and latterly 
privately 

ce 
Austrian pianist, 
The critics praise his im 
as well as his depth 


the recently scored 
success in Vienna 
beautiful 
of conception, in glowing terms. 


f 


Professor Gustav Hollaender, director of the Stern Con 


Anton Foerster, 
i_ brilliant 
touch, 


mense technic and 


servatory, has arranged a big concert, of which the pro 
gram will be made up exclusively of Eugen d’Albert’s 
compositions, to be given under his personal direction, 
Herménie d'Albert-Fink, 
the 


with the assistance of his wife, 


and the conservatory orchestra, at Philharmonie, on 
December 21 
3 


‘- 


= 


he Klindworth-Scharwenka Conservatory will celebrate 
the twenty-fifth anniversary of its founding with two big 


festival concerts, to be given in the Philharmonie and 
Beethoven Hall, December 18 and 19, in the presence of 
invited audiences. Both concerts will be given with the 
conservatory orchestra, under Conductor Robert Robet 
schek, director of the school, and the soloists will lx 
“Xaver Scharwenka, who will play his C sharp minos 
concerto at the first concert, and the best pupil of the 
conservatory at the second 
eS 


Tue sday, 


Marteau, Ysaye and Kreisler will be heard on 
Wednesday and Thgrsday, respectively, all three im 
Beethoven concerto 

SS & 

Edmund Monod, tke distinguished piano teacher of Gen 
eva, who formerly was for six years Varette Stepanoff's 
first assistant in this city, has written a book on harmony 
and melody, which has just been brought out by Georges 
Bridel & Co., Mr. Monod 


to be a thorough musician in the best sense of the word, a 


of Lausanne. This book shows 


musician who has done a great deal of thinking on the 
The book is 
ogically written in French, and the auther’s 


subject of music, outside of piano practice 
clearly and 
meaning is made so plain that misunderstandings are im 
possible, and students cannot fail to profit from a study of 
ft €& 


= 


the work. 

\ valuable aid to the technical training on the piano and 
string instruments is a brochure called “Die Ausbildung der 
lechnik,” Waldemar Schnee, of 
Mr. Schnee recently gave me a practical demon 


Hand, fiir die hohere by 


this city 


stration of his methed, which, by stretching of the skin 


and by ingenious movements of the fingers, especially such 
as bring irto play the stretching muscles, increases the ex 
pansion of the hand and flexibility of the fingers to a re 


markable degree. Mr. Schnee’s ideas are very logical, and 


based on physiological facts. There is no doubt that a great 


deal of time is wasted on technical training which might 


be saved if certain natural defects of the hand could be 


overcome In an easier, quicker way 


Artuur M. Anew 


a 
‘- 


ee 


The Berlin Concert Week. 
SATURDAY, NOVEMBER 2,4 


Beethoven Hall-—Elena Gerhardt, vocal, assisted by Prof. Arthur 


Nikiseh 
Bechstein Hall—friedrich Walter Porges, violin; Dr, James Simo 
piano 
Hall 
Singak ademic 
Else 
Opera—"" 
"Die 
Opera—"Schitzentiesel,”’ 


“Dhe 


Bianca 


Mozart Litvinne, vocal 


Panteo, violin, with Philharmonic Orches 


and Schunemann, vocal 
Royal 
Comic 


West 
Lortzing Opera 


tra 
armen.” 
Opera Bohéme.” 
Side 


Fledermaus.” 
SUNDAY, NOVEMBER 


Philharmonie (matinee)—Nikisch Philharmonic, soloist, Willy Bur 


mester, violin 


Togenfest.’ 


Philharmonie— Philharmonic 


Singakademie— Brahms’ 


Royal Opera ‘Orpheus and Eurydice 

Comie Opera—"Lakmé.” 

West Side Opera ‘The Trumpeter of Sakh wegen.” 

Lortzing Opera—"The Troubadour” 

MONDAY, NOVEMBER 26 

Beethoven Hall—Gustav Bumeke, first chamber music evening 

Bechstein Hall—Ciska Shattka, vocal; Albert Friedenthal, plane 

Philharmonie—Nikisch Philharmonic, soloist, Willy turmeste 
violin 

Singakademie— Kotzolt “a capella” Singing Seciety 


Royal Opera—"‘Flying Dutchman 
“Hioffmann's Erzahlungen.” 


West Side Opera 


Comic Opera 
“Das Gléckchen des Eremiten.”’ 


Lortzing Opera-——“Die Fledermaus.’ 
FUESDAY, NOVEMBER a> 

Beethoven Hall—Blanche Marchesi, vocal 

Bechstein Hall--Margarethe Eussert, piano 


Royal High School (theater)—Vera Goldberg, vocal 

Mozart Hall—Aiberto Curci, violin, assisted by Huge Hinec 
Reinhold . 

Philharmonie— Philharmonic Pop small hall, Robert Kothe 
vocal 

Singakademie—Thekla Scholl-Gerkensmeyer, piano 


“Rigoletto 
Comic Opera—“Carmen.” 
West Side Opera—"Die 
Lortzing Opera—“Der Waffenschmied 


Reyal Opera 


Fledermaus.’ 


WEDNESDAY, NOVEMBER 28 


Beethoven Hall—Tilly Koenen, vocal 


Bechstein Hall—Paula Stiebel, piano 


Mozart Hall—Franz Karharnek, violin 
Philharmonie—Alfred Wittenberg, violin, with Philharmonic Or 
chestra under Fritz Steinbach. 
Rémischer Hof—Eugen Dehnhoff, vocal 
Singakademie—Frédéric Lamond, piano 
Royal Opera—Cosi fan tutti.” 
Comic Opera—Lakmé.” 
West Side Opera—** Martha.” 
Lortzing Opera—“Die Fledermaus.” 
THURSDAY, NOVEMBER 29 
Beethoven Hall—Georg Bertram, piano, with Vhilharmonic Or: 
chestra under Otto Urack 
Bechstein Hall—Alfred Reisenauer, piano 
Mozart Hall—Berlin “Liedertafel” under direction of Franz Wag 
ner 
Phiiharmonie—Elite Concert, Jean Gerardy, Lola Artot de Padilla, 
Adele Sandrock, Ludwig Willner 
Singakademie—Else and Cacille Satz, pian 
Royal Opera—“Carmen 
Comic Opera—"‘Hoffmann's Erzahlunges 
West Side Opera—Schmetterling 
Lortzing Opera—*U ndine 
FRIDAY, NOVEMBER 40 
Beethoven Hall—Evelyn Swart, piar with Vhilharmonte Or 
chestra 
techstein Hall—Brusse String Quartet, assisted by Vera Mau 
rina, plano 
Mozart Hall—Charlotte Huhn, with Mozart Orchestra 
Philharmonie—Eugen Ysaye and José Vianna da Motta; small 
hall, Aug. Victoria vy. d. Hellen, vocal, assisted by Albert Moller 
recitations 
Royal Opera-—"“Die Walkure.’ 
Comic Opera—"Die Bohéme.’ 
West Side Opera—‘Schmetterling.” 
Lortzing Opera—“Daughter of the Regiment 
Otto Meyer's Brilliant Credentials. 
(he following are copies of certificates received from 
Professors Sevcik, Ysaye and Suchy 
Goping sue Meuse, Belgique \ugust 25 goo 


I certify that Otto Meyer has studied under me during 
the course of this summer. [| have a great sympathy for 
him and great interest for the development of his gcnius 


which cannot fail to fill a glorious career 


I. YSAve 
Peaceur April i goo 
| hereby certify that Otto Meyer, of La Porte, Ind 


U.S. A., has had violin instruction from me from Septem 
1903, 
and application during that 


ver I, until April 1, 1906, and by his talent, industry 


time has become a_ brilliant 
virtuoso and fine artist 
His playing is characterized by complete mastery of all 


technical difficulties, by originality of conception, and by 


artistic rendering. Because of these qualities which he 
possesses and his experience as preparatory teacher (Vor 
bereiter) for me and for Professor Sevcik’s school, I 


recommend him most highly as soloist, and as master and 
teacher of the Sevcik method of violin instruction 
STEPHEN Sucuy 


I, the undersigned, hereby certify that Otto Meyer, from 

Porte, Ind., U. S. A., has instruction 
October, 1904, to April, 
studies on the violin in an exemplary manner 


La been under my 


from 1906, and has finished his 


Mr. Meyer is a talented violin virtuoso, who possesses a 


finished technic and a large and beautiful tone. His play 


ing is characterized by temperament and matured musical 


understanding. I therefore recommend him most highly 


as a soloist and declare him fully competent to give violin 
instruction according to my method 
Pror. O. Sevcrk 


Chief of the Violin Department of the Conservatory of 


Music in Prague 


Unqualified and all round success has met this brilliant 


young violinist since his arrival in Berlin two months ago 
American stepped into the midst of popu- 


One of 


Seldom has an 
lar esteem, as it were, with such decisive rapidity 
the results of the success which he attained at his concert 
on Monday last has been three more pupils. Pedagogica!ly 
Mr 


of pupils which he has gathered around him are full of 


Meyer is also exceedingly gifted, and the large class 


enthusiasm for their young teacher 


Bertram Shapleigh's New Songs. 


As there is always a demand for bright, effective and 
modern songs, it is+pleasant to notice that Breitkopf & 
Hartel have just published “Three English Songs” by 


Bertram Shapleigh, one of the young American composers 
These songs are for baritone or contralto, with piano and 
bear titles of 
Arthur Hugh Clough; “Oh 
to Be in England,” words by Robert Browning; “| 


orchestral accompaniments, and the “Green 


Fields of England,” words by 
Trav 
eled Among Unknown Men,” words by William Words 
worth The spirit of the texts is fully carried out in the 


singing music as well as in the accompaniments, All th 


songs are very effective 








Leopold Godowsly's Successes. 
Godowsky’s press notices, whenever he plays in Europe, 
invariably more in the criti 
Note in the following the comparisons to Tausig 


are form of eulogies than 


cisms 
and Chopin 

In the incredibly fine dynamics of his touch Godowsky 
> > al 


is peerless Every means of expression stands at 


the command of this wonderful artist.—Breslauer General- 


Anzeiger, February 12, 1905 
Godowsky is not solely a phenomenon in the line of 
freedom from technical difficulties; he is—a fact which 


an unusual and an enchanting art 
In the 


places him yet higher 
ist. * * * He is a poet like Chopin. * * * 


present day there is perhaps no pianist to be held in higher 


esteem than Godowsky.—Magdeburger General-Anzeiger 


December 14, 1902 


Since the time of Tausig so individual a phenomenor 
has not appeared in the concert hall. Godowsky’s techni 
has reached the highest that can be demanded of the ter 
fingers of both hands.—Magdeburger General-Anzeizer 
December 16, 1902 

In the old and the new worlds the artist is famed a 
the ne plus ultra of technic.—Der Beobachter, December 
I 1go4 

In his brilliant virtuoso style of piano playing he ts sur 
passed by no one, and hardly equaled.—Badische Presse 


December 8, 1904 


At this moment anything analogous with Godowsky s 
virtuosity considered in itself does not occur to us It is 
stupendous, it borders on the legendary Such freedom 
from all natural impediments, such elevation of the virtu 


oso into the artistic, has been displayed by scarcely any 


the time of Liszt.— Potsdamer 


1go4 


one but Godowsky since 


tlatt, January 23, 


Intelligenz 


A New Violin Concerto. 


Anna Hegner, the excellent violinist and 


eacher at the 


Conservatory at Frankfurt, recently played in Altona wit 
brilliant success the violin concerto called “Skaldische 
Rhapsodie,” by Felix Woyrsch. The work has been p.t 
formed several times in Berlin, where it has been very well 
received. It is in three parts; the first is called “Helden 
sage,” the second “Totenklage” (a ballade), and the th rd 


“Heimfahrt.” It is a most interesting and grateful compo 


sition, an important contribution to violin literature, and 


can be warmly recommended to all violinists who wish to 
It is published by Chr. Friedrich 
Lichterfelce 


enrich their repertory 
m. b. H., 


Vieweg, G Berlin-Gross 


Albert Rosenthal and Madame Herzog. 


Che brilliant young American ‘cellist, Albert Rosenthal 
recently assisted at a concert given in Danzig, Germany 
by Emilie Herzog, the celebrated prima donna of the Bet 
lin Royal Opera, and the youthful artist won quite a 
great a share of the applause of a large and enthustast« 
audience as the distinguished diva herself. He was pro 
nounced a master of his instrument 

A New Musical Association. 

\ charter has been granted to the Rondo Musical Bene 
ficial Association, of Allentown, Pa The objects are 
sociability, advancement in music and assistance im case 
of death The association has opened rooms the Klep 


pinger Building, mn Allentown 














A Strikingly Interesting Musical Newspaper, 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 


Annual Subscription 50 cents a year. 
Single copies & cents. 


Published on Second and Fourth Tuesdays 
of every Month. 


ST. JAMES BUILDING, ROOMS 323-324 


Broadway and 26th Street, New York. 




















THE MUSICAL COURIER. 





19 














*% THE METROPOLITAN OPERA. # 





Donizetti's “‘ Lucia," December 12. 


Lucia Sembrich 
Edgardo Caruso 
\lisa Mattfeld 
Enrico otracciar! 
Raimondo Journet 
Artur Bars 
Norman Par 

Conductor Vigna 


Nothing new was offered in the Metro 





politan production of “Lucia,” for Sem 
brich and Caruso sang the two chief roles 
and they are both so familiar here in their 


excellent interpretations of those parts that 





special comment ts not called for at this 

; time. The great soprano was in fine fettle 
HERTZ ind gave an inspiring exhibition of flaw 
less cantilena and effective coloratura. I: 

the “mad scene she repeated her old time triumphs 
with that imperishable bit of vocal fireworks. Caruso 
also was at his best, and what that is need not be 
told in a city where he has been exhibiting his art so 
long As Edgardo he acted with force and impressive 
ness, and sang with all that lavish outpouring of tone and 





Riccardo STRACCIARI 


he is Mattfeld 
n her role, and Stracciari painfully 


feeling for which so justly famous was 


decidedly inadequate ; 
so. Vigna conducted with his customary spirit and vitality 


\ 
und distressingly 


word, too, for the chorus—it was ludicrously inactive 


untuneful 


Gounod's “ Romeo et Juliette,"" December 14. 





ett Varras 
ste Jacoby 
Gert Neuendorft 
Romeo Rousseli¢re 
ére Laure r Vlancgon 
( islet lournet 
Tybalt 
Mercuts Simard 
Le lhux e Ve Muhimar 
Groner = Reg 
‘ ; BB y 





Romeo et Juliette’ was in almost every particular an 
exact repetition of the previous performances of that opera 
eard this season at the Me tropolitas Farrar looke | 
charming, as usual, as the romantic heroine of Verona 
but her singing of the role still left very much to be de 
sired Her voice does not seem to be able to rid itself of 
certain harshness and stridency m moments of emotional 
stress, and in the finer phases of the vocal art (such as ar 
xhibited, for mstance by experienced urtists like Sem- 
wich, Eames, Fremstad, Nordica, etc.) the young Ameti 
un prima donna is as yet strikingly untutored. Time and 





hard study should do much for her, however, as she pos- 
sesses undoubted talent and has already proved her ambition 
and self confidence Rousseliére has shaken off the nervy 
ousness which han pered his early appearances here, and 
he is developing into something like a serviceable artist 
ikthough he is not to be mentioned in the same breath w 

such a consummate ‘actor and great « er 2*« Dalmore ' 
the Manhattar Both men are Fren d both are tenors 





difference Plancon, 


as 


by 


but with distinction and 


Laurent, was a clubman 


a ad 
disguised as a priest, and Jac 


well conductor 


did exceedingly as Stephanc Bovy, the 

played ducks and drakes with the tempi, but the audience 
did not seem to mind very much, probably because it would 
not have recognized the proper tempi if they had been 


employed 





Giordano's “‘ Fedora,"’ December 15 (Matinee). 
Fedora Cavalheri 
Olga Alte 
Dimitri Mattfe 
Un precok ™ jard la yy 
Loris lIpanov ( 

De Siriex “ 
Desire I’ 
Il Barone KR ‘ Paroli 
Ciril Kegue 
Berov M 
(ore Duf « 
Lorek Na 
Boleslay Voghera 
‘ Vigna 
Everything good that THe Musica Courter said of the 
rst “Fedora” performance can be repeated enthusiastically 
f the second The music of the opera improves wit! 
further hearing, for at the premiére the swiftness of the 
action on the stage and the rapid instantaneous changes 
n the character of the score as it follows the phases of 
he drama, made it impossible to fx in the mind all th 
clever touches of orchestration, the killful employment 
if harmonic half-tints, and the abstract beauty of many 
of the melodies, short-breathed and broken of line though 
they were. The nature of “veristic” opera calls for t 
such musical treatment, and m it Giordano ts a master 
Those who do not like that sort of an opera will not lik 
Giordano’s music. It is a fortunate thing, however, that 
the world is large, and tastes are varied, and that New 
York has two opera houses! Bellini, Verdi, Gounod and 
Donizetti are still being sung, and should delight that 


part of the public which believes in making all music over 


the last of long ago 

Cavalieri again exhibited her lovely middle tones, her 
impassioned acting, and her daring V-shaped gowns 
Caruso repeated his triumphs of the “Fedora” premiere 


and sang with ravishing tonal opulence and convincing 
fervor The rest of the roles were in competent hands 
r shall one say, throats? 


nhauser,”” December 15 (Evening). 





(IN GFRMAN.) 

Elizabeth ' her-Ed 
Venus We 
Kim Hirt Mattfe 
Tannhauser Bb 
W olfcam Gor 
Landgraf Hermans Bias 
Walther Re 
Heinrict Haye 
Biterolf Muhimar 
Reinmar CGunthe 
Conductor Hertz 

[he popular priced performance presented a familiar 
cast, with the exception of Marion Weed, in the part of 
Venus. She sang with splendid authority (gained im her 
Bayreuth appearances) and acted with ardor Weed's 
voice is of a peculiarly warm, rich timbre, and, therefore, 


admirably suited to such a part as Venus In appearance 


too, she gave an attractive presentment of the seductress 
Burrian and Fleischer-Fdel again gave good lid im 
personations of the chief roles, the kind of impersonatior 
which would win approbation in German provincial towns 
where admittedly the best performances of the earlier 
Wagner operas are given. Mattfeld, as the shepherd, w 

the only blemish in the good ensemble, whicl cluded 
the extraordinarily laudable work of Blass, Gorit and 
Reiss-Hertz’s conducting did much toward accomp re 
the satisfactory results achieved 

Puccini's “ Boheme,” December 16. 

The fascinating Puccini opera was given with the + 
cast and the usual success Carus ind Sembri “ 
hoth in fine fettle and outdid themeclve ' ne A a 
thon \ large audience applauded enthusiast 

Savage Pleases the Professionals. 

Henry W. Savage will present three prima donnas in 
the title role of “Madam Butterfly” at the professior 
matinee of Puccini's fascinating Japanese opera, which 
will be given at the Garden Theater this afternoon 

Florence Easton, the English prima donna from ¢ nt 
Garden, w appear n the openmg act Rena \ ren rie 
the American wit “ wa de veloped by Mr Sav awe 
will interpret the iracter during the econd act une 
Elza Szamos«y the H garian prima don irom tive 


Royal Opera at Budapest, will be seen during the tragic 
third act 

This will mark the first occasion on record for a singk 
roie to be sung by a trio of prima donnas at the same 
pertormance Mr. Savage was persuaded to arrange th 
extraordinary program by the stack f letters from mu 
sicians and grand opera singers who wished to hea me 
particular one of his prima donnas With a re to 
please every Mr > vage fu \ < ded por nt 
ducing all three nger ta wie performance electing 
Cac ! ‘ t eemed t fitted 1 portray 
Miss Eastor ik wcence t gl ght of Madan 
Buttertly s char er wing rst the Japanes« 

len ‘ ‘ tt ! King 1 he I 
eT er { wh ‘ < N 
LN d y ‘ in ‘ ‘ ‘ ‘ 

\l \ ‘ ‘ ‘ ! t \ I wr 
het the t witel ‘ i I erly tie patient 
ta Tuine t it iN x I nin 
px ne t » t \ gotter 
In the f act \ S ’ 4 the de of 
Butt y char t Q ke ‘ the porte 

enee fal ese | tional f 
Maconda Triumph in Detroit. 

( tt \ t t ! ‘ t ! favor 

with that port t pu vl 1 her 
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Tue Playgoers’ Club had a debate on opera last week. It 
was decided to allow opera to continue. 
Qa 


Norpica will make her debut in “Tosca” at Henry Russell's 
San Carlo Opera in New Orleans, and will not be heard at th 


Metropolitan this winter. 
——-e—- 


A CABLE to THe Musicat Courier states that Mme. Cosima 
Wagner was seriously ill in Bayreuth a week ago, but has recov- 
ered somewhat and is about to be removed to a resort on the 


Riviera. 


“THERE is official testimony to the fact that there was nearly 
twice as much money circulating in this country December 1 as 
there was on the same day fifteen years ago,” says a financial 
juurnal. Was the census extended to musicians? 


Tue Berlin premiére of Strauss’ “Salome” was a huge suc 
cess on December 5. In April the opera is to be produced by the 
Paris Grand Opera at a number of special performances. Munich 
and Mannheim also report sensational success for “Salome.” 
Without any question, Strauss’ masterpiece is the most talked of 
opera in the world today. 

emataciiiedititne: 

Tue Evening Journal says that Madame Melba “recently 
found a stenographer who could take notes high as her own, 
sounding them with ease and purity. She immediately headed a 
subscription list with $15,000 and the girl is being trained by the 
best teachers in Paris.”” The Evening Journal is misinformed 
The amount was $1,500,000. 





THERE was a cable report last week—which has since been 
denied—that Richard Strauss was rejected as a member of the 
Berlin Academy of Arts. Even if the rumor were true, Strauss 
is hardly the man to care a jot for such empty piffle as honorary 
titles or fellowships in fossilized Mutual Admiration bodies 
Strauss, like every one else who knows the history of cultured 
civilization, is fully aware that Verdi as a youth was refused tui 
tion at a famous conservatory because he had “insufficient talent,” 
that Berlioz was robbed of the Prix de Rome when he had fairly 
earned it, that César Franck failed to be made director of the 
Paris Conservatoire because the committee did not consider him 
important enough, and that Poe’s statue has been recently refused 
a place in the so-called American Hall of Fame at Columbia Col- 
lege because his “moral status’’ was not satisfactory to the gov- 
crning board! Cheer up, Richard, you are in good company, if 
the worst should happen. There is a larger Academy of Art 
than the one in Berlin, an academy where you are and will be for 
all time one of the most brilliant and most welcome members, an 
academy where Immortality is set down not in men’s records, 
but in the minds and hearts of the people of all times and climes 
If the Berlin body has really rejected you, it has at least don 
something worth while; it has furnished the world with an op 
portunity for a good laugh—on the academy. 

—_——__6——___ 


Tue “Don Giovanni” performances at the Manhattan last 
week received general praise from press and public, but no on 
seems to have thought of the true reason why the Mozart musi 
sounded so much better at Hammerstein's house than when it is 
given at the Metropolitan. The difference is due (aside from 
the wonderful singing of Bonci, Donalda, Ancona, Renaud and 
Gilibert) almost entirely to the limited size and perfect acoustics 
of the Manhattan. Mozart's operas, as every one knows, wer 
composed at a time when small theaters and small orchestras 
were. the rule, and they are instrumentated accordingly. “Don 
Giovanni,” especially, is a mosaic of marvelous fineness and deli 
cacy, whose details are dissipated and lost when the work is given 
in an enormous auditorium, where soloists, chorus and orchestra 
must perform at top force most of the time in their endeavor to 
be heard and to drive their effects home. The Manhattan Opera 
is the ideal place for Mozart performances, and that is the tru 
reason why “Don Giovanni” sounded almost like a new opera 
last week to many persons who thought they had grown tired of 
it long ago. Hammerstein should undertake more Mozart re 
vivals, and resuscitate other works of the opera comique schooi 
which have been heard in New York, but never in their proper 
spiritual, musical and dynamic proportions. If the Metropolitan 
is the only proper place for Wagner, then the Manhattan also has 
its monopolistic advantage in Mozart, and thus again honors are 
even between the two rival opera houses. 
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[These interesting notes have not been published 
before, and are left in their characteristic form and 
diction by THe Musicat Courrier. The annota 
tions in parentheses were inserted by Dr. Hans von 
Bilow, to whom the sketch was submitted by the 
author for approval.—Epiror MusicaL Courier. | 

Raff was essentially a self made man. In his 
early career he had the good fortune to meet Liszt 
who exerted a great influence on the young musician 
and took him to Weimar as a sort of private secre 
tary. 

However, Raff was too independent in his views 
of art, and soon severed his relations with the New 
Germanic School (still keeping most enthusiasm for 
Berlioz). 

He became (somewhat) antagonistic to Wagner, 
accusing him of lack of polyphonic treatment in 
his literary work, “Die Wagner 


music, and in 


frage,” challenged him, as once Lessing did Cor 
neille, with a bet that he could write the swan 
chorus in “Lohengrin” to better advantage. (After 


the “Meistersinger” Raff turned Wagnerite one 
more. ) 

Raff was no orthodox believer in the old classica: 
school, and was rather prone to underestimate even 
Beethoven’s symphonies, denying their unity of pur 
pose and acknowledging only specially successful 
movements; for instance, the funeral march of th« 
third, the allegretto of the seventh, etc. “What is 
the ‘Pastoral’ symphony compared to my ‘Spring’ 
symphony ?” he well known 
conductor in this country. 

Raff composed about five operas, “King Alfred,” 


“Ladv Ko 


bold” (at Weimar), oratorios, cantatas, some gems 


once exclaimed to a 


produced at Wiesbaden and Weimar ; 


of chamber music (piano quintet, two quartets, four 

trios, five violin sonatas), and a number of piano 

pieces and songs. 

(or too 
There 


His style varied, because he had none 


many styles). He called himself “eclectic.” 
never was a composer who could adapt himself to 
such a variety of schools or styles. He was equally 
adept at a fugue in the style of Bach or Handel, for 
orchestra or piano, or at a song in close imitation of 
With all his 
faults and failings, what musician, with the excep 
tion of Brahms 
(tAuch Brahms hat 
Bier Klavier-potpourris fabriziert unter dem Namen 
“Marks,” fiir Bohm u. Cranz in Hamburg—einzeln 


either Schumann, Schubert or Franz. 


(bravo, Brahms!), is his equal? 


fiir eine Semmel u. ein glas 


sehr geistreich.) 

Referring to his symphony in D minor (“An das 
Vaterland”) Raff 
phony infinitely superior to the one in C 
Schubert” 

“My opera ‘Samson’ progresses but slowly I 
if possible, and 


writes: “Il consider my sym 


major by 


~ 


(the ninth). 


want it to be as good as ‘Fidelio,’ 
that takes time 
“My compositions of any consequence begin with 


. . 


20. They are not pure and de 

Op. 47 
that lam an Agtodidact,and when | began to pub 
It is differ 


ent with Schumann, for instance, as his first works 


the latter part « f op 
The reason of it 


1s 


cided in stvle before 


lish I was unripe and had much to learn 


> s 


are mostly superior to his later ones.” 

“If my D minor symphony is well performed in 
Vienna it will crush everybody and everything to 
pieces, so that the composers such as we have in 


Sct 


™ 


Lerrees ro His Pustisuen, Jor 
Schuberth is living there seems no 
which are extremely chara 


* Exreacts rrom Rarr's 
eeRTH As neither Raff nor 
ropriety in publishing these 
teristic of the autl 


extracts 


for a piece of bread and a glass of beer, manu 
for Bohm and ranz, of Hamburg 
of “Marks”—and some of them were very brainy 


t Brahms, tox I 
factured piano pot-pourris 
under the name 





BY 


RECOLLECTIONS OF RAFF. 


THE LATE KARL KLAUSER. 





Germany at the present time may all quietly ce 
m—_ 2.8 
Of Volkmann’s D minor symphony Raff says: “It 


is a good work, but it won't hurt me 


Of his own trio in C minor ‘A splendid work 
not too long, not too short, amusing, passionate 


You 


mistaken in supposing these works recently written 


well sounding and of medium difficulty are 
[wo other trios, almost ready for publication, hav 
been lying in my desk for four years. They require 
filing and finish, and for this I must await a favor 
able disposition and a congenial mood 
What would the world say if I 
should publish slovenly work a la Rubinstein? N 
all 


serve as models for the younger generation”! 


Consequent 


ly it is slow work 


my great works must endure for time and 


“This week I composed a ‘Jubilee Overture’ for 
the Duke (published by Kahit) 


In comparison Weber’ 


By rare chance it 
has become a masterwork 
‘Jubilee Overture’ is as nothing.” 

‘“Draeseke’s ballad (‘Helge’s Treue’) gave m« 
fun! A 


tions and musicians of the 


teen minutes of few more such produ 


‘New German’ school wi 
be ready for an insane asylum to be erected at th: 
expense of the sane portion of the musical world 


Draeseke is a musician of the future in its most ex 


travagant meaning. There will never be a human 
being in this world who will sing this opus, and 
even in the next world it will not be tolerated, as 
doubtless they have long had a better form of com 


If friend Liszt extolls comp« 
he 


all associa 


position in use there. 
sitions of this sort it will be gratifying to me if 
finds fault with mine, for I must avoid 
tion in this direction.” 

“I fear people will class me with Tausig. I have 
a holy horror of the non-melodic, harmonically con 
fused new school of Weimar.” 
to the best of m\ 


“I do my work conscientiously, 


ability, and do not care for any ‘party Though 


thirty-eight years of age, I would rather undertak« 
another calling if I could believe it possible that I 
am superfluous in the advancement of art. But ! 
that I have to fulfill my n 


fore I work because it is my duty to do so 


and thers 
As long 
but 


ission 


know 


as Liszt was in Germany I was not successful 


since he is away I have made remarkable progress 


At all events I would rather be broiled alive than 
to be classed with the ‘New German’ school 
WAGNER'S PARENTAGE. 
In view of the many conflicting stories current 
regarding Richard Wagner's parentage, recent 
statements contained in the “Letters of the Wagner 


Family,” just issued by the biographer Glasenapy 


are of extraordinary interest 


Among the letters are some addresses by Wag 
ner to his step sister Caecilie Avenarius, née Geyer 
She was a daughter of Wagner’s mother by the 
latter's second marriage, with the actor Ludwig 


Geyer Caecilie married Eduard Avenarius 


March 5, 1840, who was at that time the manager 
of the Paris branch of Brockhaus’ famous pi 
When Wagner was living in jx 


of 


concern 


ing 


at Paris during the years 1&40 and 1841, the 


Avenarius family helped him materially, and he a 
ways retained a feeling of great affection and grati 
tude for his sister and brother-in-law—as expressed 
in many of his later letters to them. (This in itself 
is surprising, considering the things now known 
about the way Wagner usually repaid kindnesses. ) 
Some of the Wagner letters to Caecilie speak with 
respectful rememberance of her father and his own 
( written 


One of the missives 


step-father, Geyer 












trom Tribschen lanuary i4 is and addressed 
by Wagner to Caecilie) was an acknowledgment of 
certain letters she ha sent him (at his request) 
written by her father to thei othe Wagner 
says (the italics are ins€rted by Tur Musical 
(COURIER ) “The contents of those letters not only 
noved me, but absolutely overwhelmed me Sel 
dom does middle class life present the spectacle of 
such complete self-sacrifice for the realization of an 
ideal purpose | in sav that this self-sacrifice of 
our father Geyer has 1ci¢ e¢ almost inconsolabl 
[ am especially affected by the tender, refined and 
cultured tone of this correspondence, particularly in 
the letters to our mother | cannot understand how 
this tone could have legenerated so greatly in the 
later intercourse between the members of our fam 
ily At the same time | was enabled to understand 
keenly from these written pages the relation the 
wo during those pre limes l believe 1 se 
ate clearly v, ¢ ‘ s extremely th 
cu , ¢ to ¢ rp ; é nti ubject of | N 
/ interpret that rela scems to me as though 
‘ Geyer, th ‘ nwrihce for the 
‘ ‘ yen \ cndca rhe ; ] wron 
one 
In rok I mie. i Live i entence of th 
foregoing quotation t h be remembered that 
Wagner was born Ma 18:2 (shortly after 
the leath of his fathe wl wa a yx lice clerk at 
Lu psi and that ali t echiately his mother 
narried the actor a pamter Ludwig Gever ’ 
Dresden Wagener iway ch irded him as his 
tather and also call | that nar \s early 
as 1840, Wagner wrote | vite from Dresden 
that he had gone for a ilk via Loschwitz to the 
cemetery at Blasewit re | ule arrangements 
for the restoration dhe Tae mi ther The 
wrave of (sever tive wT < r t 
During is ‘ , so, Wagner 
te to Caecili portrait lies be 
lore me ata tine esh It belon 
to the very little hic took wit eon n A 
parture trom Zuri 
What i t mn ! TT ‘ about ti whole 
Inatter the ipparent naivete i (, enapp in giv 
ng to the wor t niormation, particular us hi 
1s supposed to have ink apy. wwe Tr { i Wag 
er, and to submit r her re n everytl hye 
publishes about the « 1> eT 
lhe letters to (Cae ‘ } ke a contession tron 
Richard that it Wiad lather (sever wh did 
penance tor a wron ‘ ! tted against h 
supposed or reputed father nd thi nfession ap 
parently reflecting n \VWagener birt! en to the 
vorld by his biogra i vidow ! 
Gever as believe ive been a |e Little 
known of the k Wage e¢ first hus 
band of Rw if 5 7 ( 
What es all t publicit f estic secret 
cal { a sech i revenge for the pur 
pose t getting 1 t ‘ nknown ro. 
vi I ar i ! apabie f ha 
tte ivainst her at lren, with the exce 
tion of Siegtried (wil is born in wedlock) have 
been able to inherit under the law T Rav ifla 
that is, the girls have had no part in Richard V 
ners estate, cop right pertorming privilege 
Cosima and Siegfried have benefited. the latter lh 
ing the final heir ()f course, Mme Va un 
make the girls beneficiaries of her pet il estate 
savings, and anything Liszt may have left to her 
All these things are a part of musical history, are 
well known, and have been published befor Tue 
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Musicat Courrer feels no compunction about dis- 
cussing them, but what puzzles this paper is that 
proofs should be brought forward at such a late 
day of something which might just as well have 
been left unestablished, for domestic reasons if for 


no other. 
ak el 


MONTE CARLO AND PARIS NEWS. 


Monte Carlo has a small opera house but a pre- 
tentious opera season, and while it may be possible 
that 1rany musical events of bygone days had their 
significance it must be said, in justice to M. Raoul 
Gunsbourg, that only since his day has the opera 
at Monte Carlo attained a general reputation for 
artistic prominence. While I am about to give some 
of the latest news from that sport and art center I 
may as well state that the famous Casino, where 
roulette and trente et quarante are played as against 
Massenet and Donizetti and Mozart in the other 
building, the former has also claims to art, for it 
was designed by Charles Garnier, the architect of 
the Paris Grand Opera House, whose gilded bust 
now adorns the Place Garnier at the Rue Auber 
end of the opera. Its atrium isdecorated with land- 
scapes by Jundt; the thez%er is decorated by Feyén- 
Perin, Boulanger (no relative of the General), Six 
and Clairin. The exterior called 
“Music,” made by Mme. Sarah Bernhardt, and one 


has a_ statue 


called “Dancing,” by Gustave Doré, and not far 
from the building is a monument of Hector Berlioz. 

But we are interested, not in the roulette, but in 
the role operatic, and there is much going on at 
Monte Carlo where M. Leon Jéhin still continues 
to “wield the baton,” as it is called by professional 
critics. 

To began at the end, “Ariane,” by Massenet. 
which is now on the grand opera here regularly, 
being a definite success, is to be followed at Monte 
Carlo by a still newer work of the same composer, 
“Thérése,” libretto, by M. Jules Claretie, the wel! 
It is full 


of French revolution, and February will see its first 


known director of the Theatre l'rangais 


production. In January “Ariane” is to be produced 
at Nice 


there is no limit to his productivity 


Massenet is all the vogue in opera and 
He is said to 
for one 


have on hand sufficient sketched material 


dozen operas, and is hunting about nervously for 
libretti 
“Lucia” and “Rigoletto” 
“Don Juan,” with Litvinne in the cast and Renaud 


“Don Pasquale,” the “Barber of Seville,” 


are announced, and also 


Verdi’s “Don Carlos,” with the American singer, 
Miss Lindsey in the cast, and Boito’s “Mefistofele,” 
with the famous Russian basso baritone Chaliapine 
to reinforce it, are also to be heard. New names 
appear on the operatic register, such as M. Sobinoff, 
a Slay Mile. 


However, as the season progresses, the reports from 


tenor, and Mile. Kurz and Storchio. 
Monte Carlo will no doubt reach you, although this 
resumé shows how far they can go in a small opera 
house provided it is artistically regulated. 

\ime 
\lbert Hall, London, on Saturday, December :, 


Patti, after her latest farewell concert at 


came here and is stopping at the Hotel Continental, 


where the Baron and Baroness Cederstr6m are 


registered. She crossed the channel just as Nordica 
was crossing it the other way, and this has caused 
Nordica was not in the Covent 


some to ask why 


Garden cast this season. She reached London on 
the very day when the Covent Garden season ended 
Not in Covent Garden, not at the Metropolitan, not 
as Hammerstein's, not at the Paris Opera, not at 


Bayreuth and not at Munich or Salzburg. Is the 





rumor true? One more congratulation may be in 
order. 

The vexed quéstion of who is to succeed Gailhard 
as directing manager of the Paris Grand Opera, still 
continues to interest everyone here, from the Minis- 
ter of Education down to the busybody boulevar- 
diers. The candidates are three, Carré, Messager 
and—Gailhard. The prevailing opinion in author- 
itative musical circles of Paris is to the effect that 
the last named of the three will be the successful 
one; in other words, Gailhard will succeed himself. 
It is to be hoped that the report turns out true, for 
he has “made good” in the position, as theatrical 
parlance has it, and would continue to do so if kept 
there. Messager and Carré are both excellent men 
for the work, and if the choice should fall on either 





GRAND OPERA 


Paris 


Pevro GAILHARD, Director oF THE 


one of them, the Paris Grand Opera need feel no 
regret. BLU MEN BERG 


. 


MUSIC FOR THE MASSES. 


A musical library “for the people” was established 
at Munich last November by Dr. Marsop, a man 
reforms. The library 


In an article in the Mu- 


much interested in musical 
has been a great success. 

nich Neuste Nachrichten Dr, Marsop discloses the 
fact that from November to July 1, 2,942 composi- 
It is interesting 


Of these works, 


tions had been lent by the library. 
to see what the popular taste is. 
966 were for piano, 496 for violin and ‘cello, 303 for 
voice, 763 piano arrangements of operas and ora- 
torios, and 233 musical books. Dr. Marsop writes 
that the demand for violin literature is steadily in 
creasing, and he judges from this (to quote his own 
words) “that the domination of the piano in the 
family circle is a thing of the past, and that the pros- 
pects for a renewed cultivation of good house music 
are excellent.” How great an interest the people at 
large take in Wagner is revealed by the fact that 
433 Wagner numbers were taken out, of which 363 


were piano arrangements and transcriptions, and 70 
were literary works on Wagner. Marsop declares 
that he could have lent out three times as many 
Wagner compositions if he had had the copies. He 
writes: “Often I was obliged to say that ‘Tristan,’ 
so that 
Among 


which had just been returned, was not in, 
the copies should not be used up too soon. 

the hundreds who waited for weeks to get the ‘Meis- 
tersinger’ and ‘Siegfried’ arrangements, I found not 
a few excellent musicians and serious music lovers 
whose means would not permit them to buy the 
works. Among classical composers, the greatest 
popular interest was shown for Beethoven, 226 of 
his works having been demanded. Then came Mo 
zart with 204 and Weber with 83 (much to the as- 
tonishment of Marsop and every one else!) and 
Chopin with 74. Strange to say, Chopin was de- 
manded much less than Schumann and Liszt. Mar- 
sop decides from this that Chopin had too much 
“Salon-Neurasthnie” to appeal to the popular South 
German taste. For Lortzing, curiously, there was 


Pod 
=—7 


very little demand, only of his works being bor 
rowed. 

This experiment with a “volk” music library is 
very interesting, but it would hardly be fair to judge 
the German people as a whole by Munich alone, for 
Munich, ever since the good burghers of that city 
realized what fools they had made of themselves in 
driving out Richard Wagner in the 60's, has been 
the leading Wagner city of the world. In Northern 
(sermany the populace certainly shows a great deal 
more love for Chopin, Weber, Schubert and Lortz 
zing than in Southern Germany, but anvhow Mar 
sop's experiment has demonstrated that a ‘‘volks 
bibliothek”’ can be 


Why not establish such a department in the mag 


made a success 


nificent municipal library which New York is now 


building on Fifth avenue? Of course, coon songs 


and ragtime marches would have to be barred, in 
spite of the illimitable demand which is sure to aris« 
for them. 
Bispham's London Triumph. 
Lon DON N 
(By Cable.) 

“Vicar of Wakefield” had first London production 

this evening at Prince of Wales Theater. Immens« 


success. Countless encores, curtain calls. Speech 
demanded of Bispham, who appeared as the Vicar 
Liza Lehmann called for. Large and brilliant audi 


ence packed theater. Much enthusiasm. Beautifu! 
luneful music well sung 


\. 7 


‘ostumes and scenery 


KING 


SOME one named Gilman has written a book called 
“The 


the book is the 


Music of Tomorrow The best thing about 
it called forth in the Boston 


Phat 


review 


Herald from the pen of Philip Hale critic 


savs: “It is easy to believe that Mr, Gilman is a 
warm admirer of Messrs. Debussy, d'Indy, Loeffler, 
and that he cannot endure even the thought of 
Strauss’ ‘Salome. Against this music drama lhe 


rages violently. By the way, has he heard the mu 
Or does he judge it 


a yubt 


sic? Has he seen the opera? 


merely from a necessarily inadequate, and, no 


misleading arrangement for the piano 


‘ 
ARTHUR HARTMANN was soloist at the rida\ 
and Saturday Symphony concerts, under Scheel, in 
Vhiladelphia, last week, and scored a magnificet 
success with his rousing performance of the Tscha 


kowsky concerto for violin 











The National Conservatory of Music of America 


41-49 WEST 25TH STREET, NEW YORK. 
WASSILI SAFONOFF, Director. 
Address the SECRETARY only 


SEMI-ANNUAL ENTRANCE EXAMINATIONS. 


Founder and President, MRS. JEANNETTE M. THURBER 











Incorporated in 18% and chartered in 1801 by 
Special Act of Congress 


Artistic Faculty 


Singing, Piano, Organ, Violin and all Orchestral Instruments 
January 7th \Monday , 10-12 A. M., 3-5 P. M., 8-9 P. M, 




















now pending 


What is the Copyright Bil 


, aAlIVWaAY, 


in Washington He Musica Courter has heard 
much talk about it, but up to date has been unabk 
to procure a copy Several musicians have been in 


this office and alluded to the composers’ section of 
the Copyright Bill as a heinous usurpation of their 
rights as American citizens. Other musicians hav: 
dropped in especially to praise the bill and ask that 

Musical it 
as one of the 


the 


Tut COURIER advocate fight for 


it 


nay, 
most beneficial measures ever con 
American 


mechanical musical 


ceived for good ol the compose! 


Manufacturers of devices hay 
written to the august heads of this paper, praying 
the ground that, if it 
Publisher 


| for editorials against the measure 


for opposition to the bill on 


their business will be ruined s 


passe Ss, 
have implore as 
one designed to give the musical machine manuta 


turers a monopoly and enrich them bevond the wild 


est dreams of avarice Mark Twain, John Philip 
Sousa, Reginald De Koven and others have been 
leaving no stone unturned for years to procure a 


proper copyright bill the labor of thei 


Now that 


two ol 


protecting 


brains the long sought for relief is at 


went to 


Washington last week and fought the proposed law 


hand, the three men just named 


tooth and nail, while members of the Congressiona 
comunittee before whom the hearing was held listene: 
he newspapers of the whole coun 
ball 
same 


What 
to 


in amazement 


try are commenting sagelv on the Copvright 


and no two of the editorials scem to be on the 


subject Che question suggests itself again 


is the Copyright Bill, anyway there seems be 


as much ignorance in regard to it as there is about 


the Constitution of the United States. How many 
citizens of this country have ever read its Consti 
tution How many American composers know th 
provisions of the new Copyright Bill and what all 


s about at Washington 


- 
os 


the rumpus | 


-_* 
v= 


dark outlook” for 
be 
4 


(Ine newspaper speaks of the 


omp 


the benefits of the ¢ 


sers if that class excluded from 


\merican ( 
an the outlook 


What is the 


opyright Bil 


us 


be any darker than it is at present 


to protect by copyright symphonies, string quartets, 


sonatas, symphonic poems and concertos which are 


never played There should be a bill to provid 


For the Performance of Works by American Com 
posers before Audiences which Pay Real Money to 
Hear Them Our misrepresentatives in Congress 


should see to this matter and also add a codicil o 
something relating to an Increase of Pay for Peevisl 
and Threadbare Music Editors. Amen 

 @ 

Richard Strauss despises obvious effects in art 
and disdains to set the commonplace to musi He 
is “seeking an unusual text for his next compos 
tion.” Eureka! Let him cast his eve over the fol 


lowing, from a Henry James essay in Harper 


azar: 


[ am still piously aware of the continued exist 


of two ement ladies (to confine the number 


it 


eTice 


to those convenient to mention) who recently, 


were to strike me afresh as supremely perpetuating 
for an all but thankless age, the interesting tradi 
tion ; one of them, in the New England capital itself, 
beautiful of voice, full of years and honors 
of 


rarely 


and devoted, with every enhancement wit and 


<< . . 
ardor, to great causes ; the other, of illustrious name, 
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guarding the good idiom, and the good use and the 
pleasant sound of it, in the particular elm shaded air 


in which it was perhaps most at home, and with a 


fidelity that fairly makes of her admirable continued 


presence a lesson and a reward for the pilgrim cur 


mus of history, of poetry, of linguistics 
lt Strauss can get the ut of 
he i 


extreme | 


meaning 


' 
usical 


Henry | | 


will convert his 1 speech even the 


it 


ne 


in the person ot inck 


Ze & 
lt is the unexpected that’s bound to 


Whet 


happer 


Calve disported herself here some vears ago an 
vave us a tight! corseted Cart nm tt the L'a 
boulevards, the heralds cried out that the book mus 


be closed on Bizet’s masterpiece, as the last word 
had been sung on the subject of the salacious Sev 

han Now along comes Maria Gav—a fortmgh 
ago—and does a Carmen at Covent Garden that stat 
tled the blase opera public of London into sucl 
rhapsodical admiration that the cables have bee 
humming with adjectives ever since \ few vs 
later New York woke up to hn tself tan S as 
the possessor of a Carmen who eftaces ali memories 

t the caracoling Calve bressler-Caanol is the 
name of the new wicked one, and the lanhatta 
(Opera will be her home for the next few months | 
the box office really can talk, as px e sav it doc 
lo get the great operatic thr {i this season 
must see Bressler-Gianoli { al el She leaves 
nothing undone—reference is meant not to her garb 
but to her singing and acting, of course—to portra 
literally the heroine of Merimée’s novel as she lives 
in his pages. It is one of the most picturesque cd 
lirieations ever Seen On any local stag‘ This is the 
psychdlogical moment for the Metropolitan to en 
gage and bring on Maria Gay She i Spaniar 
ind is said fo roll her own cigarettes when she i? 
home With Gay and Bressler-Gian as the tw: 
Carmens, Farrar as Manon, and Cavalieri as I 
dora, there would be a_ turpiftdinous quartet of 
sirens fit toamtakeféven Saint- Anthony Comstock a 
incalescent operagotr Have vou ever noticed, by 
the way, how perfectly respectable near] ill tl 
Wagner heroimes are Irene, Senta, Elizabeth, [Elsa 
Kva, Brunnhilde, Fricka, Ir rda, Waltraute 
ven Gutrune, Sieglinde and Is ¢ are ‘ 
ayainst than sinning. Lrangaene \ i 1) 
who did her dut wccording to her t Cl 
Was born to the busin t love even (rts 

sual i sec tive contralt ! x | 
avoirdupots aoes not { ‘ i 
cy lly wedde husband 1 t t ti ] vil 
ambition he ght to have 

eS & 

Miiecio Horszowski rte b» 1 { i 
been winning golden opinions in Europe at ales 
pesetas in South America, arrive é York la 
week and gave a private recital at Stemmway H 
before an invited audience \ counts agree tl 
Miecio made a hit 

x“ € 

(sermaine Schnit ris rather ittering i 
untruthiully alluded 1 is a rk horse n t 
planistic race unflattering because he 1 or 
markably prett girl intruthtu because shy 
has already won her spur n Lost e. Schnit 
ZcT pla ed there last ech ind drove the is iall 
meek Philip Hale into paar f the st pulchri 
tudinous praise The voung la vew York 1 
cital took place vestercay luesday iitern ), to 
late for discussion in this keen and critical columr 

et & 

Hale also has something picturesque ft a 
about Rosenthal’s recent recital in Bost 

Mr. Rosenthal has been for some vears é 
more than a wonder worker.magician, necromancer 
warlock, theurgist, obeah-mar f the pias Hav 
ing made his sacrifices to the god of techr and re 
ceived from him all gifts that he can bestow on a 
mortal, he has put offerings on the altar of Beaut 


and the goddess has smiled « 


him lo 


“Prodigious'! 


n exclaim 


after his performance and again 
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Prodigious!” or “Yet again wonderful, and after 
that out of all hoping!" would now be an ill consi 
ered compliment, and not the one that he himself, as 
an artist, would crave For Mr. Rosenthal as pian 
ist and man is above such gaping of the curious 

rhe pianist some years ago could not hav 
plaved this beautitul Sik Schubert s \lomert 
\lusical as he esterda Then he had too 
nuch technic and he thought t ih about rt 
Now his tecl ture and he is not 
rsc s of Schulx sic was plaved with 
lawless beaut I tom | ( ind its genth 
1 antic sentiment had ‘ er t and grace ol! 
the hgures on a Grecian ur tiis performance ol 
eethove 109) was racterized by dignity, 
bilit weight of tl xl t was not ove! 
weight There was 1 ‘ let { the pianist 
perso presence Hie calle is by an incan 
tatiol the shack t the « 1 at i the cx mposel 
it ones t the end-the « nating figure 
How pure was the gy int ‘ | n which the 
ariat s are ba ! What e ot proportion 
vhat clarit hat « . e variations! 
Lhe irg Ch ita ww ’ na stu ibl ny 
Nock il \ nave I ! np con 
I weet 1 ita ! rm Vii IR« 
senthal, } ipp the 1 pre i ve ents, wa 
lortunat V« ity I pave it « Link 
tion ar porta he rr the bass that 
Te panies the first t em ‘ incongru 
. eit ‘ ’ i\ , leo nee th 
y t | 
— 
‘ , fl \ i a thirt,s 
‘ tT \A\ I { ; 
( en I i ‘ larwenka 
( ( kK ‘ I 
t I i riy 1) 1!) 1) 
Lik vy ag i } {! ‘ the ay 
plauise ON ¢ rwenl ' that shanw 
( \ rh | the rt 1 
' | ‘ 9 i t 
t il ‘ 1h 

} alle thy e best 
plat 1 v1 ‘ | lat i 

stat ¢] 

‘ nfo 

he i ' ‘ i | not 
crt hy He I ! a 
beautil it i { ! ‘ 
in ¢ ‘ i finale by 
tt t! par 
I i rl} th 
— oe 
! i? i ir a* 
zm eitin i in averay 
, cond oe, 
| m { ' 
ni ( 
LHe re ' cra a 
w hian ent 
“4 t! | + 
} west t | 4 
that (sadski ha ct oor ( WVagen 
verformances at the tropolit ind 

\ \A pr bal i t! 

| t ! 1 cCeUh 
P 
Aronson Denies Suit. 
““ “l 
i | ) 
“4 
t t ‘ rN 
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MUSIC IN PITTSBURG. 


Pitrssurc, Pa., December 13, 1906 
\fter a most successful tour of several weeks, the Pitts- 
burg Orchestra, Emil Paur, conductor, resumed its regular 
Carnegie Music Hall, Friday evening, Decem 
The program 
which 


concerts in 
her 7, and Saturday afternoon, December 8. 
ypened with Mendelssohn’s “Scotch Symphony,” 
was played as the composer directed without an interven- 
ing the different While the 
members of the orchestra were somewhat fatigued from 


pause between movements 
their trip, the entire program went well, and proved an 
other triumph for Mr. Paur. Dvorak rhapsodie No. 3 and 
the overture, “Mignon,” by A. Thomas, completed the or- 
chestral part of the program. The performance of the 
verture was especially fine 

Fannie Bloomeld-Zeisler, pianist, was the soloist. Mos 
kowski's concerto for piano and orchestra in E major, op 
59, was brilliantly performed. In the second half of the 
Mme. Zeisler played a nocturne, op. 27, No. 1, 
and scherzo, op. 31, by Chopin 

Che fifth set of concerts will be given tomorrow evening 


progTtam 


and Saturday afternoon. Henry Bramsen, principal of the 


violoncellos of the Pittsburg Orchestra, will be the solo 


ist. A first performance of Emil Paur’s arrangement for 
orchestra of the Schumann-Brahms variations will be 
heard at these concerts. Schumann's symphony No. 1, in 
B flat major, and Mendelssohn's “Fingal’s Cave” over- 
ture will also be performed. 
eS & 
N. J. Corey, of Detroit, gave the usual free organ re 


citals in Carnegie Music Hall Saturday evening, December 
Among the novelties 


8, and Sunday evening, December 9. 
heard on his Sunday program were an “Epigram,” by Ad 
M. Foerster, Pittsburg’s admired composer, and a new 
sonata entitled “Sainte Cecile,” by Adolphe Marty 

ZS €& 

Che opening concert of the Apollo Club was held Thurs- 
day evening of last week, and brought forth a large and 
brilliant audience. ‘The club’s work, under the baton of 
Rhineheart Mayer, was fully up to the standard of pre- 
Mme. Bouton, the soloist, was received with 


enthusiasm 


vious years 
ureat 


_s 
v= 


# 

Alvan Glover Salmon, composer and pianist, of Boston, 
gave a most enjoyable program before the Tuesday Musi 
cal Club, Tuesday afternoon, December 11. A _ short 
showing the trend of the work 


lec 
‘Russian Music,” 
of the present day Russian composers, preceded the musi 


ture on 


cal program. Many practically unknown compositions here 
were heard and the entire program was given in a scholar 


ly and brilliant manner 


eS & 
On Friday afternoon the Tuesday Musical Club will give 
its second concert in the Protestant Hiome for Incurables 


Che music will be under the direction of Mrs. J. B. Lantz 


and among those who will take part are Mrs. James 
Stephen Martin, Jean Balph and Caroline Kennedy 
= & 
\ recital of chamber music was given by the Kunits 
Quartet on Tuesday evening, December 11, at the German 


Club, on Craft avenue. Emil Paur was the assisting artist, 


and played with Luigi von Kunits the Brahms sonata, 
op. 78, for violin and piano. The same usual authoritative 
interpretation that is always found in Mr. Paur’s work 


was heard here, and it is to be regretted that more pianists 
and violinists were 

rhe personnel of the quartet remains unchanged; Luigi 
Kunits and Altman, Jean Backer, 
viola, and Henry Bramseu, violoncello The Haydn and 
Mozart quartets chosen for this program were well played 


not present 


von Leo violins ; de 


rhe ensemble was very good, and the playing was smooth 


and well shaded. Throughout the program the audience 
was enthusiastic. 


given January 10. 


The second concert of the season will be 


@ 
Roberta Elliott, soprano, and Harry Sakalsky, tenor, 


two very promising pupils of William M. Stevenson, were 


the soloists at the concert given by the Hilltop Choral So 


ciety, Tuesday evening, December 11 
eS & 

The ‘junior students of the Carter Conservatory ot 
Music, on South Highland avenue, will give their first 
recital of the season on Saturday afternoon, December 
15, at 3 o'clock i ce Oe 

Concert by the New York Arion. 
The New York Arion gave the second concert of the 


season Sunday, December 16, at the club house, corner of 


Park avenue and Fifty-ninth street. Anna Taylor-Jones, 
contralto, and Leo Schultz, ‘cellist, and an orchestra of 
fifty, assisted the club. Julius Lorenz conducted skilfully 
Mr. Schulz played with his usual musicianship the “Al 
legro and Serenade” from a concerto by Lindner; his own 
and “At 
Mrs. Taylor-Jones sang an 


arrangement of Gluck’s “Reigen seliger Geister,” 
the Fountain,” Davidoff. 
aria from Bruch’s “Achilleus,” and songs by Brahms and 
The numbers were the 


by 


orchestral overture to 


Strauss 

















Nicolai’s “Merry Wives of Windsor,” the largo from 
Dvorak’s symphony, “From the New World,” and “Rondo 
d'Amour,” by Van Westerhout, and the prelude to the 
third act of “Lohengrin.” The club sang numbers of 
Zéllner, Neumann, Kirchl, Barblan and Weweler. 





Mrs. Henry SmocKk-Boice and Her Work. 

Mrs. Henry Smock-Boice, the vocal teacher, began her 
season’s work on September 10. Today she has _ her 
classes well filled in her Carnegie Hall studio and at her 
residence studio, 400 Washington avenue, Brooklyn. 
Many of Mrs. Boice’s pupils are from families that are so- 
cially prominent. The musicales given by this teacher 
partake, therefore, of both social as well as artistic im- 
portance. The Washington avenue residence of Mrs. 
Boice is well adapted to entertaining and teaching. There 
are large music rooms and reception rooms on both the 
first and second floors, and the location of her residence 


is most desirable and convenient to various car lines. 
Other educational institutions in the vicinity are the 
Adelphi College, the Pratt Institute and Miss Round’s 


school for girls. In speaking of her work, Mrs. Boice 
expressed herself as slightly disappointed that so few of 
her pupils aspired to Nearly all who 


study with her are preparing for the church and concert 


operatic honors 
stage, and a number are merely studying to add singing 
to their accomplishments. Mrs. Boice is an exponent of 
a practical and thorough method, and in her teaching she 
has the able assistance of her daughter, Susan L. Boice, 
an efficient piano accompanist as well as a singer and stu 
Among the 
pupils who are studying with Mrs. Boice and her daugh 
ter are: Alfred H. Parsons, Jr., Wright E. Van Brunt, 


dent with a thorough knowledge of the voice. 





rue Smocx-Borce Stupiw, Carnecre Hace. 


\ CoRNER OF 


Burkett, David Kirkpatrick, Elmer Elder, Porter F 
AtLee, John Prindle Scott, E. V. Kent, Master Fred 
Butcher, Corbin Demarest, Florence Demarest, Helén 
Butcher, Louise B. Felter, Jeannette Langhaar, Eileen 


Whelan, Molly Zandt, Mrs. W. H. Connors, Rena Hamp 
ton, Mrs. Cornelius Mount, Mrs. E. C. Frost, Nellie Con 
over, Emilie Graff. Mrs. O. P. Willman, Grace Tuttle 
Ethel A. Robson, Evelyn Chapman, Chloe Skilton, Louise 
Johnson, Eugenia Booth, Lucia Sperling, Margaret Cock 
man, Grace Demarest, Edna A. Bailey, Mildred Day, 
Gertrude Tuthill, Mabel Van Wagner, Sadie E. Neu, Ida 


C. Adams, Alma Stall, Miss E. M. Bourke, Christini 
Hayward, Carolyn AtLee, Marion Kinsley, Elsie M. Ford, 
essie Zandt, Elsie Sweezey, Julia Bieber, Julia Murphy, 


Lyra Nelson, S. S. Boice and Mrs. B. F. Knowles 


A Four Months’ Tour for Ellen Beach Yaw. 


Ellen Beach Yaw opened an extended tour of four 
months in Buffalo, on December 8 The next day she 
sang in Rochester, and on December 10 in Toronto. De- 


cember 11 she was heard at a concert in Auburn, and on 
the 17th in Boston, and the day after in Cleveland. To 
morrow Miss Yaw will sing in Topeka, Kan., and the re 
maining December dates are: Omaha, 22; St. Louis, 27 


Little Rock, 31. The January bookings already closed are: 
Greenville, 1; Vicksburg, 2; Shreveport, 3; Dallas, 7; 
Fort Worth, 8; Waco, 9; Houston, 11; Galveston, 14; 
San Antonio, 15; Austin, 16; Gainesville, 18; Oklahoma 
City, 21; Wichita, 22; Chicago, 24; Ravania Park, 26; 
Winnipeg, 29; Fargo, 31. 

Her route is practically all filled up to March 1, sev 
eral changes and additions being expected, however 

Miss Austin’s Concerts and Pupils. ‘“ 
Florence Austin, the violinist, has had excellent en 


gagements as solo artist, with more booked for the future 
Some of these, past and present: Perth Amboy, N. J.. 
December 2; Elks Memorial Service, December 23. 
Mount Vernon, and soon after the Christmas period she 
expects to give a students’ recital. She is busy teaching 
as usual, with some promising young people as pupils 











MUSIC IN CANADA. 





Toronte Events. 
Toronto, December 
Rosenthal’s triumph at Massey Music Hall, on Novem 
Mme. Schumann 
exceptionally 


1g00 


12, 
ber 21, was followed a week later by 
Heink’s conquest of a representative 
responsive audience. The contralto 
lent voice, and sang with marvelous dramatic intensity, 
or, in lighter selections, with much charm and abandon 
Her wonderful 


and 


great was in excel 


But absolute repose was never lacking 
control of a unique voice and her complete composure 
spread contentment among those who listened. It 
a happy, well pleased audience which left Massey Musi 
Hall! 


several encores 


was 


The program proved to be an exacting one, but 
Notable 
“Sapphic 
“Lu 


Sev 


accorded fea 


3rahms’ 


were gracefully 
tures were Schubert’s “Wanderer,” 
Ode” and “Gypsy Songs,” and the “Brindisi” from 
crezia Borgia.” Helen Schaul, 
eral acceptable solo numbers, while her s 
Schumann-Heink was orchestral in its sustained effect and 


pianist, contributed 


upport of Mme 


daintiness. 
eS & 

The Toronto Conservatory of Music’s board of directors 
lately decided to purchase valuable property, which lies 
immediately to the west of the already extensive premises 
of this remarkably prosperous institution, on the genuine 
progress and far reaching influence of which Dr. Edward 
Fisher and his competent associates are again to be con 
gratulated 

eS & 

Dr. G. Whitfield Andrews, of the Oberlin Conservatory 
of Music, was heard in a representative program of organ 
compositions at the Metropolitan Church, Phursday 
evening, November his Dr. F 
H. Torrington presides each Sunday, is one of the finest 


in 


on 


29 organ, over which 


the Dominion. 


J & 
The Mendelssohn Choir’s concerts are announced 
in detail. Emil Paur and the Pittsburg Mme 
Rider-Kelsey, Janet Spencer, George Hamlin and Herbert 


being 


Orchestra, 


Witherspoon will take part in the various programs. The 
dates are as follows Toronto (Massey Music Hall) 
February 4, 5, 6 and 9; Buffalo, February 11; New York 
February 12 and 13. Dr. A. S. Vogt, the conductor, 1s 
holding frequent rehearsals for the production of many 


interesting features, including compositions by Elgar, Lot, 
Liszt, Brahms, Mendelssohn, Cornelius, Wagner, Grieg 
Dr. A. S. Vogt, and Beethoven. L: 
performance of Beethoven's “Ninth” symphony, for choir 


ust season’s superb 


and orchestra, will be repeated 
eS & 
Ihe clever originator of the Fletcher Music Method, 


Mrs. Fletcher-Copp, now of Boston and formerly of To 
ronto, has given a number of interesting lectures in this 
Katherine Hale, 
an, pays a high tribute to Mrs 


city during the present week an emi 
nent local writer and musici: 
Fletcher-Copp in today’s Mail and Empire, calling her “one 
of the most distinguished of Canadians,” and stating that 
she “has certainly brought mor« to 
musical than woman 
Cherubino, of 


the lecture one could understand the vital 


fame Toronto from a 


other ever has.” 


Night, asserts that “after 


standpoint any 
Toronto Saturday 
interest in her 
system which is being shown in the great educational im 


stitutions of America as well as our own city.” 


e 


At Ottawa a special dramatic and musical competition, 
inspired by the Governor General of Canada, will shortly 
be held. Several Toronto organizations are preparing to 


test their skill. 
eS = 
On December 4 R. Norman Jolliffe, pupil of August Wil 
helmj, gave an excellent vocal recital at St. George’s Hail 


Assisting artists were: Miss Millar, soprano; Miss Allen, 


pianist (pupil of Dr. A. S. Vogt), and J. Lautz, accom 
panist. 
@ & 
The Strolling Players’ program of December 1 was ef 


fectively arranged by Rechab Tandy, tenor, whose talented 


valuable 


daughter, Mrs. Walter Murch, soprano, gave 
assistance 
et & 
Hope Wigmore, pupil of W. O. Forsyth, will give an 


interesting piano recital this afternoon at Nordheimer Hall 


Grace Stone and Beatrice Phillips, vocalists, assisting 


eS & 
Heloise Keating, harpist, will be heard in a recital in 
Toronto after the new year 
 €& 


Pupils of the Misses Anderson and Miss Ashworth prc 


sented a creditable program at the Toronto College of 
Music on December 1 


e & 

Ellen Beach Yaw, soprano, who has of late been heard 
on the Pacific Coast, will sing at Massey Music Hall on 
Monday evening, December 10 May Hamitton 
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Paganini’s concerto in andante and rondo, 


major, 








A A BOSTON. 


A A 


Mozart; Bech’'s haconne Sinding’s “Romance,” in | 





N 


Decemt 


Hore: 


Boston, Mass 





[wo chief events of interest the past week were the pro 


grams by Mmes. Gadski and Eames in Symphony Hal 

rhese were the repeated successes of other cities, and re 
I 

minded some listeners of the old time glory of all art 


always new because always interesting. Both singers drew 
large audiences, and the one began, and the other finished 
a very brillant week musically Mme. Gadski was as 
sisted by Frank La Forge, who has attracted attention for 


some compositions. There was a group of classical songs 


with English text, including Schumann's “Somebody, 
Franz’s “Mother 
and “Hark, Har 
MacDowell’s “A Maid Sings Light,” 
Strauss’ “Freundliche Vision,” Wolf's 
‘Er La Forge others 
whelmed 
Mme 
Gluck, Giordani 
Schubert, Parker 
Mm 


Boston's 


Oh Sing Me to Rest,” Schubert's yivia’ 
Saint-Saéns’ “Aimous-nous, 
Mrs 


\ erborgenheit 


k the Lark,” 
Beach's “June 

and 
and She was over 


Ists,” songs by 


with encores and enthusiasm 


groups by 
Dvorak, Brahms 
Hahn, Massenet 


studied for 


Eames, on Saturday afternoon, gave 


Horn 


He nsche l, 


Scubert, Strauss 
Liszt, 


s who formally 


and 


others Eam several sea 


distinguished Clara Munger 


of 


ons with teacher, 


friends and olmates 
eS & 


The Cecelia Society Sings. 


the 


was heard by scores sch 


Phe 
Society 


by the Cecilia 
felt be 


technical 


general verdict, after rendition 


of a very interesting program, was to that 


severe 


the 


delight aside 


B. J 
program maker of the da 


music may irom presenting 


difficulties Lang, conductor, has been typical 


always seiecting interesting and 
them presented in a 
mistake 


having 


rks, und 
Mr 

yet so far has pleased 

The « 

otten a 


rather unfamiliar w 


most tasteful manner Lang may sometimes 


his audience the critical standards 
of 
mirably drilled, but there 


of 


Boston in a large measure horus work was ad 
slight overbalance 


Mr 


effective work, however, in his con 


was 


of one or the other sopranos or lower voices Lang 


has seldom done more 
and gave pleas 


Holt, so 


Daniels 


The program showed good work 
ure generally rhe solo 
Mary 


Tew, bass; 


ducting 


singers were Gertrude 
tenor 


Mary 


a very beautiful render 


Desmond, contralto; 
B. L. Whelpley 
Mrs. Holt gave 
ing of the “Agnus Dei.” Miss 
the of Europe, « 


lraume 


prano ; John 


Whitney 
Ingraham, pianist 


orgamist, and 


Desmond, who has sung 
heralded 
All Soul's 


has by 


before royalties wr so she was 


Elgar's After” and 


Miss 


the right 


sang Wagner's 
nature 
of 


Day,” by Richard Strauss Desmond 
the 


The 


a beautiful organ, but has not conception 


use of emotion, making her songs weakly sentimental 


other soloists were affective 
Sunday Chamber Concert. 


Sunday by 


chamber concert was 
The in F 
lin solos and trio in 
Are le 


and 


The thirty-sixth 
Adele 
piano and ‘cello 


Arensky 
pold Lichtenbe Tg 


giver 
major t 
D mino 
Margulies, Le 

Leo Schulz, gave 
which filled Chickering 
artist 


the Margulies trio sonata 


strauss; v« 


ived by 


lion sat 
nist; 


were pl pianist ; 


‘cell st, 
to audience 


pleasure an 


Both sok 


much 


Hall und ensemble work was highly 
= fe 


Frank Morse Pupils. 
f Frank E 


careful 


Morse’s 
attention 
off with 
Chisho!] 
Mors« 
Perry and 
Frank Gil 

has been engaged as bass 


hurch 


A few advanced pupils « 
gave The 
artistic detail, 
effect 
Elsa 


days ig 
Messial 


1 the 


There was a 


work generally went fine 
by Louise 
Elizabeth 

Hubert 


by 


an 


»oprano solos 


were 
Mrs. E. J 
Christine Johannett 
Bishop, foll 


Snow 


m 


sung 


Thielscher Smith and 


tenor solos by 


Herbert owed by 


DaSS SOIOS 


Edmund the latter 


Beacon 


and 


im the Universalist ( srookline Grace 


sc, has just |} 


North 


Valkey, alto, another pupil of Mor een en 


Unitariz 


to the quartet a the 


Mass 


Katharine 


The English Pianist 


sing in 
And 


in 


gaged 
Church, 


North 


e 


Miss Gooason will be aveliable tor a limited 


HENRY 


ver, 











GOODSON 


Invited to play with the BOSTON SYMPHONY ORCHESTRA, January 18 and 19, 1907 


WILL. MAKE HER AMERICAN DEBUT ON THIS OCCASION 


ot 
Dates, Termes, Etc., Address 


L. MASON, 492 


Goodson plays the Mason & Hamiin Piano 


Marcy Ingles James’ Lecture. 


\ long list of counter attractions for every might in tik 
week, yet a very select and attentive audience i t 
teachers and pupils gathered at Potter Hall on last Friday 
evening to hear Mrs. Ingles-James talk on “Scientific 
lone Production,” so called irom the imteresting treatise 
written by this teacher on the subject Mrs. Jan 


showed, in a very logical thesis, the perfect and natura 
and properly 


analogy between a pure tone laced vocal 
8) 


organs, backed of course by breath. She reimitorced her 
arguments by stereopticon views, showing the anatomuca 
side of the work, which is wholly new to three-fourths 
the singing teachers of today. There was not a statement 
msupported by Mrs. James, and while she did not seek 
to decry other methods in any way, she thoroughly su 
stantiated her system for voice training as being one wit 
science. It proved a most interesting and educative tall 
highly enjoyed by all who heard her 
ce & 
Some Faelten School Souvenirs. 

Among the souvenirs which were collected by Mr. an 
Mrs. Reinhold Faelten in their European travels during 
the past summer are some which are highly interesting to 
collectors of autographs and handwritings Among the 
are a two-page letter written by Robert Schumann, a 
editor of his paper, to Carl Montag. It 1s dated Oct 
21, 1837, and touches upon various topics of inter 
Second, a manuscript of a short composition by Lis i 
musical greeting, “Gluck auf,” to a singing society m 
Riga. Third, two cards in Liszt's own handwriting, and 
one in that of his friend, Countess Sayn-W ittgenstein 
There are also letters and cards of Cosima Wagner, Alex 
Guilmant, Edward Hanslick, Louis Koehler and the Ge 
man poets, Hofmann von Fallersleben and Herde: 

Se 
Palmer Pupils’ Recital. 

Notwithstanding the fact that there were several other 

attractions at the various halls on the night of the 1ath 


inst., the two Palmer pupils, Lilian Salmon and Norn 


arew 


Drexel, in a very musical and interesting program 


1 good sized audience to Potter Hall 

Miss Palmer, a progressive teacher, with ideas cal 
ated to establish her outside of the so called “conserva 
tive” field, foresees that frequent public recitals for pup 


that the public should regar 
hat 


ire of invaluable importance ; 


uch as mile posts in a pupil’s career, and that criticism, 
if from the proper point of view, is of much worth t 
the pupil 

Miss Salmon has immense possibilities, for her \ 
has the quality therein which will charm most highly, w! 
her real self is awakened to it wn power! Her ret 
dering of “My Lady Chloe” was especially effective, and 
in the “Magnetic Waltz” (Arditi) she showed her be 
tiful voice and operatic instincts m their fullest ré 
Her daintiest work was im the fina l 
costume, with full stage setting and w he ! 
Salmon’s histrionic powers were untolded i rprising 
manner 

Miss Drexel showed nervousn at first 
came another surprise in her beautif Frencl ngs at 
the Arditi waltz song Se Saran Ros« \ he 
inder Henri G. Blaisdell, assisted, and M I ‘ 5 
the accompanist It was a very pleasing and eff« 
cital, and it is to be hoped that cr t hers w 
Miss Palmer in such work 

ce & 
Francis Macmillen Plays in Boston. 

An American violinist has played in Boston and 
lighted the “authorities” and a ng list of m 
Francis Macmillen played the program Ciacona,” Vit 





minor; minuet, Mozart; aria, Goldmark; “Passacaglia, 
hande | mps 
Mr. Macmillen did not produce any abnormal impres 
er a he f 1 “ ’ decidedly in an 
’ s fav e is y endowed with talent, with a 
great { is not to be doubted, and which 
ecessarily be one expressed individuality, a re 
{ experience and years. His growth and exuberance 
" " ca g, now strongly evident, ol 
e br est ] ipproved styl Lhe Boston critics 
\ ver t \ ! s admirable playing, 
i yg e! ‘ m There is an 
" { t ‘ 1 which must finally 
\ \ WOTK il d place 
Ww ‘ “ ‘ 
— @& 
Heinrich Gebhard's Engagements. 
Oo t | tir of auc 
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Eben Howe Bailey Pupils. 
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kx re } } ) w i ca 
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The Choral Art Society's Performance. 
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Faelten Pianoforte School 


CARL FAELTEN, Director 


Professional Training for Pianists and Musk 
Teachers. Send for free booklet on the Paelten 
System Jenté Seaton 





30 Huntington Ave., Boston 





CHICKERING HALL, 


Boston, Mass Seasor f 906-1907 
SUNDAY CHAMBER CONCERTS 
irganized by ickering & Sons, under the d 
tion of H. G. TUCKER 
UNDAY AFTERNOONS 
I December 2 to Fe ry 1 t sive 





Frederick N. Waterman ®aritone and 


177 Huntington Avenue - BOSTON MASS Teacher of 





b em tse. For Particulars 





Boylston St., Boston. 





GEBRHAR 


PIAWNIstT 
Direction: HENRY L. MASON 


492 Boyvyistoa St., Boston 
MASON 4& HAMLIN PIANO ! 





OPERA, ORATORIO, CONCERT, RECITAL Voice 


PALMER VOICE CULTURE 


SBRIGLIA METHOD 





Teacher of Winnifred Spaa'ding, Sepranc with the Hap Ward ( Lallien 
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French melodies harmonized by Gevaert. There was an 
audience of fair size to hear this admirable organization’s 
work, which was to be regretted, as such a program is 
seldom rendered in Boston, or even in America, of more 
interest to lovers of such work. The next public concert 
will be given in Trinity Church early in 1907. 
tt 
Coleridge-Taylor Appears in Boston. 

he “Hiawatha” trilogy has doubtless earned Coleridge 
laylor his fame 
gram of his imterested 
admirers of the man, besides the fact that Atlanta Univer- 
sity and the Calhoun Colored School were to be the bene- 


His appearance here last week in a pro- 


own compositions composers and 


hiciaries 
A much larger audience should have been in attendance 
n consideration of all of this 


Coleridge-Taylor is not yet free from his racial senti- 


ment, nor does he wish to be. That emotion that plays 
so important a part in the negro folk song of the past 
has not been lost sight of by the composer, and accounts 
for the chief beauty of his work. He was assisted by 
Henry T. Burleigh, the colored baritone of St. George's 
Church, New York; Willy Hest, violinist; Georges Grisez, 
clarinetist, and the Boston Symphony Quartet 

rhe program included a clarinet quintet, in A major; 
romance, op. 59, and gypsy dance, op. 20, for violin; a piano 
trio and the songs: “Once Only,” “She Rested by the 
Broken Brook,’ “Unmindful of the Roses” and “A Coon 
Song,” most beautifully sung by Mr. Burleigh, whoowns a 
voice of rich warmth, most intelligently used. The clarinet 
quintet impressed the listeners with its severe but melodious 
construction, full of color and beauty, with an exceptionally 
pleasing finale. The closing trio, really five negro melodies, 
was effective. Mr fully into the 


imaginative side of the works played by him, lending his 


most Hess entered 


own artistry, and giving us memorable moments of words 


and fancies 


Germaine Schnitzer's Recital. 


Germaine Schnitzer, who played recently in Boston, is 


very young, but overpowers one with her virtuosity. She 
has delighted Europe, and likewise delighted Boston. Her 
audience was awed over her prodigious powers as a pianist, 
a technician and a musician of the romantic school. She 


interested a large audience. She played Liszt's arrange- 
ment of Bach's prelude and fugue in A minor, Schumann's 
carneval, Chopin's ballade in A flat and two studies, Fis- 
chof's of the ballet Schubert's 


Rosamonde,” Saint-Saéns’ Toccata and the Schubert-Tau 


arrangement music from 


sig military march, 
et 


_ 


e 
Boston Singing Club. 


Jordan Hall held a good sized audience on the evening 


of December 12, the oceasion being the opening of the 
sixth season of the Boston Singing Club, H. G. Tucker, 
conductor; Bessie Bell Collier, violinist; Mary D. Chand 


ler pianist, and B. L. Whelpley, organist. The program 
consisted of Saint-Saéns’ “Ave Verum” and “To Bless Thv 
Name, O Lord,” «(for Burdett’s “The 
Wayside Rose,” Cowen's “The Bee and the Dove,” Men- 
delssohn’s “Judge Me, O God," Handel's “Ladok, the 
Priest,” and choruses by Macfarlane, Gerritt Smith and 


G Miss Collier played the 


women’s voices) ; 


Coleman Young “Faust” fan- 
( Wieniawski) ; 


“Thais,” and Sarasate’s Spanish dance, No. 8 


taisie a meditation from Massenet’s opera, 
The chorus 
was drilled well, and some of the numbers were rendered 
with especial delicacy and smoothness 
Miss Collier, very youthful but well taught, has yet to 
get experience into her work, yet she plays with much 
taste and feeling. The entire program showed care in its 
preparation 
mR AS 


= 


oe 
E. Russell Sanborn, Organist. 
EK. Russell Sanborn, a pupil and admirer of Dr 


CGoetschius, will 


Percy 
include in his interesting programs of the 
Dr The 
written, and was dedicated by the com 
Russell 


coming season a concert fugue by Goetschius 


work is recently 
to E Sanborn 


Ze & 
Bosten's New Orchestra. 


poser 


Wallace 


and 


Goodrich is now the venturesome musical 
Boston 
productive 
of interesting results and evidently points to broadening 
the life 


would 


pioneer, has established a new orchestra in 


lhe plan, so far as can be prophesied, seems 
musical here 
it 


concern easily, 


Boston's alleged musical proclivi 
should admit of 
the Symphony 
twenty 


ties, seem one more orchestral 


and while Orchestra for 


twenty-six years has given or more concerts an 


nually in Boston, yet there are people in abundance who 
for one cause and another do not hear this organization 
twice a year, and others never. This, of course, refers 
The 
prices and then 
there are works performed by the Symphony which by 


to the music loving, so called, and playgoing people 


are doubtless a consideration to many; 


many people, young and old, are not appreciative or un 
It has been a question for several seasons past 


det stood. 





if people attended the Friday afternoon Symphony tor 
pure and loyal love for the works performed, or some 
dazzling effect produced by the soloist, or, further, for 
fulfilling a serious duty to the Muse with their pres- 
ence. The question may never be answered. Orchestral 
coricerts are both interesting and pleasure giving, or may 
become so, even in Boston, where the mass is inclined to 
attend from divers causes. Mr. Goodrich proposes to meet 
the demand that the Symphony Orchestra does not mect. 
The plan, briefly stated, is: To encourage the study of 
orchestral instruments and thereby to supply material for 
orchestral experience and routine; to also provide even 
ing concerts of the highest class at moderate prices; to 
likewise provide for the performance in a relatively small 
auditorium of compositions which, to have their fullest 
effect, must be brought into comparatively small halis, and 
to produce new and seldom heard works that require the 
assistance of an orchestra. The circular states: “During 
the present season three concerts will be given in Jordan 
Hall by an orchestra of fifty-five professional musicians. 
For many years similar organizations in the larger Euro- 
pean cities have exerted an important influence in mu- 
sical education. Not only have they enabled orchestral 
players to acquire the routine so indispensable to their ad- 
mission to the regular symphony orchestra maintained in 
the same cities, but they have been of inestimable assist- 
ance to the latter organizations in the cultivation of mu- 
sical appreciation, particularly that of orchestral music.” 
The price of seats for each concert is $1.50, $1 and 50 
Only the seats at $1.50 will be sold for the series 
of three concerts. They are to take place in Jordan Hall 
on the evenings of Thursday, January 10 and 31, and 
February 28. 


cents. 


=e s 


The Fletcher Music Method. 

Evelyn Fletcher Copp, originator of the Fletcher Music 
Method, writes from Toronto: “Everywhere I go I find 
the poor, strangled and distorted copies of this beautiful 
system of mine, and although I realize that those who are 
using these imitations have something better than they had 
in the olden times, I can but wish that they could know 
my system in its completeness, for they would soon see it 
was well worth the extra time to study, and a good deal 
cheaper in the long run, although more expensive in the 
beginning, perhaps.” In an open letter written “To Teach 
ers of the Fletcher Music Method,” Mrs. Copp makes an 
exposé Of those teachers in America imitating her system. 
It is one of the most concisely and kindly written state- 
ments we have seen. This eminent instructor of kinder- 
garten music needs no introduction to America, as she is 
backed by some of the greatest musical minds of the Old 
World. Her system has only to be known to be appre- 
ciated. Mrs. Copp is at present on a lecture trip through 
Canada, including Toronto, London, Woodstock, Hamilton, 
Guelph, Chatham, Belleville, Montreal and other cities 

fe & 

Malcolm Lang, son of B. J. Lang, now teaching piano, 

was one of the interesting Harvard boys who, a few sea 


or 


sons ago, wrote very clever musical plays for the “Hasty 
Pudding” Club’s production. The libretto of the opera, 
“Hi-ka-ya,” was one of Mr. Lang's creations. He has 
written several songs, yet in manuscript, and seems de 
veloping in the same direction, musically, as his famous 
sister song writer, Margaret Ruthven Lang. Another sis 
ter, Rosamond, wrote a most interestingly sparkling operet- 
ta for the well known Vincent Club of this city 
= & 

The very talented young violinist, Bessie Bell Collier, a 
pupil of Franz Kneisel, whose success was established at 
her debut in Steinert Hall a year ago, followed by many 
private engagements and a triumph at the Worcester Fes 
tival, will play on December 23 at the Sunday chamber 
concert in Chickering Hall. Miss Collier has beauty, youth, 
temperament and execution, and her success seems assured 
An interesting clause in her circular states: ‘‘Miss Collier 
is twenty-one years old, and a lady of Cohasset, Mass 
When she was but cleven months old, she crooned the old 
lullaby, ‘Bye Low, Baby,’ and she retained music in her 
memory when words had for her no meaning.” Of her 
playing Louis C. Elson says: “Miss Collier has bread tone, 
pure intomation and general surety.” 

es = 

Lillian Salmon, a Palmer pupil, will probably go 
Europe for further study next season, as she has a voice 
of exceptional promise. She has already received some 
flattering offers for light opera, but prefers serious study 
for several years to come. She has been engaged ‘as solo- 
ist with the Choral Club, of Lowell, Mass. in January 
Norma Drexel is another pupil exciting considerable at 


to 


tention. She has done all of her studying with Miss 
Palmer 
eS & 
MORE BOSTON NEWS. 
Harriet L. Davis, called for her beautiful voice the 


“California Nightingale,” is visiting Boston for the first 
time. She is a cousin Of the baritone, Bertram Wetmore 
and sings in a leading church in Oakland, Cal 





The Choral Union of Boston is to 


Handel's “Samson,” an oratorio which is not very familiar 


People’s 


to present day music lovers 


Se = 
Carl Baerman is on the list of artists playing in Miss 
Terry’s series for the winter. Mr. Baerman will give a 
piano recital. 
eS 
Frederick Hastings, an old pupil of the Frank E 
Morse School for Singers, is in Honolulu teaching voice 
in Oahu College. Mrs. Hastings writes that he has a 


flourishing department and is enjoying his work 
aoe wee 


ee 


eS 

Bertha Wesselhoeft Swift's. song recital in Chickering 
Hall gave evident pleasure to a good sized audience 
Miss Swift was assisted by Clarence Shirly, tenor; 


Stephen Townsend, baritone, and Bertha Cushing Child, 


contralto. After several groups of songs, most pleasingly 


sung by Miss Swift, Grace Wassell’s Shakesperean song 
It did not meet with ecstatic approval, 
Miss 
She 


cycle was given 
but was 
“morning” in children’s 


Swilt 
1! 


will 


however, well given. announces a 


songs. be assisted by a 


favorite Faelten school pupil, Helen Pumphrey 
 & 
The musical program furnished at Grace Chamberlain's 
dramatic recital of “Candida” last week was most inter 
estingly played by the Helen Reynolds Trio, with the 


personnel of Helen Reynolds, violin; Katherine Halliday, 
‘cello, and Margaret Gorham, piano 
WYLNA 


BLANCHE Hupson 





HARTMANN'S PHILADELPHIA TRIUMPH. 


Arthur Hartmann played the Tschaikowsky 
certo at the Friday and Saturday concerts « 


violin con 
the Phila 
last week, 


t 


delphia Orchestra (Fritz Scheel, conductor) 


and scored one of the greatest successes ever made by any 
violinist in the Quaker City. The members of the orches 
tra applauded Hartmann to the echo, and Scheel joined in 
Hartmann’s hit was complete, as is proved 


the 


enthusiastically 


by the appended short extracts from lengthy press 


eulogies which the Philadelphia papers bestowed on him 


When Hartmann mounted the platform, we saw an expressive 
spiritualized face, with sharply cut features, of the kind that has 
come to be recognized as the typical virtuoso physiognomy rT 
was not the restlessness of the oversensitized genius, but rath 


the confident, cool repose of the master, sure of his instrument; ar 


strong in the knowledge that he was there to conquer, to triumph 
He had chosen a work which is an orgy of trills, double notes 
staccatos and pizzicatos, a pandemonium of seemingly unconquer 
able difficulties. Hartmann reels them all off with playful and 
absolutely stupendous ease, and his victory is complete all along 
the line. One hardly dares breathe, for the dark man on the 
stage seems to be a veritable demon, whose art almost makes his 
hearers afraid, as was the case also with Paganini Hartmanr 
took all the trying technical leaps with the most minute accurac 
* * © At the end there was a moment of awesome silence, and 
then a mighty hurricane of applause roared through the hall, com 
pelling the artist to bew again and again, until, to show his grati 
tude, he added a Bach “‘Siciliano,” played with a marvelous wealth 
of tone, with rare musicianship, and infinite tenderness, softness 
and grace. _ Philadelphia Gazette, December 15, 1906 

Hartmann‘s playing of the Tschaikowsky D major concerto, a 
work of the utmost technical difficulty, in which every possibilnty 
of the solo instrument is exploited to the full, established at once 
his claim to high artistic rank He was not only a master of tech 
me, but as well a poet whose appreciation of the varying moods 
and phrases of the composer's invention was shown in the elo 
quent cxposition which he gave the work In contrast to the big 
effects of the first and last movements, his rendition of the sighing 
sweetness of the andante was marked with an admirable sincerity 
Philadelphia Public Ledger, December 15, 1904 

Arthur Hartmann, a player of much power and originality, gave 
the Tschaikowsky concerto in D major, for violin and orchestra 
and his wonderful handling of the bow, especially in the extremely 
dificult concluding “vivacissimo,” was thoroughly appreciated by 
the very large audience He was compelled t give an encore 
Vhiladelphia Press, December 15, 1906 

Arthur Hartmann, violinist, played on this occasion Tschai 
kowsky’s romantic and colorful concerto, D major, which di 
closes the great Russian composer in one of his most characteristic 
moods. It is an excellent thing to hear at any time. and especially 
when, as on this occasion, soloist and estral forces are im 
marked and complete sympathy 

Hartmann is an accomplished musician and ecarnest student, « 
dowed with creative gifts and a rare faculty of musical interpre 
tation. His playing is accurate, scholarly and finished, secking the 


composer's intent rather than the display of extraordinary virtuosity 


\ Slav of the Slavs could scarcely 


have invested Tschaikowsky 
beautiful music with a more distinctive native ality, nor portrayed 
more impressively the profound pathos and fiery passion of this 
noble compeosition.—Philadelphia North American, December 
1906. 








The Music Lovers’ Calendar. 


Breitkopt & Hartel have issued their annual “Music 


Lovers’ Calendar,” and it is a most beautiful piece of 
work, printed in exceptionally artistic type and on a 
superior quality of paper. There is a serviceable list of 
dates of the births and deaths of well known musical 
persons, and there are excellent essays by Arthur Farwell 
Walter R. Spaiding, Louis Laloy, Frederic H. Griswold, 
Edgar Stillman Kelley, Leonard B. McWhood. Reid 


Stacey and others. The portraits in the book are those 
of Horatio Parker, Eleanor Everest Freer, Edgar Stillman 
Kelley. Harvey Worthington Loomis, Fie- 
litz and Gabriel Faure 
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‘‘Madam Butterfly” Breaks the World’s Record. 


After a Run of Fifty Performances in New York, Mr. Savage’s Company Starts on 
Western Tour Next Saturday. 



















Despite the Old World traditions against the produ Fel » 4 Milwaukee, W \ 

tion of grand opera in English, it has remained for Henry la Crosse, W ' 

W. Savage, an American manager, to produce Puccini's ogee - “< - “ PP: ; 

“Madam Butterfly” in the English language at an Amet ‘ é Minneapo ie Mins ert ce w ft 
can theater in an American city and apparently break al 18, 19 Winnipeg, Mar stage es, the wit : ging , 
grand opera records Grand Forks, N. Dab ‘ ert ‘ 

When the run of “Madam Butterfly” is completed wit! ; ' i Re Pe ' f treat 
the last performance next Saturday night, Mr. Savage's a Spokane, W ee wr 
production will have registered fifty consecutive perform Tacor “ f \ P ai ‘. 
ances, a hitherto unheard of achievement in the annals “. . Mi ; vee at : aa stage . case i er of 
of grand opera Vietos B « \s Ma oe ' 

he popularity of grand opera music is generally con Bellingham, Was! ‘ — 
fined exclusively to the lovers of classic compositions and &, 9 Portland, Ore 
for this reason only one work of any composer from the ; San Francisca, Ce \ essf N 
days of Mozart to Wagner has been able to reach twenty . —_ _ Pe York 
consecutive performances. Strangely enough, the honor ) Salt Lake " ty, Utah N R R ‘ ‘ 1 her maid 
for the longest previous run in this country of any grand ; Denver, C« Surub ‘ HW led voice 
opera is also due to Puccini. His “La Bohéme wher Lincoln, Neb. ! Pinkerton’s 
first sung in the United Staes in 1898, had a season of 2 = i » : ages ae ; . : 
four weeks in San Francisco “ a al kK eas (City M Pa * , 4 , — : 






! 





Opera lovers who have been following with interest an 






encouragement Henry W. Savage's success during the past 





jen years, are especially elated over the fact that notwit! 






standing the prestige heretofore enjoyed by opera in a 





foreign language, such a record is made by a grand oper 






in English. Mr. Savage gave one hundred and twenty 





seven performances of “Parsifal’’ in English two season 






back, many times more than it has been given in Germat 






in ali countries combined. 
With the close of next Saturday's performance “Madam 





Butterfly” will have had eighty-two performances in 






English since its premiére at Washington on October 15 





Before the close of its first season in America the number 





of performances in English will have reached nearly tw 






hundred 
Mr. Savage has arranged to give music lovers throughout 





the country an opportunity to witness this record breaking 





opera Engagements have been booked in sixty citics 





reaching to the Pacific Coast and including the musica 






centers both in Canada and the United States This cross 






continent tour will embrace nearly fourteen thousand mil 





The entire company of 125 people, including the orf 





chestra of nearly sixty musicians and the pretentious pro 






duction, the same as shown at the Garden Theater, w 





be carried, requiring 2 specially chartered tram for the 






extended trip 
Although Mr. Savage's corps of prime donne now in 





























cludes an array of successful talent, he is negotiating for 


still another artist to alternate im the title role The cast 





for the tour will be as follows 











Scene in THE Seconn Act or “Mapam Burrers 
{ Fiza Szamosy 
Madam L[Butterfl ( ( San Rena Vivienne 
{ Florence Eastor Apr ! St. Jone M i ‘ 
( Harriet Behnec ‘ Springs " ry fragrance ' kJ ; 
Suzuk Cho-Cho-San’s rvant < Estelle Bioomfield ; Ih | 
{ Ethel Houston 4 ‘ ) Mr 
Kate Pinkerton Ada Saccker Ft. W Ind New York Evening 
B. F. Pinkerton, Lieutenant in | S. Navy. ! Joseph F Sheet “" . ; Ra Mict 
i) Francis Maclennar R «© Detroit, M j 
Sharpless, | S. Consul at Nagasak Thomas D. Richard " loront Ca la wit re 
(oro, a marriage broker Stephen Jungman Buff N. ¥ 1 it ’ ‘ 
Prince Yamador Wallace Brownlow 8 Syracuse, N ) York Pre 
The Bonze, Cho-Cho-San’s uncle Robert Kent Parker 19, 2 Rocheste \ 
YVakuside Richard Jones , week I # Pa A work {fg t 
The Imperial Commissioner Francie J. Tyler Large audi P 
The Daeut Registrar Henry Gifford New York Criticisms. Am enesiies 
Cho-Cho-San's Mother Margaret Cowan Pucci P “ra wit t 7 from the tart ( P P Kea { 
The Aunt Jessie Carroll ater ! ~ 
The Cousin Winifred Baldwir The wonderf juality of Sra rich ‘ . “ cate re 
The Sor Ethel Guilford ec f her nes indicat - ent 
Trouble, Cho-ChoSan's child The New York American captivating 
It ox t » 
On Saturday mght, December 22, the company will board Elza Sza acted wit! rkable atic “ The ghef | the H 
7 Butterf Trout we ghtfulls ed by Master garian singer, wi k the ‘ ‘ wee 
its special train en route for a week in Cincinnati. There » 0 tes Sue Shaw Vouk: Sites + sennenol 
will then be engagements m Columbus, Springfield, In Admirable % Baste , 
' , ; Henry W. Savage's pres tion of “Madam Butterfly tn 
dianapolis and St. Louis, followed by a two weeks’ en =o in pengpene = S: eee Parker the ' j j 
gagement at the [Illinois Theatre, in Chicago, before ....) 4 Pas fal the 1 Y t 
ladam Butterfly” starts on her journey to the Coast . 
Mr. Savane with en sat Enatich product brings nee ' 
After Chicago the route has been irranged as follow thee shoilat ( genes erat erlormance Fine F vet ” - : 
« Tclegran 
“Madam Butterfly "’ Route. 
Madam HBatterfly prove elightf 
Dex 24 (week) Cincinnat om . ht cones : Thay a peta ony BA ; : ‘ ' 
31 (week) Cleveland, Ob a ees New Work He A triampl 
Jan 7 Akron, ©} cage setting “_ , 
8 Youngstown, Melods and rm <s are exhale ke the i the fi ‘ - ~~ . 
) Wheeling, W. \ The opera is given beautil moa ont ‘ Evening W 
10 : Springfield. 01 The audience was one of the largest that eve acked into ¢ 
st-42 Indianapolis, Ind Garden Theater A equivocal tr 
13 (week) St. Lovie. M ere ' bt of intereet im the ra Let man say her f ‘ 
(week Chicago, I! An audience of hushe P 4 ‘ agpla He vw. Ss we 


2 (week) Chicago, 
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New York, December 17, 1906 
Lillian B. Crommie, Mus. B., organist of the Willis 
Avenue M. E. Church, on 141st street, has varied musica! 
accomplishments. She plays the organ and piano, sings 
well, composes well, and conducts the large chorus choir 
well, so that it is impossible to mention any specialty. Last 


season she originated two concerts at this church, and there 
be Her compositions on this 
consisted of a “Boat Song,” secular, 


will three this vear. own 


occasion, December 6, 


for chorus, and “The Beaming Eyes,” sung by John Barnes 
Wells, both these showing the gift of characterization, the 
music appropriate to the sentiment of the text. Her sing 
ing was characterized by round, mellow tone, her piano 
playing by brilliancy, and her chorus singers are well 
trained. Others engaged in the concert were Joseph N 


Pickard and T. E. Wheen, violinists. Miss Crommie and 
Miss Hoffman played the accompaniments with good taste 
was good attendance. 


ce 


Chere 
a 

Marum String Quartet brought 
called, 


minor, and 


Che third concert of the 
Hadyn’s B flat quartet, as it might be 
present is that key; Beethoven's quartet in E 
the Rubinstein’s brilliant 
and violin in D major, the piano part played by Eugene 
All the works received careful preparation and 


so omni- 


between two, sonata for piano 


Bernstein 
interpretation, the duet going with spontaneous vigor, mect 
appreciation from the audience, which was as 
The next concert, 


ing with due 
usual of good size, quiet and attentive. 
January 24, will be devoted to works by Brahms, including 
the “Clarinet Quintet’; Mrs. Ludwig Marum, soprano; 
Alexander Lambert, pianist, and Herman Levy, clarinet, 
assisung, 
eS 

The Amateur Glee Club, Arthur Philips, conductor, gave 
a concert under the auspices of the Knickerbocker Field 
Club December 12, the program consisting of choral num- 


bers by the club, varied with solos by Justin Thacher, tenor, 


and Frank Hemstreet, baritone. The latter sang the Mas- 
senet aria, “Vision Fugitive,” from ‘“Herodiade,” which 
he has within a month past sting with such success in 


Philadelphia, Detroit’ and elsewhere. His group of songs 


were “Te souviens Tu,” by Godard; “The Dew Upon the 
Lily,” and “All the World Awakes Today,” the two last 
named by German. Choral numbers by. the club were by 
S. Archer Gibson, Fitzhugh, German, Frank Seymour 
Hastings (“Bring Her Again to Me’), MacDowell and 
Scott 
eS & 
Marie Cross-Newhaus gave her first Sunday evening 


musicale December 16 in her studios in the St. Mare. The 
guests listened to a program of great varicty and merit 
\. Adolphe, lyric baritone, was a special star. Theodore 
Grinberg, the pianist, played a “Capriccio” of his own 
composition which made a hit; it is to be published by 
Mr. Klemar, pianist, also played pieces by 
Mabel Guile, soprano, sang some 
charmrinc “Rergeronettes,” by Wekerlin, and John 
aritone, was an important feature of the evening 
ft & 


sacred 


Schirmer soon 
Moszkowski and others 
f the 
Boru” 
solos, “Out of the 


J. Christopher Marks’ two 


Deep,” for alto or bass, and “My Song Shall be of Mercy,” 
for soprano or tenor, are in demand; Nicholas Sebastian, 
of St. Patrick's Cathedral, sings the latter. 


ZZ & 
Leopold Wolfsohn’s piano pupils united in a recital at 
College Hall December 12, in a program of much variety, 


Emma 
Silver- 
more ambi 


Amelia Peyser, 
Rovinsky, Dora 
Smith. The 
were movements 


with these students participating: 
Geiger, Edith Milligan, Hyman 
James Balsam, Adele B. 
of the 


man, 


tious numbers program from 
Cc 


* Polonaise” 


Hummel’s concerto in 
in E 
Mr. 


recital 


Beethoven's concerto 


A 


nella.” 


in minor, 
major and “Campa 
Wolfsohn’s assistant; 
Hall 
Hall, 


minor, Liszt's 


Edith Milligan is now 
she Mendelssohn 


expects to give a piano in 


later this season, Association 


Brooklyn. 


preceding it by one in 
= 
Conrad Wirtz and Mrs. Wirtz, piano 
that musicale 13 
parlors, which was well attended and enjoyed, 


_-* 
= 


of the school of 


December the school 


for there 


name, gave a in 


was much variety and excellence in its interpretation 
Arthur L. Beard, violinist, united with Mr. Wirtz in play 
ing Beethoven’s sonata in F major; Mrs. T. Elsman sang 
the “Habanera” from “Carmen”; Mr. Wirtz played 
Chopin's “Polonaise,” op. 26, No. 1; Mr. Beard played 
violin pieces by d’Ambrosio and Wieniawski; Mrs. Elsman 
sang a group of three songs, and Mr. and Mrs. Wirtz 
united in Rossetter Gleason Cole's setting of “Hiawatha's 
Wooing,” Mrs. Wirtz reciting the poem and Mr. Wirtz 
playing the piano score 

The Bulletin of School News issued by the Wirtz’s 
says: 

Some of our young ladies have been making themselves useful 
the past month. Viola Danielson played solos at St. James’ Church 


Hazel Ware at the 
and Mae Symes at an entertainment of the 


ia7th street, 
of the 
of Temperance, given at Merritt Hall, 


November 23 and 30; 
Redeemer, 


Baptist Churcl 
Sons 
November x 


A special course of study bas been prepared for those who wish 
to become skilled in the art of accompanying. 
dence of sufficient advancement, students will 
ties for the practical application 
ous recitals given by the ‘school. 


Upon giving evi 


be given opportuni 


of their work in some of the numcr 


A recital by the pupils will be given Friday evening, January 
1, 1907. 
eS 


Joseph Horodas .gave a pupils’ recital at College Hall 
December 16, this being his sixth season in New York. 
Those who played the piano were the Misses Baruchson, 
Friedman, Edelstein, Brodwin, Schwartz, Levy and 
Mariash, Messrs, Bass, Necritz, Littau, Ratkowitz; and 
‘cellist, Harodas, and R. Cohn, accompanist, 

fe & 

The effective ‘singing of the incidental solo in the old 
German folksong, “Stille Nacht, heil’ge Nacht,” by Mr. 
Granville, baritone, in the Symphony Concert for Young 
People, Carnegie Hall, December 15, brought an encore, 
so it was sung twice. 


assisted 


e 
A memorial service given by Mrs. Harry Wallerstein 


in memory of her deceased friend, Mrs. Noble McCon 
nell, at the Waldorf-Astoria Hotel December 15, was 
notable because of the prominent artists concerned. They 
were Florence Hinkle, soprano; Margaret Keyes, alto; 
John B. Wells, tenor; James Stanley, bass. Mrs. Waller 


stein, Mrs. Wilbour, Mrs. McLean, Mrs. Burns and Mme 
Newhaus delivered addresses, Rev. A. Gillies, Elizabeth 
Ruggles and Eleanor Stark Stanley taking part. Among 
the ushers was Mary Jordan Baker. 
eS & 
Benjamin Montieth’s “Saint Cecilia Choir” sang por 


tions of “The Messiah” in Jersey City November 25. Re 


ferring to the event the Evening Journal said: 


Mr Montieth was at the organ, and much of the wonderful or 


chestration of Handel for this oratorio was heard in the accom 





paniment. The choir has been heard on several festive occasions 
in one or more of these chorus parts, but last night they did better 
than ever before, giving the music with much beauty 


Se = 


S. Reid Spencer has just finished playing for a series 


of Sundays at Ainslie Street M. E. Church, Brooklyn, 
and has begun playing at Grace Presbyterian Church 
Brooklyn. Katherine Crawford succeeded him at the 
Ainslie street church 
es <= 

Oley Speaks, for ten years past living in New York, 
has accepted urgent and profitable tenders of church and 
synagogue positions in his former home, Columbus, Ohio, 


left the metropolis last week. A luncheon was given by 

some fellow musicians prior to his departure 
ZS & 

Florael Sherwood, sopranc, is increasingly in demand 
and last Sunday sang in Mount Vernor A press opin 
ion : 

Miss Sherwood’s first appearance in this city was successful from 
the start An intelligent artist possessing a magnificent voice 
Stamford Leader 

= = 

Amy Allison Grant, who has been traveling in Europe 
for six months past, advertises a recital in a London 
paper, December 13, at Bechstein Hall, Tennyson's “Enoch 
Arden,” with the Strauss music; Stanley Hawley at the 
piano 

Herbert E. Medley, bass-baritone, has arrived here from 
San Francisco, where he lost all he had. He has a fine 
voice, of unusual range and flexibility, singing Rossini’s 
“Pro peccatis” and Handel’s “O Ruddier than the Cherry’ 
with equal ease. Resonant and full of voice, having had 
experience, this singer should find no difficulty in obtais 
ing place here 

= = 

Charles Herbert Clarke has just finished a setting of 
‘I'm a Pilgrim, I’m a Stranger,” to be surg by his wife, 
the soprano, which is very effective, being melodious and 
graceful 

ZS & 

Fred. A. Grant, tenor, member of the choir of the Clin 
ton Avenue Congregational Church, Brooklyn, has re 
cently composed an anthem on the text, “Keep Watch 
['wixt Thee and Me,” which has merit, and is to be sung 
at a service in January. 

= = 

Robert L. Paul, of the Paul Music School, Baltimore, 
Md., gave a recital, December 10, in the Y. M. C. A. Hall, 
in which junior students (first year pupils) united in play 
ing, all from memory It is recalled that his trio, for 
piano, violin and ‘cello, manuscript, made pronounced im 


pression when played last season at a Manuscript Society 


concert. 


 €& 

Some students’ concerts scheduled for this week are 
December 17, at the College Hall, by pupils of the New 
fork German Conservatory of Music; December 19, in the 
same hall, by pupils of the “Bach Class,” of the New York 
College of Music 

Ze & 

Mrs. George W. Tooker has issued cards for January 

1 to a few friends of her deceased husband. - Mrs. Tooker 


is known as a composer of originality 


Clarence Eddy's Activity. 


Clarence Eddy, the organist, who is touring the North 
west, recently played in Brockville, Buffalo, Easton, Pa 
Minneapoiis, Halifax, N. S.; Calumet, Hancock, Cargary 


and Alberta, receiving a warm welcome from a large audi 
His performances aroused enthusiasm 


Mr 


ence in every place 
and evoked high praise 
Eddy will start on his Southern tour 


from the newspaper critics 


January 5 
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A COROSS-CONTINENTAL TOUR 


Following the Record Breaking Run at the Garden Theatre, New York 
OF THE GRAND OPERA TRIUMPH OF TWO WORLDS 








MaAPAM BUTTERFLY 


THE ARTI®YS ALPHABETICALLY 
KARNIETT RENEE Crom Rein THE JAPANESE OPERATIC MASTERPIECE IN THREE ACTS y ciscomo ruccim: composer ot“ Tosen.” “La Boheme." ete. 
-STELI SLOOMPFIELD, (from Dresden) THE LAST NEW YORK PERFORMANCE WILL BE SAT NIGHT, DEC. 22, AFTER FIFTY CONSECUTIVE PE RFO c 
FLORENCE EASTON (from London) SURPASSING THE GRAND OPERA RECORD. IN ANY LANGUAGE THROUGHOUT THE WORLD 
EiEx rite OY tt om Bh pers? Beginning Monday, December ti, will begin a tour to the Pacific Coast of the Specially Organised 
“hte DEAD S (from udapes 
REWA Vivier {rtm Mico ENGLISH GRAND OPERA COMPANY AND ORCHESTRA OF SIXTY 
WALLACE BROWNLO , 
STEPHEN JUNGMAN poe ring in this most of all Grand Successes. Ov 1 Sixty Principal Cities will be visit 4, : 
FRANCIS MAC LENNAN s..1 af incinnati, Ohio. fascinating of all and Opera March 6—Bellingham, Wash April 2—Springfield, I 
ROBERT KENT PARKER Dec, 31 tWeekyo-c leveland, Ohio Feb. 11-12-13—-St. Paul, Mi March 7-8-9—Portland, Ore April 3—Decatur, Ill 
THOMAS D. RICHARDS. Jan. 7—Akron, Ohio. a oo a) uu R ine, ; } = 11-12-19——San Francisco April 4—Columbus, Ohio 
OSEPH F. SHEEHAN. Jan. &—Young: —_ Cpe. Feb. + lk, nr ag + rod rere ereh tet 18 —Oak) land, Cal April s—Ft. Wayne, Ind 
TENRY TAYLOR. Jan. 9—Wheelin Feb. poy We Fock, N Dak March 18—Ogden, Utah April 6—Grand Rapids, Mich 
FRANCIS J. TYLER. an. 10o—Springfield, “Galen Fab. an . 2. March 1g¢-20-sSelt Lake City April 8-9-10—Detroit, Mich 
CONDUCTORS heey ae (Weeks ae Ind Feb. 23—Butte, Mont. March 21-22-23—Denver, Col Aors ri-t2 3 Jeseaans x, anada 

me) 1S DOPPER (from Amsterdam). ee. vo i ~ ais, Mo. Feb. 25-26—Spokane, Wash March 2s—Lincoin, Neb April 15-16-17 uffaio, | 
AL OERED FEI et (fross ‘Bertio): eo os 38 two —fhicese. - Feb. 27—Tacoma, Wash. March 26—Sioux =, = yyaic ao = N.Y 

= we ago, 7 oe , y ' nx. 
WALTER ROTHWELL (from Vienna). Feb. 3-4-5-6—Milwaukee. Wis. cae woe bs - March Sbcy-ye—Renees City, Mo April 22 (Week)—Pittsburg, Pa. 

Feb. 7—LaCrosse, Wis. March »5—Victoria, B.C j April 1—St. Joseph, Mo 
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| KARL KLEIN’S TRIUMPH IN VIENNA. 








In a previous number, THe Musicat Courier published 
an eloquent letter from the pen of the distinguished 
Vienna critic, Ludwig Karpath, to Mr. Abell, in Berlin 
regarding the extraordinary success of the young violn 
virtuoso, Karl Klein, achieved at his concert with the 
orchestra in the Grosser Musikvereinsaal. Today the opin 
ions of other eminent critics are added. The critic of the 
Neues Wiener Tageblatt, Max Kalbeck, writes as follows 
about Mr. Klein (both the original German criticism and 

translation are given) 

ingen, schon singen horten wir erst wieder im an 
deren Saale, und zwar von Herrn Karl Klein, der kein 
Sanger zondern em Geiger ist. Herr Klein, der Sohn des 


Klein, 


Ausbildung dem gros 


ruhmlichst bekannten Bruno Oscar Komponisten i 


New York, hat kunstlerische 


scinc 


Geschmeid 


sen Ysaye zu verdanken An der Eleganz un 

igkeit seiner Bogenfuhrung ist der Meister zu erkennen 
Den edlen, sonoren, nuancenreichen Ton aber hat er von 
sich selbst; dieser ist sein angeborenes Ejigenthum und 
steht trotz der Jugend des Kiunstlers—wir schatzen thn 


uuf kaum zwanzig Jahre—fur eine charakteristiche Perzon 


lichkeit ein. Herr Klein spielte drei grosse Werke: Bach's 
E-dur Konzert, das Violinkonzert von Brahms und dx 
Symphonie Espagnole” von Lalo, alle drei mit leiden 
schaftlicher Hingebung und mit dem besten Gelingen 
Einstweilen steht ihm Lalo naher als Brahms, und dieser 
wieder naher als Bach, aber welchen Meister er immer 
behandelte, tiberall zeigte Herr Klein sich technisch seiner 
\ufgabe gewachsen, uberall entwickelte er eimen feimen 
musikalischen Sinn und tberall sprach der Ton seine 


Herzen der angenehm tiberraschten Zuhorer.’ 





Geige zum 
Singing, bea fu ging, we at last heard once more im a t 
al and t Ka Ale “ is ft singe but a violinist M 
Klein, a sor f r 1s guisl composer, I ' Oscar Kleir 
New York wes his artistic training to the great Ysaye hy the 
clegance and suppleness f his bowing we recognize this master 
But the noble, son s tone, capable f the finest shading, 1s a 
“ This is born in hi and proves hi spite of his yout 
we believe he is » ely twe years of age-—a characteristic jx 
sonality Mr. Kle ved three great works: Bach's concerto 
E, the violin concert f Brahms, and the “Symphonie Espagnole 
of Lak All. three he played with pass ate devotion and supreme 
ability For the pres he seems be nearer to Lalo than t 
Brahms, and aga rer t the atter than t Bach But wih 
ever master he plays Mr. Klein showed himself equal to the technica 
requirements of his task Everywhere he shows fine musical fee 
ne, and everywhere the tone f his violin touched the hearts { his 
agreeably rprised listeners 
And here is the German criticism from the Neues 
Wiener Journal, with the English translation: 
Hoch iiber den Kiinstlern dieser Kategorie steht ein 
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VOCAL VOLUMES 


BRAHMS 
40 Songs Edited by James Huncker 
FRANZ 
50 Songs Edited by Wm. F. Anthorp 
HANDEL 
Songs and Airs. Vol. 1. Edited by Ebenezer Prout 
Songs and Airs. Vol. II Edited by Ebenezer Prout 


SCHUBERT 

50 Songs Edited by Henry T. Finck 
SCHUMANN 

50 Songs Edited by W. J. Henderson 
WAGNER 

Lyrics for Soprano Edited by Carl Armbruster 

Lyrics for Tenor Edited by Carl Armbruster 


FIFTY MASTERSONGS 


By 20 Composers Edited by Henry T. Finck 
FIFTY SHAKSPERE SONGS 
Edited by Charles Vincent, Mus. Doc 
MODERN FRENCH SONGS 
Vol. I. Bemberg to Franck Edited by Philip Hale 
Vol. Il. Georges to Widor Edited by Philip Hale 


SEVENTY SCOTTISH SONGS 
Edited by Helen Hopekirk 
SONGS BY THIRTY AMERICANS 
Edited by Rupert Hughes 


nofthe Han ‘el and Wagner’ 
vuns—for HIGH voice and for 


All of the ab »ve, with the except 
volumes, are issued in two edit 
LOW voice 






C. H. DITSON & CO., New York 


ians Library 


36 VOLUMES ISSUED 
Each Volume Complete in itself, or sold in sets of five, ten, and complete (a/ specia/ prices) 


THE FINEST EDITIONS EXTANT 
Bound in paper, cloth beck, each @ 1.30, postpaid 


OLIVER DITSON COMPANY, Boston 


J. E. DITSON & CO , Philadelphia 
Order of your home dealer or the above houses 


Herr Karl Klein, der sich vor einigen lagen 
Er Bach's Violin 
konzert E-dur fiir Streichorchester nnd Orgel und das von 
Werken 
Brahms. Eine fur 
Reise Aut 
fassung, Phrasicrung zeichnet thn aus; 
schon dient ihm lechnik 
Mittel, um detl Charakter des Kunstwerkes wiederzugeben 
Kunstler viel 


junger Geiger 


vorteilhaft eimfuhrte spielte 


ausserst 


komponiertetr vielleicht 
wundervolle Konzert 


Kunstlers 


allen tur die Geige 


schwierigste, von 


die Jugend des frappierende der 


eine massvolle 


seine tadellose nur mehr als 


diesem erwarten 


Man wird von jungen 

dirfen, wenn ihn ein friher Erfolg mecht von ernster 
Arbeit abhalten wird Dr, E. Brenenrecp 
High above the artists of this category stands a young violinis 





Karl Klein, who a few days ago created a most favorable impression 


He played Bach's concerto for violin in E major, for string or: 


chestra and organ, and the magnificent concerto of Brahms, which 
is peshaps the most difficult of all concertos ever composed for 
violin. In view of the youth of the artist, one is struck by bis 
maturity of conception and his artistic phrasing, free from all ex 
aggeration Already, his flawless technic serves him only as & means 
{ reproducing the character { the composit One may expect 
great things from this youthful artist, if early s ess will not ke« 

him from serious work 

Gyongyoshalaszy Piano Recital. 

Z. deT. Gyongyodshalaszy, the Hungarian pianist at 
composer, gave a recital in Mendelssohn Hall Decen 
ber 11 with this program 

arabande a ( 4 < lia < 
Fantasia, © mis M 
Andante and Variat Clara W k-Schuma 
Nightpiece Schumat 
Berceuse Grieg 
Nenia Sgambat 
Nocturne Gyongyoshalas 
Serenade, ‘ by reques (syongyoshalasz) 
Hungarian Gyongyoshala 
Fantasia, op. 36 Gyongydéshalaszy 
On the Wings of Song Mendelssohn. Lis 
Consolation, D flat major Li 
Trovatore Fantasia Li 

\ program made up of some solid musical numbers 


beginning with a broad, dignified performance of Handel 


and Mozart, in which the pianist showed variety of touch 


and tone; through more familiar pieces by 


Schumann and Grieg, 


continuing 
and 
he 


from “l 


in which again beauty of touch 
and 


on 


poetic conception were uppermost, Closing with 


and never played fantasia themes 


['rovatore,” Liszt 
roused the audience to a high pitch of enthusiasm. |! 
(a dirge), the applause was 


brilliant 


by the ‘pianist’s compatriot, wh 


lowing the Sgambati “Nenia 
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PIANO VOLUMES 








CHOPIN 
40 Piano Piece Edited by James Huneker 
LISZT 
20 Transcriptions Edited by August Spanuth 
zo Original Piano Compositions 


Edited by August Spanuth 


10 Hungarian Rhapsodies. Edited by August Spanuth 
















MENDELSSOHN 
30 Piano Compositions Edited by Percy Goetschius 
MOZART 
20 Piano Compositions Edited by Carl Reinecke 
SCHUMANN 
50 Piano Compositions. Edited by Xaver Scharwenka 
WAGNER 
Selections from the Music Dramas 
Arranged by Otto Singer 
COLERIDGE-TAYLOR 
24 Negro Melodies Transcribed for the Piar 
EARLY ITALIAN PIANO MUSIC 
Edited by M. |! posito 
ANTHOLOGY OF FRENCH PIANO MUSIC 
Vo I Early Lorn posers 
Vol. Il. Modern Composer 





In fall cloth, gilt, each, @3 $O, po:tpaid 







LYON & HEALY, Chicago 













such that he gave his own “A Hymn” as encore. There 
followed three pieces of his composition, and these 
were greatly enjoyed, to judge by the animated and long 


continued applause. Indeed, the Hungarian fantasia, clos 


ing with the nationa Rakoczy March,” came close to 
eclipsing the Liszt bravura piece full of powerful 
abandon and mighty climax was As encore to this he 
played his wn Past ale effective bit 
GyOngydshalaszy ha ‘ ree T technic, touch and 
temperament; and beyond ¢ possesses a poetic soul 
coupled with unusual self control and repose. In conse 
quence, his hearers erested frost the first, and no 
small wonder that what with his name and personality 
combined he serves fh awaken interest, then retain 
that interest and so quickly wins his way. Following the 
playing of his own piece ome admirers sent a huge 
laurel wreath to the int with the in iption : 
S tur ad t December 11, 1906,’ 
( the path to the stars) 

\ party of distinguished ciety people afterward gave 
a dinner honor of Mr. Gyongydéshalaszy, at the Wal 
dorf-Astoria Hotel, and many were the good wishes ex 
pressed for his musical careet 


Music in Minneapolis. 


Minwearotis, Decer 


ber 16. root 
l ] ‘ t n and an orchestra 
wit plete ition and adequate ring at 
empt a Wagner progran t ter nbers. Yet Emil 
0 ft ind ec M cap Symphony Orchestra 
essayed ar Te { ed task in a manner which not 
y a < great ¢ isn } e audience but satis 
hed the « ‘ at the estra is « posed of musicians 
wi ¢ able 1 pert e great wor ol the modern 
. Mr. Oberhoffer nu to be proud of im the 
nanner ¢ prog \W eived, as well as the way it 
Wa ered \r | I \“ ! sand listened 
ix f A and then ir ted on hav 
g Rick Valkyrie repeated before they 
would leave the ha I a tribute few conductor 
rece und Mr. Oberhoffer and his men must have taken 
great plea e¢ in tl ecogt I t their effort 
Che progra was arranged t ver the different peri 
{ Wagner art f« mn a manner most effective 
} k t chror gica 1 wide variety being offered in 
exe ent contr t The inge body of tring wa fully 
i la ry mt Y en eve pcing verbalanced by 
e bra \ cw N | deser pecial notice tor 
prompt attack and excellence f tone The size of the 
i tor ! ‘ ‘ | ire ra ind at last Mr 
Oberhoffer i tatit disposa \ eason advances 
we im expect gre neg ! i body of men 
headed by a conductor Mr. O} fler capacity 
\ Burgstaller, the a ting arti tablished him 
scit tay at nce ” R n ently recalled several 
tire utter each number Hi nterpretation of Sieg 


to appear 





and Schumann songs 


mram, the 





pr 




































Horszowski Recital on December 30. 


Horszowsk ‘ 


age thirteen, will 
Hall on the evening of 


Master 
give a 


~w 


ano prodigy 


a pi 


rnegi 


} 
tal mm ( 


ree Decem 
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Vhe 


marked 


eighth Gewandhaus program, given December 5-6, 
Glenn Hall's first appearance in that house, at the 
appearance in The 
“Paradies Peri,” 


same time, his first public Germany 


one work given was Schumann's und 


chorus and orchestra of a 
“Lalla Rookh.” The other 
baritone, and Mizi 
Hella Rentsch-Sauer, 


Haan-Manifarges, 


which is a setting for a solo, 


[Thomas Moore's poem, 
Wa 
Le Ipsic 


part ol 


oloists were lrer Soomer, Marx, 


soprano, of the $0 
of 


of 


Opera ; 
Pauline de con 
The 
organization Gewandhaus 

The of “ 


Peri who got out ot heaven and wished to 


Berlin, and 
Rotterdam 
of the 
well known story 


prano, 
tralto, mixed chorus was the regular 
is that of 
get back. 
accomplished without some difficulty, 


Paradise and Peri” 
the 
The 


put 


return was not 


m the whole it is a comparatively peaceful story, and 
has 


True, 


written unusually gentle and poetic music 
he 


another place 


Schumann 
indulged in of a 


Oriental 


for it has once 


Suggestion 
indicated character 
but it 
of the 


anyway 


battle, and in 


in a chorus of the Houris, was a comparatively 


peaceful battle, and the home Houris must not have 


been very far into the Orient Thus it happened 


the Leipsic Schumarn hardly got as 


the 
naturally 


that gentle, poetic, 


Dresden with his into 


He 


him 


figurative imecursion 


that 


lar as 


Orient wrote the pure mus we 


so 
expect af 
Vhe 


every 


performance of the work was meritorious in nearly 
Phe Nikisch’s beat 
promptness and generally maintained fine vocal 
fall's 


his careful 


respect chorus followed with 


ark il le 


Glenn 


rem 


voice sounded comparatively large 
of the 
method and the 


Nikisch 
marked by 


puality 


in this house, and enunciation German 


both for his vocal enthu 


of 


spoke volumes 
His musical 


all the 
\s the principal solo parts 


ndustry his coach, Mrs 


of 
that the composition demands 


1ASLIK 


conception the numbers was vigor 


fall upon the tenor and upon the soprano, represented by 


Fraulein Marx, Herr Soomer had little chance to employ 
his great voice and style, but the public was glad to hear 
him, even under unfavorable conditions, The singing of 
Frau Manifarges aroused universal admiration, and the 
very high soprano parts were well sung by Fraulein Marx 
frau Sauer’s voice was comparatively hard in company 
with the others 

\ strong contingent of Mr. Hall's Chicago friends was 
present to enjoy his singing. It would be unfair to report 
how many they were, besides his wife and his mother, who 
took occasion to embrace him in célebration of the first 


German public appearance, and simultaneous entry into the 
Gewandhaus 


Next week 


ond ¢ oncerto, 


leres 


and Nikisch will give the first performance 


a Carreno will play MacDowell’s sec 


of Max Reger’s four movement serenade, op. 05 


2 me 

> - 
rhe motet service of the Thomanerchor, December 1. 
brought the Bach LD. minor organ toccata and fugue; Oskar 


Wermann’s four voice Advent: motet, 


“Mit Jubel_ sing’ ich 





Leipsic, December 5. 1906 


dir entgegen 
“Mein 
The Sunday music service, 
Nicolai Church, and_ the 
“Nun Kommt der Heiden 
chestra and organ 


Heiland.reiss den Himmel auf.” 

on December 2, was held in 
Bach's 
or- 


composition was 


Heiland,” 


given 


for solo, chorus, 


= & 
Max Reger has just launched what sounds like a great 
for his 
Passacaglia and Fugue,” 
terbach & Kuhn, 


composition two pianos. This is “Introduction, 


op. 96, already published by Lau 


of Leipsic. It was given its first local 





GLENN Hate 


leichmiller virtuoso 
pupil, Georg Zcherneck, At the concert 
the composer and Gewandhaus concertmaster, Edgar Woll 
produced for the first time the 
suite style, 93; “and ‘the contralto, 
Schnaudt, of Munich, presented eight new songs from the 


presentation by the composer and the 
of Leipsic. same 


gandt, violin and piano 


in old op Johanna 


opus numbers 97 and 98 
=: 


_ 


we 


oS 

Whatever volumes there are to be written about Reger’s 
compositions and his unique personality, the one true chap- 
ter will be that pronouncing him a genius of rhythm and 
something not far short of a great pianist. But Reger says 
it consequently never does so. As 
to the counterpoint he writes, some of it would move a 
and this’: sort may occur in a simple song as 


is inartistic to practice, 


im yuntain, 











‘ARTHUR NIKISCH 


No. 15 Thomasring, 


WILL INSTRUCT 


advanced singers 
(ladies and gentle- 
men) in musical 
style and in reper- 
tory of the opera 
and concert. 


LEIPSIcC 





GLENN HAL 


TENOR 
German Tour Entire Season of 1906-07 
Bartuss Gasse 15, Leipsic 





": Wilhelm Lamping’s motet for mixed chorus, 






Note this in his “Leise, 
“Sonntag,” op. 08 
attended 





readily as in a pretentious work 
leise, weht ihr Lifts,” op. 97, and his 

Much of the excitement of a horse race 
above performance for two pianos, for when Zcherneck got 
to the couple of pages of octaves, already at a cruel tempo, 
Reger still rushed the first piano paft, and 
exhorted Zcherneck to hurry 


the 


in language 


that would never do to print, 


on. Fortunately, the discourse was not audible to the pul 
lic, but the two pianos were, and this was the auditor's cue 
either to grin broadly or gasp for breath. Some did th 
and some did that, but none were drowsy 

The composition is written so thickly in parts as to be 
harmonically unintelligible at a first hearing, but the 
rhythmic feeling was of such charm as to attract from th 
very beginning. From then until the close the work was 
succession of stirring inventions and indescribable weldings 
of the two instruments. At the conclusion the most mus 
cally learned audience of this season called the composer 
forward time and time again 

The violin suite, in a prelude, largo and fugue, wa 
missed for this report in favor of the d’Albert second piano 


concerto in another hall, but the work found unqualified 


praise from every musician accosted, and Wollgandt is 
said to have played it superbly, the fugue particularly so 
Fraulein Schnaudt is a contralto well schooled in the in 


has talent and 
singing gave 
Kar 
program 
& 


As she 
her 


terpretative details of lieder singing 
4 good voice under very good training, 
Her 
was present at the 
of the 


and fiancé, 
concert. The 


by Lz 


much pleasure. mistructor, coach 
Erler, of Munich, 
and management 


Kuhn. 


concert were auterbach 
, 
Margareta Schuch Voeck 


layed a 


Alice 
st, p 
The 
the 
Beethoven F 
The 
playing 


The young pianists, and 
ler, duetists, and 
recital in the Blue Hall of Crystal Palac« 
D major sonata 
46. The 
was the principal solo 


Franz Schitze, 


as as soloi 
four hand 
Schumann 
flat 


women 


works were a Mozart and 


andante and variations, 
sonata, 31, 
had a fairly 
Schitze had 
It is unfortunate that his mannerisms at the 


op 
young 
the 


op. 
duets and 
the Bee 


piam 


correct manner ot 


many finely musical moments in 


thoven 
did not permit watching him without vexation 


The Mozart sonata generally treated one piano as solo 
and the other as accompaniment. That is a very conserva 
tive and fairly agreeable plan The most conservative 


thing of any is to get entirely out of the habit of compos 
ing for two pianos. But Max Reger 
tion, passacaglia and fugue do not come within this ruling 


fe 


and his new introduc 


Reger is an exception to nearly any rule of music or 


—in truth, the most unique character in the field 


se = 

Ihe correspondent was recently present in the 
Mrs. Carl Alves half 
her long time contralto pupil, Emeline 


studio of 
hour's lieder singing by 
Klennen, of Brook 
was the Brahms 
ist die Kuhk 
Klennen had 
Mrs Alves 


finished musical 


to hear a 


Among the numerous songs heard 
“Der das 
Schwan.” Miss 
New York 
acquired the 
Her 


and so naturally 


lyn 
“Sappische Ode,” 
Nacht” 
had 
and through 
style of a routined lieder 
tralto, 
tain the native humanity of it 
perfect freedom at any pitch 

find in any. part of the world an instructor who can buiid 


Brahms’ Tod, 
“Der 


study 


and Grieg’s 


some years of im with 


those years 


singer voice is a rich con 


as to 


It 


rare tt 


which she uses so well main 


in every tone flows in 


Knowing how is te 


and maintain the contralto voice in its whole beauty, 
correspondent finds especial pleasure in broadcasting this 
report upon the work of a representative pupi 

ft & 

Guy Ambrose, of Port Hope, Canada, has been in 
Nikisch’s conducting class at the Conservatory for tw 
years, and has just gone to Elberfeld, near Cologne, in the 
capacity of third conductor at the City Opera. Mr. An 
brose left Canada seven years ago. Since then he spent 


some years in London in the study of composition and in 


Leipsic has had composition and orchestration studies for 
the two seasons. In the spring of 1905 the Conservatory 
Orchestra played two movements of his “Canadian Nature 


Since then he has completed a set of ten varia 
A single | hour 


Pictures.” 


tions and finale on an English folksong 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., 1. 
WILFER VIOLIN AND ’CELLO STRINGS 


Guaranteed True and Durabie 
MANUFACTURE 
WILFER, Dufour Str., 22, Leipsic 

















LEIPSIC, 


AMERICAN MUSIC STORE, 

Central Theater Buildi 

Offers all possible assistance in procuring new 
Eaneer B. Ravnsza, Prop. 
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spent with the young composer, who read the scores at the 
piano, was hardly sufficient to a definite idea of his feeling 
for orchestration, but the works were continually conceived 
in polyphonic manner, and the probability is that there is 
a strong and individual thought content in all. The varia- 
tions are thought to be the best work. The Leipsic papers 
had written very well of his ‘Canadian Nature Pictures” on 
the occasion of their performance at the Conservatory 
= = 

Edwin Lindner, of Bielitz in Gallicia, near Cracow, is 
another of those who have been in the Nikisch conducting 
class for two seasons. In advance of their recent de 
parture for Vienna, Herr Lindner and his sister, Fraulein 
Olga Lindner, received a number of musical friends in 
their apartments in Sidonien Strasse. Lindner greatly en 
tertained the guests by faithful representations of the style 
of various conductors rhe conducting characteristics of 
Arthur Nikisch, Hans Winderstein, Dr. Muck. Weingart 
ner, Mahler, Hans Sitt and others were finely suggested 
both in their humorous and serious phases 

eS = 

The second Reisenauer recital was devoted to Wilhelm 
Friedemann Bach, Beethoven, Schubert and Schumann 
August Stradals piano transcription and cadenza to the 
younger Bach's organ D minor concerto was the principal 
work The program closed with the Schumann toccata 
Reisenauer seemed much better disposed than on the 
occasion of his first recital, and much pleasure was de 
rived from his playing. This artist probably produces the 
most ponderous tone of any pianist before the public, and 
in such compositions as find that tone im place he is hard 
ly to be surpassed The Schumann toceata is not one 
of them, though Schumann generally suits the artist very 
well 

eS & 

Leonard Kreutzer’s second concert im =the Kaufhaus 
was for piano alone The Bach Liszt G minor organ fan 
taisie and fugue, the Schumann fantaisic, op. 17, and the 
Chopin B minor sonata contained the weight of the pr 
gram. Kreutzer has all the equipment of a good 
sician, but he ts still in that stage of youth where he 
a great deal of coat playing. When a few years 
tempered him he 1 most enjoyable artist 

eS = 

The violinist, Irma Halacsy. played a recital in Hotel 
le Prusse, playing with Max Wunche the Beethoven | 
major sonata for piano and violin, op. 34, and her own F 
minor concerto The concerto was a piece thrown t 
gether im crazy quilt style, seemingly without order 
sequence It is but justice to remark that the compos! 
tion contamed many really violinistic figures, requiring 
much technical facility The young woman had th at 


her command, but very ordinary musical taste cropped 


uit here occasionally, just as did in the Beethoven and 
ther playing 

the autumn concert of the Leipsic Mannerchor, un 
der the direction of Gustav Woh!gemuth, Heinrich Zoell 
ner’s ““Bonifacius” for soprano, baritone, male chorus and 
rchestra, was given This composition has been selected 
is the principal number for the seventh German Saenger 
fest at Breslau. in July, 1907. Friederich Hegar’s ballack 

Das Herz von Douglas.” which was given its very first 
performance here last spring by this chorus, under th 

composer, was given for the second tim 
‘ 

T he Bonifacius” is a composition of considerable char 
cter and musical attractiveness. built on an old German 
myth of a Wotan priestess She and her heathen f 
owers awaited the oming of the Christian. “Bonifacius 
who would fell the sacred oak of the heathen god The 
heathen do not oppose Bonifacius, for they believe that 
Wotan will himself avenge the felling of the sacred oal 
The chorus. under Wohlgemuth, sang splendidly, and 
Zoliner was given an ovation The soloists were: S« 
prano, Frau Schauer Bergmann, of Breslau. and. baritone 
Walter Soomer, of Leipsic 

eS & 

Heinrich Zéllner, since 1809 director of the University 
St. Paul Verein,” latterly an instructor in the Leipsix 
Conservatory and principal critic on the Tageblatt. ha 
resigned all of these posts and gone to Weishaden for hi« 
health He 
Segnitz, who h: : the assistance of Felix Willerr 


ind Ludwig Wambold 


succeeded on the Tageblatt by Eugen } 


Ss €& 

The violmust Albert Jarosy ior a time an assistant te 
Hugo Heermann at Frankfort-am-Main. has located in t 

ty and established “The Leipsic Trio.” comprising als 
the pianist Arthur Reinhold and ‘cellist Moth 
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Kussewitzky and Goldenweitser were attended on the 
Liepsic trip by Franz Goldenweiser and Composer R 
Gliére, of Berlin, also recently of Moscow. Musical infor 
mation on Russia is not now easy to get, so the corre 
spondent improved an opportunity to hold an ensemble in 
terview with the above quartet as they sat at breakfast ix 
Hotel Haut Of the entire party, Herr Goldenweiser 


proved to be the best Russian Ihat is, he spoke the least 


German of any and he had been away from Moscow only 
a few days 
Herr Goldenweiser said that the musicians of Moscow 


} 


had planned ten symphony concerts by the Imperial Or 


chestra, under Ipolitoff Iwanoff, ; t by the Phill 

monic Orchestra, of which five would be directed 

Mlynarsky, of Warsaw hree would be 

d'Indy and two under Foret, both 

perial concert was set for November 

interview. Replying to the 

from political disturbances 

Moscow Imperial Conservatory 

vember and December, 1905 

servatory was closed all last spru 

was in progress at both conservatories 

sian cities to the south and east of M 

enced great musical progress up to within 

years ago, but very little could be expected 

ent. It would be good fortune concerts 
off this season according t 

ready announced was a N 

mann This party repres 

popular pianist who visits } 

successfully from three to 
Goldenweiser reported that the 

poser, Nikolaus Metner (1880 

dence in Munich in December 

sonatas, of which one 
n press. He 

poems He 

pupil of Tar 

bl 


lanaieff is just pu 

has occupied fifteen 
Herr Ghiere, of 
ompositions 

uy The program 


plano prece 


pertormances 


The Norwesian sont 
Huitfeldt and 
nd duets to a 
luets mcluded mucl 
Brahm Mendelss« 


I he one were 


ther voi 
mecorrect 
lel 
elivery 
were very 
program 


i brief 


However 


so that 


Joachim 


ifiations f 
lerstem Orchestr 

wh have sometimes 
especially the three 
thusiastt er 

three movements probably 


um unhesitating vigor 
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many performances by 
Joachim are all but 
grateful, ut 

bound 

nstrument keeping 
present day German 
playing im the 
received by the 
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Sander lure 
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Richard Hageman, Vocal Coach. 
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CINCINNATI. 


Cincinnati1, Ohio, December 15, 1906. 

With a brilliant fanfare, arranged by Herman Bellstadt, 
Jr., from his “Marche Hetasique,” M. Camille Saint-Saéns, 
the great composer and musician from France, was wel- 
comed by the Cincinnati Symphony Orchestra yesterday 
afternoon as he modestly stepped out on the platform to 
begin his Concerto No, 5, in F. 

Historic significance was attached to the event, for with 
yesterday's performance and that of tonight, it is said, on 
the best of authority, Saint-Saéns will close his public 
career as a pianist, which he began sixty years ago, when 
he was a mere boy of twelve. To more impressively em- 
phasize this phase, he consented to play his last concerto 
in place of the second, G minor, which was originally on 
the program. 

As a pianist M. Saint-Saéns fits well into his concerto. 
He showed a towtring musicianship without the startling, 
thundering dynamics of the modern virtuoso, His virtu- 
osity lies more in the direction of subtle effects, and he 
caresses the most beautiful tone out of the keyboard with 
a touch of velvet. In passages of tremendous velocity this 
power never fails him. The esthetic sense is asserted 
supreme at all points of his interpretation. The concerto 
in F does not penetrate deep into the musical soil, it does 
not reach any fire or tumult of the elements, but, skipping 
over the surface, easily delights and fascinates. It reflects 
the temperament of the man, and to a large extent typifies 
the music of the French school, with all its clearness of 
expression and directness of purpose. 

The movements of the concerto (not even excepting the 
andante) hold forth much dramatic posing, with *brilliant 
coloring and embellishment, but they declare no message 
to stir up the emotions. The very finesse of style is at- 
tained in the piano playing of Saint-Saéns. In the subse- 
quent twain of numbers which he played with string 
orchestra, he further demonstrated this fact, for his read- 
ings were of consummate lightness and grace. As compo- 
sitions they show great technical resources, with super- 
ficiality. The caprice valse, “Wedding Cake,” contains 
some delicious confection, but is so variously treated that 
one wonders what kind of cake it is. 

M. Saint-Saéns was overwhelmed with applause at the 
close of the last number by orchestra and audience, and 
on behalf of the former Mr. Van der Stucken presented 
him with a huge laurel wreath. As an encore he played 
a fantaisie of his own composition on “Samson and De- 
lilah.” 

Mr. Van der Stucken presented an entire Saint-Saens 
program with the orchestra. The orchestral support in the 
concerte and the two solo numbers was given with the 
closest affinity to the composer’s intentions. The opening 
symphonic poem, “La Jeunesse d’Hercules,” was sead with 
verve and intensity. The symphonic poem, “Phaetor,” 
spoke its message with sincerity and vitality. The “Danse 
Macabre,” one of the familiar of the composer's 
works, was least satisfactory The 
orchestra failed to bring out the uncanny, weird features 
of the dance by playing it too heavily 

In the last number, “Suite Algerienne,” C the 
orchestra brought out its resources into brilliancy. All 
the divisions worked splendidly together—unity of purpose 
and promptness in the attack. The third movement, “Even 
" with its exquisite restful poetry, was given 





most 


in its performance 


major, 


ing Reverie, 
a beautiful interpretation. 

The matinee audience in size was a record breaker in the 
history of the Orchestra Association 


ce fe 


[The Musical Art Society, at its initial concert, Thurs 
day evening, December 13, in the Auditorium, under the 
direction of Edwin W. Glover, raised a new standard for 
chorus work in this city. 

If good results can be achieved from a mixed chorus 
of average quality trained to accomplish something by 
arduous discipline and continuous rehearsal, what may be 
expected from a body of voices, each one of whom has 
the advantage of professional experience and a_ tested 
knowledge of requirements? It was this foundation of 
excellence that prevailed upon Frank Damrosch, of New 
York, to establish a Musical Art Society, capable of study- 
ing the whole range of choral composition, from the old 
Italian masters of polyphonic music up to the present day 

It was the design of Mr. Glover to take this organiza 
tion as a model in founding the Cincinnati society and 
by its side strive for the same ideals and the same achieve 
Mr. Glover is to be congratulated upon his suc 
cess. It may be safely said that no such chorus sing 
ing, with so much to commend it, was ever heard in this 
city before. To be sure there is a reason for that, for 
it is the first time that a body of exclusively professioral 
talent presented itself on the Cincinnati concert stage 
Yet with this fact in view the achievement could not have 
been made without the ability of the director and the en- 
thusiasm with which each individual member of the chorus 


ments 


worked. 
The program, with the exception of the last number— 


new Brahms “Love Songs”—was altogether of a religious 











and partly of a Christmas season character. Perhaps Mr. 
Glover meant even the last to be consistent with the other 
selections, on the ground that love is the inspiring motive 
and foundation of all religion. The first part, introducing 
two numbers by Palestrina, one by Vittoria and a fourth 
by Signor Albino Gorno, of the College of Music faculty, 
the latter fitting into the scheme by reason of its Gregorian 
chant treatment, seemed to transfer the audience into 
another atmosphere of historic beauty and mediaeval de 
votion. In these and throughout the evening the chorus 
proved an exceptionally fine balancing in the voices—a 
blending together tnat in the ensemble showed the beauty 
and firmness of an organ tone—a quality that was intensely 
musical. 

The Palestrina numbers—‘Ave Maria” and “Adoramus 
te”—were given with the simplicity and unction of the 
inner spirit of the music. These and the “O Magnum 
Mysterium” of Vittora, and the beautiful “O Salutaris” 
of Albino Gorno inspired devotion. The latter was par- 
ticularly interesting as an instance of how grateful a picce 
of church music can be evolved from a plain chant founda- 
tion. 

The solo quartet, composed of Miss Parks, Miss Wilson, 
Mr. Chilton and Mr. Hersch, acquitted itself superbly, 
Mr. Chilton’s tenor voice asserting all its sweetness and 
tenderness. The triumph of the chorus came in the Bach 
cantata, “Bide With Us.” Here virility of tone was con 
trasted with exquisite delicacy, and the interpretation was 
of Bach’s type of noble simplicity. The Mrs 
West, Miss Callahan, Mr. Hoffmann and Mr. Kellerman— 
supported the chorus’ splendidly, entering fully into the 
spirit of the music. 

The Christmas and New Year's numbers came in the 
third part—the old German folkong, “Christmas Night,” 
arranged by Frank Damrosch; “The Adoration of the 
Magi,” by Cornelius, and “Ring Out, Wild Bells,” by 
Dr. Leopold Damrosch. Between the latter two was given 
the “Cherubim Song,” by Tschaikowsky, presenting the 
novelty of the old chant from the Russian Church liturgy 
The Russian selection was interpreted with much spirit 
and energy. In the Brahms’ “Liebeslieder” the chorus 
exploited its most effective work, singing them with swing 
and character. Mr. Durst deserves praise for his artistic 
accompaniments 


soloists 


I 


Frederic Shailer Evans, of the Cincinnati Conservatory 
of Music, on Monday evening, December 3, presented in 
recital Martin Read, Jr., a pianist student of uncommon 
equipment and intelligence. Mr. Read tested himself in a 
difficult program embracing the Mozart concerto D minor 
(first movement); the Beethoven sonata, op. 2, No. 3. C 
major; a Chopin group of mazurka, op. 17, No. 1, nocturne 
op. 32, No. 1 and valse, op. 34, No. 1; MacDowell’s impro- 
visation, op. 46, No. 4, and Czarda’s op. 24, No. 4;Paderew- 
ski's polonaise, op. 9, No 6, and the “Rhapsodie d’Au- 
vergne,” by Saint-Saéns. Mr. Read emphasizes not only 
intellect, but a great deal of temperament. The iatter was 
shown to advantage in the MacDowell numbers and Chopin 
group, as well as in the rhapsody. To a virile capacity 
he adds much that is of the tender and poetic, and he is 
not without brilliancy. He put thought and conviction into 
the Beethoven sonata. His reading of the Mozart concerto, 
with Mr. Evans at a second piano for the orchestral ac- 
companiment, evinced strict sense of rhythm and clarity of 
expression. 
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Douglas Boxall, of the Cincinnati Conservatory of Music 
faculty, introduced quite a novelty last Tuesday at his 
pupils’ recital in the Conservatory Concert Hall, which was 
that the more advanced played compositions by McDowell, 
which they had prepared entirely without the assistance 
of a teacher. The plan was to ascertain the value of per 
sonality in the pupil and encourage the habit of self re 


liance. It was astonishing how much groundwork of musi 
cal acumen was thereby discovered. Virginia Reece played 
MacDowell’s “Bluette”; Lily Lee Smith, MacDowell’s 


“Winter”; Chalmers Clifton, MacDowell’s “Improvisa 
tion”; Henri Breeden, MacDowell’s “The Eagle,” and Cosby 
Dansby, “The Polonaise,” E minor, by the same composer 
The swoop of the eagle was very fierce and emphatic in 
Miss Breeden’s reading. The general results of the plan 
can onty be described as encouraging, and more of this kind 
of work ought to follow. It is distinctly a valuable factor 
in the Leschetizky regime, which prevails in his famous 
Vienna school. 
ee & 

“The Messiah” will be given on Christmas night by the 
May Festival Chorus, under the direction of Mr. Van der 
Stucken. The soloists are to be Viola Waterhouse, so 
prano; Mrs. Anna Taylor Jones, contralto; Evan Wil- 
liams, tenor, and Herbert Witherspoon, basso 
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The Cincinnati professional debut of Merlitta Silvio, so 
prano, who returned to.this city recently after a four years’ 
sojourn abroad, spent in serious study under the masters 
of Europe, was decidedly an event on Tuesday night, No- 
vember 27. in the Odeon. Mlle. Silvio was assisted by 
Richard Schliewen, violinist, and Charles A. Graninger, 





pianist, who also played the accompaniments. The singer 
proved herself an artist of no mean degree. The distinc- 
tion of Mile. Silvio’s voice lies in its exquisite purity and 
exceptionally musical quality. The remarkable clarity of 
her singing was perhaps best illustrated Wagner's 
“Traume.” She sang a little gem of Mr. Graninger’s com 
position, “Summer Roses,” which is bound to ride into 
popularity. Her singing of Van der Stucken’s “O Come 
With Me in the Summer Night” was touched with dramatic 
expression. On account of her indisposition was 
obliged to omit some of the more pretentious numbers 
Mr. Schliewen, violinist, played the adagio of the Bruch 
concerto and the polonaise of Wieniawski with fine tem 
Mr 


in 


she 


perament and technical finish. Graninger displayed 
taste and musicianship. 
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Ruth Woodford Morgan, a young soprano of the College 
of Music, is rapidly forging to the front in the ranks of 
the local musical profes-,on. She possesses a remarkably 
pretty voice, wincn, under the excellent training of Lino 
Mattioli, has attained unusual development. Miss Morgan 
appeared in a trio from the college in a concert at Bates 
ville, Ind., on last Friday evening. Sunday evening she 
will be one of the soloists on the musical program pre 
ceding the lecture by Rev. J. E. Sullivan, S. J., for the 
benefit of the St. Vincent de Paul Society, at St. Xavier's 
Church. And Thursday evening Miss Morgan will be a 
soloist at the Grand College Chorus and Orchestra con 
cert in Music Hall. 
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The enthusiasm that prevailed at the first Orpheus Club 
concert Thursday evening, December 6, in the Auditorium 
was just in keeping with the appreciation of progress that 
is being made from season to season by this male chorus 
under Edwin Glover’s direction. Like a skillful general, 
Mr. Glover, at the beginning of each season the 
selection of his material, retaining the best and adding such 
voices only as will improve the entire chorus 

That the chorus is steadily climbing to the achievement 
of better results and the realization of higher ideals, was 
amply demonstrated by the work of its initial concert 
Taking in the totality of impression it struck the listener 
with force that Mr. Glover trains his men to the finest 
nuances, and that as a body they are plastic and responsive 
to his directions. He holds them in splendid control. The 
program itself was exceptionally interesting and well con- 
trasted in its construction. 

There were a few familiar numbers, but the general com 
plexion was entirely new. “King Olaf’s Christmas,” bs 
Buck, and a Christmas hymn, by Jungst, paid tribute to 
the coming holidays. In the former Mr. Davies sang the 
tenor solo, Mr. Drury the baritone solo and Harry Froeh 
lich played the organ accompaniment. The Vogrich trans 
cription of Chopin’s Funeral March was given so intensely 
that it was demanded da capo. The barit 
of Marcus B. Kellermann asserted itself to fine power and 
musical quality in the solos of Trotere-Nevin. The capac 


makes 


magnincent rhe 


ity for exquisite nuance and delicacy in the chorus was, 
perhaps, best demonstrated in the beautiful “Cradle Song,” 
by MacDowell. 
martial powers and rugged strength in the chorus reading 
of Bullard’s “The War Song of Gamelbar.” In fact, its 
dramatic fire and intensity spoke in no uncertain tones 
One thing is certain. 
Orpheus Club has there been so perfect and splendid bal 
ancing of the voices. The tenors and basses finely 
proportioned in volume as well as quality 

The soloist, Corinne Rider-Kelsey, soprano, after her 
triumphs at the last May Festival, needs hardly much com 
She sustained all ber claims to distinction for 


There was the color and expression of 


Never before in the history of the 


are 


ment an 
exceptionally pure voice, which she manages with consum 
mate art. included Liszt’s “Die I 
“Die Blume der Ergebung,” Schumann, 
liche Aufforderung,” by Strauss. Her second 
a song by Horn and three Henschel songs—the last one 
“Spring,” being interpreted with the warmest of tempera 


Her selections orelei,” 


by and “Heim 


group was 


ment She gave it da capo In the concluding chorus 
“Eventide,” by Meyer-Olbersleben, she sang the incidental 
solos. 


~S <— 
The first chamber concert of the Marien String Quartet 
recently given in the Odeon was striking in its 


contrast, the classic Haydn and Beethoven quartets being 
foHowed by the “Dumky” trio of Dvorak, with its local 
coloring and strange fascinations of moods. The quartet 
is composed of the same talent it had last year, with the 
exception that Percy Fullenwider, a pupil of Mr. Marien 
takes the viola. His playing, especially in the solo phrases 
of the .Beethoven quartet, showed a ful! 
mental tone and youthful freshness that will make him a 
strong acquisition. The “Dumky” delightfully 
interesting, and George Rogovoy in the ‘cello work proved 
himself an exceptional artist, sustaining always a noble 
tone, and appreciating the ensemble requirements. In the 
Haydn quartet, with its tender simplicity of thematic treat 
ment and truly Viennese good humor and happiness of ex 
pression, the second violin, Gisela L. Weber, fit admirably 
into the interpretation of the work, sustaining the artistic 
standard in every respect. J.-A 


of tempera- 


ess 


trio was 
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THE YEAR IN MUSIC. \rizona, anent an astounding exhibition by a child of e¢ is only a pauper whom nobody owns.’ We are willing 
seven. This little Algernon Augustus, the offspring of to admit that the $ a certain musica alue, is 
(By John Philip Sousa, in Holiday Town Topics.) Mr. and Mrs. John de Smith, well known social leaders euphonious and v t in ite meaning, bat if % was 
rhe year in music has been rich in promise and prodigal of that city, had evinced an intuitive knowledge of har ecessary t 1 to that w Gounod had already written 
in fulfilment rhe time is pregnant with harmonic hap monic structure and melodic grace that mystified alike the and the | grap mpr | upon, it would have 
penings, and reincarnated art is nestling in the lap of Mel- savant, the scientist and the dilettante. Until February en more sympat with the audien sembled if a 
pomene. During the season no less than 23,023 new talk- 22, the child had never heard or seen a phonograph. On song such as “Clin ‘ Golden Stairs,’ or ‘Is There 
ing machine conservatories have been established throug that eventful day he accompanied his mother to the talk Room Ar w t Ange een u as the climax 
out our broad country, and—to paraphrase slightly the ng machine recital, given by Miss S. Sudds f Rattle f the scene 
time of the pumping of pedals is here, and the voice of the snake Gulch, where the little tot fairly drank the per Mephist A ! illy fine and places 
phonograph is heard in our land.” formance of the contributing artists. After the plaudits t ery first { nog It is true that 
The advantages of the new conservatories are manifold for the efforts of Miss Sudds subsided, Baby Algernot rat pe ne \ ul that rele tage 
rhe inab to tell a barcarole from a boiler explosion, a was strangely silent; a far away look appeared right nd dr ed a rag " ghtly in 
rallentando from a railroad smash-up, its no barrier t blue eyes and he rose and walked toward the phonograph erfer ‘ t letracted but 
matriculation or graduation Thirty seconds constitute a as if in a dream. Every one present realized that thers ttle { the . , f performance 
semester, and sixty, a full course Diplomas are awarded was something doing. Dressed in his little knickers of Certainly “ Calf of G which was 
when the students are able t decipher the titles t he wl his blond curls forming a |! round his head re lere wit! loree | | eT nt nothing 
compositions on disk, roll or cylinder The clain of the ttle Algernon Augustus wily mounted a ir and stood ‘ a a ' riate tha his 
school is: fixed routine of mechanical ingenuity triumphs breast-high before the instrument Che gw glory « ‘ é vs A 5 y 1 with 
over the idiosyncrasies of mere mat and automat hape and variegated coloring of the’ sear ght r we was forced 
action proves the usefulness of eyes and ls and sou ippealed to the ve of nature } n; wit f es to t the guag Love ving to her 
"Tis well mpulse he “hollered” into i f it were rai rrel t g box g w New Yorl ¢ is sO 
Fiddles and flutes, cornets and contraltos are to be n then waited. Suddenly ey pied the crank kly reacl 
more, and the chaste solicitation of the shy bassoon will he turned it, once—twice—three time t I It w ‘ r ‘ y { the 
be heard but by memory’s car The boundless domain of chubby little hand, he ved the lever, and forth ed  pertorn e that ’ f Gounod’s 
human endeavor gives way to the Harlem flat of a wax a limpid stream of melody, printed the dis) the work were off« eat f t ng the 
cylinder The soul-laden song of the daughters of man 1s Intermezzo from ‘Cavalleria Rustica y | t ' f price, they were w ‘ 
supplanted by the whirling disk of the gramophone The cagm Che stillness of death px led t y Witt pa ‘ w re | he minor 
phonograph’s horn is the trumpet of Fame, and Melody was heard save the sounds call nt ‘ \ aff f c ye t y be m , ent the 
life is a cog and a wheel. Judging by the progress mad gernon Augustus At the tt { ed Opera ¢ ) x iw 
yy the champions of self-playing instruments, it will be bu here was one mighty burst of applaus« : ‘ perf : the M n Opera 
i short time when every man, woman and child of our nothered with kisses and evcry one | ! i t i i t \\ t ti were 
ninety-odd million will own a talking machine, and life 1 new and transcendental star had app« y de f ‘ ' traits. thes 
n America will be one grand, sweet song cal firmament y g in that ging fect . 
Che first important musical function of the year was the In making an investigat ! ew i , S Dow 
great concert given on January the second, by the New Algernon Augustus, it was di vered that | reat-gre i were nees give 
York Phonograp! Symphony Orchestra under the grandfather had occupied the most respor ep f \ t are y . 
auspices of Mrs. W. Wing Sweeps and the ladies of th rgan-grinder-in-chief to the first Akoond of Swat Ss fut t ' tior 
Dust-pan Social Coterie At the hour of the performance the same time it came t ght that Algern ther ) ganizatior t . es | n Symp 1) 
he main hall of the Penny Vaudeville P! nograph Ga three m ths before the ! wonder! ! Ur : l N ; 1 othe not 
eries was crowded to suffocation As fessor Punk dentally swallowed a toy n DOX, Whi ‘ t ary tor \ t that vhol 
mductor of the famous body of young and ambitious phe yound up to run for ar lefmite per it ‘ } e of t c 
nographs, made his appearance, he was received with v tore, not difhcult to understand that the pow ! ‘ c t energy 
ciferous applause, and, rapping for attention, he admon tie genius t bring out the ! nd the t per t ec PI k t 
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tory meatuses and waited for the rchestra to begin tl t  } 


performance. Professor Punk rapped attention for the of the various talking machine companies MAJESTIC HOTEL CONCERT. 























































second time, there was a ingle of countless pennies, ane ihe ver oldest tl itergocr New Y b i 
the body of talking machines was launched into the in i sel of greater brilliar ind ent! , , ning , rt ru . en 
t the Hot Mai« ( Pay “ , ' 
tricacies of Beethoven's immortal Nint! \ k of wilt « the « ing pertor ‘ { the { ' . ’ are . 
ecstatic joy suffused the face f each listener the immort grand Palace of Automati 1 contain the t , . : . A te , 
Ninth played as Beethoven himself would have Pp ived it la onable gathering of " t Dad é‘ a ) epi J 
on the phonograph—was ringing in their ear It wa pertormance W ‘ neiliess ool . 
grand, it was marvelous, it was awe-inspiring ' n the a itl . ee er bby 
Mr. Sweeps held the watch and timed the entire field Melody meandered i ;  ecrn 
the run being made in 4:10; the allegro non troppo wa trot in the aot get tat . rt - , y ' “4 : ‘ O ae 
done in §2 seconds, the molto vivace in 1 minute 8% se« women and g t 1 ! 
onds, the adagio molto e cantalile reached the three-quar Opera wa i ( “se 
ter post in 1 minute 26 seconds, and a glorious rush down Faust, a gem performance of a 5 wort “thy : Raf ‘ 13 ” 
the homestretch was made in 434% secot thus establist HE CAST Moy R Z , , ; : 
ng a new record for the Beethoven stable of symphonies Marguerite ‘ ' tas b ~ i 
Strong men wept and proud beauties, oblivious of Mrs eee 1 ‘ : o—_ 
Grundy, hugged Professor Punk and the better looking p,,. ; 
vf the phonographs It was an evening long to be remen M ; : 
bered im the art life of the metropolis Valentine { , 
The mastodonic affair of February 13. when Havdn’'s Mme. ( hia { inder perf , 
might work The Creation.” was given by the Choral was poetical in the extreme and br g 
Organgrinders’ Society and the Phonograph Orchestra f ever utomatic Pp ' t} 
umbined, made lovers of orator sit up and take notice She g without 
Nothing like it was ever heard before Although the pure | e scene where the { 
Italian school of organgrinding seems almost too emotional travyer, | ae he etre 
for the stately numbers of the great school of sacred musi rector wit! "ts ‘ , 
still there was a leaven and a recompense in the beautiful mmon to his speci ted ¢ 
work of the four sol self playing pianos—Style N. G Marguerite nd in rey , } , . 
price one twenty-five The great chorus The Heavens High born and love i : 
Are Telling the Glory of the Phonograph which was et t ] m | came ping t 
cored seven times, was given this up-to-date alteration j mone u needn't " 
the line by the celebrated author of “Everybody His Own musi n the dien ippr 
Poet.” it were « k shamed t 
It has been a banner r in prodigies. From every se from the students and n rs pr 
tion of the country have me reports of discoveries of At the mecting of \ tis nA We ‘ Recital by Granberry Pupils. 
musical geniuses that have taxed the credulit f the most the former so ed Met tophele guit , , ly wife fC ; 
trusting Early in the season a most sensational stor priate bit of dramati fect w 
emanated from Frog Hollow. Kans t appears that k's playing “Throw . \ , Carnegie H " 
newly married man, without any previous knowledge of prison scene there » | tif asiait , , i \ m 
music or the comforts of home, played the Lohengrin to the evening, f t @ me re ' Met 4 , , , 
Wedding March” on the pianola with ore foot, while |} to repeated det rt of ' ; ' ’ , f 
kicked the stuffing out of his mother-in-law with the other guerite and Faust g wit tif led ‘ we , , 
This wonderful feat was for a time accepted cum gra Mine ‘ ne 
salis, but a published diagram showing the position of the To quote f . 
pianola and the mother-in-law dispelled all doubts The graph Operagoer, the perfor ' , Sons remsile Gerts ’ Ri, 
memory of this most artistic achievement stil! lingers as f “Faust” ever given in New York rit , { CC Psinter Mar Ray Ml 
an example of the possibilities of the pianola at the feet However. we ould like ¢ ee re we wust “a ‘ 






f the earnest student that when Valentine was rried ‘ end of ner, H y ' 9 





The leading metropolitan journals 









tained intensely interesting dispatche 
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LATER NEWS FROM BUFFALO. 
Y., December i4, 1906. 
The large attendance at the Ellen Beach Yaw concert, 
December 8, proved that many friends were glad to wel- 
come her home and to congratulate her upon the progress 
she has made in her art. Miss Yaw had the assistance of 
Maximilian Dick, violinist; Georgiella Lay, pianist, and 


Burrato, N. 


Theodore Dilliway, flute player, of Buffalo. The “Bell 
Song,” from “Lakmé”’; the “Mad Scene” aria from 
Lucia”; “Le Bonheur est chose legere” (Saint-Saéns) ; 


lhou Brilliant Bird,” “Vorgebliches Staendchen,” were the 
The trills and cadenzas were 
models of facility and purity of tone. “Listen to the Voice 
of Love” was a quaint sixteenth century lyric. In response 
several Miss Yaw sang Auber’s “Laughing 
Song” inimitably; also ‘Comin’ Thro the Rye” and “Robin 
Adair.” 


most important numbers 


to encores 


ft €& 
rhe event of this week was the piano recital given by 
Saint-Saéns. The numbers played were Bach's 
‘Italian” a preiude and gigue in B flat, by Bach; 
Les Tourbillons” (this like a rippling brook); “Les Cy- 
clops,” sonata nm A flat, Beethoven; “Barcarolle,” Chopin; 
elections from the first act of “Samson and Delilah”; four 
beautiful Saint-Saéns his own transcription of 
the quartet from “Henry VIII.” 


Camille 


concerto ; 


waltzes ; 


ft & 
The Teutonia Liederkranz first concert of the season, 
given at German-American Hall, was a success. The 


was taxed to the utmost. Many people 
stood all evening. The chorus is a fine one, the voices well 


balanced, the orchestra composed of some of the best musi- 


seating capacity 


The opening chorus, with orchestral accom- 
paniment, Meerseritt,” majestic musical 
setting by Gernsheim of a tale from Northern mythology. 
So also was the soprano solo of Susanna Hassenfratz, enti- 
tled “Ingeborg’s Klage.” Her other song was Rubinstein’s 
Blume.” So well did the young lady sing that her 
admirers her The over- 
ture to the opera of “Fidelio” was well played. “Home 
a choral number a capella; “Verlassen, Ver- 
“Young and Old,” the latter in polka time, 
Dr. Carl Hoffmann, director, has 
feel proud of the work his big male chorus is 
William Schmid, who possesses a fine bari- 


cians in town 


yas “Odin’'s a 


‘Die 
presented with four bouquets 
Greetings,” 
lassen,” and 
were splendidly sung 
reason i 
accomplishing, 
was the soloist in the opening number, “Odin’s 


tone yortce, 


Meerseritt.” 


Mary Howard's second “lecture recital” introduced the 


oboe, horn, bassoon and clarinet as instruments to be de- 
Their use was demonstrated by four local solo 
The résumé of the for the New York 
Symphony Orchestra, under Walter Damrosch, to be given 
was illustrated by Miss Howard's piano 
6 Miss Howard will explain and 
the Pittsburg Orchestra 


x4 ribe d 
players program 
January 
On 


rere i 2, 


playing January 


illustrate the program of next 


which occurs January 7 
Pa Ze 


aM 
- ‘= 


concert 


\t hi 
iS giving 
Musical Interpretations.” 


week, by John Rummell 


Rudolph von Liebich 
entitled “Dramatic and 

Readings other 
The series includes “Romeo and 
Juliet,” “Liszt, the Melodist,” “Twelfth Night,” “King 
“Tableaux Sound,” “Narrative Musical.” 
Che subject on Friday evening was Ibsen's dramatic poem, 
the 


, . ee 
home, 925 Elmwood avenue, 


a series of seven “soirées,” 


oceur- every 


Lear,” in and 


Peer Gynt,” and Bjornsterne’s “Sigurd Crusader.” 


Grieg’s musical settings were played by Mr. von Liebich, 


his young daughter Allene at the piano, assisted by Dana 


Hellings, violinist, and Merrit Kaiser, French horn; the 
last mentioned musician is from Rochester. “Peer Gynt” 
typifies the Scandinavian nation, and “Sigurd the Cru 
sader” proves (by his treatment of his brother) the truth 
f Bernard Shaw's remark that “The Devil gives us our 
relatives, but thank God, we can choose our friends.’ 
fT we 
he many friends of Mrs. J. Frank Aldrich will be glad 


to learn that she made very rapid progress in Paris while 
With her family, Mrs. Aldrich 
New York. At the request of 
Walter Damrosch an aria from “Le Prophete” 
Mr. Nietzel, of Mrs 
Aldrich will return to France for further study, and will 


studying operatic solos 


is spending the winter in 


she sang 


for who is in quest musical art 


complete her course next June. Her beautiful contralto 


voice has until now been developed and trained by Max 
Decsi, of New York 
eS 
\ Sherwood pupil, Anna Hymers, of Reno, Nev.. has 


of 150 people in that city \ private letter informs 
the writer that Mrs 


in Paris, studying with Harold Bauer, the distinguished 


a class 


Hymers hopes to spend next summer 


plantist 


eS & 

Minnie Davis, a Harold Bauer pupil, is doing splendid 
work as one of the faculty of Ann Arbor University 
Besides giving fifty lessons each week, Miss Davis acts as 
wccompanist to a choral union of 300 voices, under the 


direction of Professor Stanley, who are not only studying 
rhe 


Messiah,” but Saint-Saéns’ “Samson and Delilah,” to 





be given at the annual May festival. The three faculty 
concerts which have been given thus far for the season 
presented programs of a high degree of excellence. 
eS & 
Julian Walker, the basso, will be the soloist at the Guido 
Chorus concert, next Tuesday evening, December 18, in 
Convention Hall. Vircinia Keene 





Brooklyn News Notes. 


Mrs. Griffin Welsh, the Brooklyn soprano, was the solo- 
ist at a concert given at White Plains last week for the 
new Y. M. C. A. building soon to be built. The church 
where ‘the concert was held was crowded musical 
people, and Mrs. Welsh, whose voice was clear as a bell. 
was received with much favor. Her singing of songs by 
Parker and Léhr was encored. Following the concert she 
was entertained by the president of the Y. M. C. A., Mrs. 


with 


Lovgee. 


e & 


The American Guild of Organists held the 26th public 
service at St. Luke’s Church Tuesday evening, December 
11; about twenty members of the guild were present, among 
these three women, Mrs. McKellar, Miss Blaisdell and Miss 
Hughes. G. Waring Stebbins played the prelude to the 
service, Clifford Demarest the postlude, and the service and 
choir (the latter numbering fifty voices), was under the 
direction of the organist, H. Brooks Day, of St. Luke’s, 
who composed the anthem for the occasion, in eight voice 
parts, “The Day is Gently Sinking.” In this there was a 
fine climax, the boys and men doing their best work; Mar- 
tin’s “Hail, Gladdening Light” was also sung, and the 
Rey. Warren C. Hubbard, M. A., of St. Luke’s, intoned 
Rev. Henry C. Swentzel, D. D., the rector, 
delivered the address. It is regrettable that more members 
of the guild were not present, but explained by the fact 
that it was a very busy week with most musical folk 


the service. 


Samaroff Back From Western Trip. 

Olga Samaroff, the pianist, has just returned East, after 
a most successful series of concerts in the Middle West 
While in that part of the country she made her debut 
in Chicago with the Theodore Thomas Orchestra, play- 
ing Liszt's concerto, in E flat major. Her performance 
must have caused something akin to a sensation, judging 
from the reports in the Chicago newspapers. She 
make a flying trip to the West next month, playing, among 
other places, in St. Louis, at the Choral Symphony con- 
cert, and giving a recital in Chicago. Then she will re- 
turn again to the East for a series of performances with 
the Boston. Symphony Orchestra, in Boston, New York 
She has been invited to play at one 


White House. Her 





is to 


and Washington. 
of Mrs. Roosevelt's musicales at the 
season will end in May 


Dudley Buck, Jr., Pupils’ Musicale. 


Pupils of Dudley Buck, Jr., entertained their friends 
with an enjoyable hour of music in his Carnegie Hall 
studio on the afternoon of December 5. Those taking 


with great credit to.their teacher and - themselves, 
A. Smith, bari 
India Waelchli, 


part, 
were Florence Griggs, soprano; Andrew 
Anna C. Wehrman, soprano, and 
contralto, All the Mr. Buck's con 
scientious instruction their to enuncia 
tion and expressive rendition of their well chosen num 


tone ; 
showed benefits of 


in attention clear 
bers. 
Julia Waixel played the accompaniments with skill and 


sympathy 


Russian Symphony Program. 


Ihe second concert of the Russian Symphony 
will take place at Carnegie Hall on Thursday evening, De 


Societ 


cember 20, with the following program: 


No. 3 (first Clazounott 


(new) 


Symphony, time) 


Piano Concerto Scriabine 


Played by the Composer 


Rachmaninoff 


(rypstan Cazzariccio (new) 
A Banquet to Gerard-Thiers. 
rhe Cantata Club and the Lyric Club, of New York. 


have united in a plan to give a banquet in honor of their 
Albert Thiers, at the Hotel St 


Denis, on the evening of December 31 


musical director, Gerard 


NEW BEDFORD, MASS.—<An interesting chamber con 
cert at the Cambrel to introduce a clever 
young violinist to the musical public of New Bedford 
Robert Alexander Gunderson, after his studies with Mary 
Otheman, appeared in the program with his teacher, and 
Bertha Reed, ‘cellist, assisted by the soprano, Bertha Wes 
selhoeft-Swift, in a program that included trios by Brahms 
As solos, Master Gunderson played the 
second polonaise by Sitt, the charming “Legende,” by 
Wieniawski; a musurka, by Mlynarski, and two movements 
from De Beriot's second concerto, 


studio, served 


and Schumann 





THE MUSIC OF THE BELLS. 


In one of the dormitories of the Irish College at Rome, 
says the Sunday Magazine, there is a space on the wall 
left unpapered and unpainted, whatever repairs the rest of 
the room may undergo, for there, carelessly scrawled, is 
the first rough draft of Father Prout’s “Bells of Shandon.” 

Bourrienne relates of the first Napoleon that one time, 
walking with him in an avenue at Malmaison, they heard 
Napoleon stopped, listened intently, and 
“That recalls 


the village bell. 
then, in a voice trembling with emotion, said: 
to me the first years I passed at Brienne.” 
One of the historic bells in Switzerland the 
bell in the minster at Berne. It rang “for the service of 
God, the festivals of the state and the execution of the 
When the forces of the young French Republic 
funereal 


is silver 


evil doer.” 
captured Berne in 1798, the citizens painted it a 
black, and under this disguise it escaped from the rapacity 
of the Gauls. 

On the death of the Duke of Wellington, the 
Trim, near Dangan Castle, his father’s seat in Ireland, for 
which, when a young man, Wellington had sat in the Irish 
Parliament, rang a muffled peal, when the tenor, a beauti 
It was found, by a curi 


bells of 


fully toned bell, suddenly broke 
ous coincidence, to have been cast in 1769, the year of the 


Duke's birth 


It is said in the Koran that beautiful bells are hung 
upon the trees of Paradise in such a way as to be stirred 
by wind from the golden throne of God whenever the 


blessed ones in His presence wish for music. It is to this 


that the author of “Lalla Rookh” refers in the lines: 


“Bells as musical 
As those that, on the golden shafted trees 
Of Eden, shook by the eternal breeze.” 


The bell used at Wellesley 
from an ancient Buddhist temple in Japan 
China, four bells 
pounds each. The these 
thickness throughout, being about 
In Peking there is a chime of seven 


College, Massachusetts, ts 


Nanking, has which weigh 50,0. 


monsters averages 


8 


metal in Sia 


inches in inches cn 


the lower lip, or rim 
bells, each of which weighs 120,000 pounds 


The famous Liberty Bell, which has been much exhib 
ited and written about, was originally cast in London, for 
the English Government resrticted the industries m_ the 
American, Colonies to such an extent that there was no 
place on this side of the Atlantic where such a bell could 
be made. The bell’s weight was 2,080 pounds. It arrived 


When hung up and being tried 
a stroke of the clapper with 
Philadelphia, 
liberty 


in Philadelphia in 1752 
for sound, “it was cracked by 


out any other violence It was recast in 


and this 

throughout the land, and to all the inhabitants thereof.” 
When the British threatened the city, this bell, together 

st Peter's 


prophetic motto inscribed: “Proclaim 


with those belonging to Christ Church and 


eleven in all, were taken to Allentown, Pa., to prevent thetr 
falling into the hands of the enemy When the war 
ended the bell was hung again in the place whence tt had 


rung out the news of the Declaration of Independence 

In an English village a bride stole forth, Ginevra-like 
on her wedding day, to hide in the furze, but becoming 
frightened, tried to find her way back and took the wrong 
path. She was soon lost, and a heavy snow storm coming 


with the darkness, the girl became terrified with visions 


of robbers and danger in every form, when suddenly 
through the disma! gloom came the -sound of the curfew, 
sweet and low. Guided by it to her home, she fell upon 


her knees in gratitude. When she died she bequeathed not 


only a chime of bells to the church of her little village, 


but money to keep up the custom always of ringing the 
curfew 

Many old bells have curious decorations and inscriptions 
Before it was recast in 1612 an Oxford bell, “Mighty Tom,” 
had an ‘inscription in Latin, a translation of which would 


be 
“For Thomas’ sake 
I cry Bim Bom, and no mistake.” 
In the case of a chime, each bell would have a separate 


legend. A-deal of the verse was really doggerel, as 
“On Sabbath all 
To church I call.” 
Or 
‘The sleepy head 
I raise from bed.” 
Another inscription on an old set of chimes in England 
reads 
“When men in Hymen’s bonds unite, 
Our merry peals produce delight 
The Church of St. Ives bell has this matter of tact 


inscription 


“Arise and go about your busimess 


The Emperor's great bell in the Cathedral of Cologne 


was consecrated with great pomp Twenty-two cannon 
taken from the French were assigned by the Emperor 
William for its manufacture It was cast by Andreas 


Hamm, of Frankenthal, and more than 5.000 pounds wa 


paid for the casting 








——_— —_ 


\imé Dupont 


ROA EATON’S DEBUT 


Club’s concert in the Waldorf-Astoria 
to introduce Roa 


Rubinstein 
Thursday evening of last week, 


Lhe 
served 


Eaton, a lyric soprano of exceptional talent. This was her 


favorable impression upon the 


debut and she made a most 
large and discriminating audience that filled the 
hall. Indeed, her singing was more than a surprise; it 
a revelation and for the gifted young 
woman. All were charmed by her lovely voice and artis 
tic vocalization and they cxpressed the prophecy that Miss 
glorious the concert 


young American 


concert 
was 


won an ovation 


Eaton is destined for a career on 


stage and in opera. She is a 
scarcely out of her teens, and her vocal training has been 
obtained in this country. She is a pupil of the distinguished 
teacher, Alice Garrique Mott whom she has studied 
several years 

Miss Eaton is a native of Bristol, Vt 
she disclosed a passion for music and sang as naturall, 
When placed under her present instructor she 


woman, 


with 


When a mere gir! 


as a bird 
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Roa Eaton, Purit or Aurce Garrow 


study serious ind showed great 


gan t 
efhcient a teacher 
Phe 


delighted Mrs 


carnestness (,uided by s 


rapid advancement in her art rare qual 


pure, lyri pran 


mice a high 
took a deep interest in its development 


Her artistic singing at her debut not only e 


exceptional talents, but emplified the excel 
teacher's method 

When Mrs. Mott went over to 
ccompanied by Miss Eaton 


that city, sang for many persons distinguished in the world 


Paris this was 


who, during her sojourn in 
Among those who expressed their unqualified 
Marcella 

After 
! 


of music 
her singing were 
ind Jean De Reszke 
hearing advised her by a 
means to undertake an operatic career. This obviously is 
and doubtless it will be only a short time be 
fore she will appear in opera. In the meantime she will 
fill a number of engagements which came to her unsolicited 
in consequence of her brilliant success in the concert of th 


Rubinstein Club last week 


for her voice and 


Madame Marche si 


1dmtration 
Sembrich 
American, these 


the singers 


her destiny 


Mort 


ing Strau Primavera 
use the 


Her ecati 


suchence, which 


trill 
flexi 
of her 

in 

n re, that the singer re 


Murmuring Zephyr 
enabling her to 


which con 


ponded wit! 


with the brilliz f the waltz 


trasted 
istonishing command of pianis 


Night 


even 


show her tenderness and 


simo tones In Saint-Sa Miss Eaton disclosed 


her sustaining powers and delivery These thre« 


songs served to bring out | singer 


er dominant traits ae a 


and to reveal the rtues of styl dm mh All were 
forced to pay tribute to her gl F 
her admirable method, and { nee testif 
its appreciation of her teacher 

After listening to Miss 


of a singer who will ultimately attain to 


in the pres 


high niche 


Eaton one feels he i 


ence 
in the Temple of Song, who will take 
* thi w 


cfr among 


the great American singers 
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MUSICAL ACTIVITY IN 


THE FAR NORTHWEST. 


Sroxane, Wash., December 10, 1906. 





Halliene Hall and the Ensemble Club, of Spokane, gave 
testimonial recital for the Edward MacDowell Fund, in 


Masonic Temple, 


400 persons were in attendance. 


last Tuesday evening, when more than 
The program included 


a number of MacDowell’s compositions, and among those 


participating were Mrs. Herbert Lee, Mrs. 


Adra Sherer 


Guerin, Margaret Crane, Gertrude Huntington, Hazel 
Lease, Catherine Goble, Mrs. Frederick Boldrick, Caroline 
Richards, Margaret O'Shea, Aime Kanaert, Albert 
Moreau, Hans Dressel, M. Krantz, N. Brown, M. Fisk, 
M. Arant and M. Taylor. Miss Hall was a student under 
MacDowell. 
 & 

lhe Royal Roumanian Symphony Orchestra, under the 

direction of Jonize Senescu, has, been, re-engagéd for a 


eries of evening recitals at the Silver Grill, in Spokane, 
the engagement continuing until April 10). The orchestra 
before the public since 1890, when it appeared 
exposition at Prague, Bohemia, going afterward 
to Berlin and others centers in Germany and Russia. M: 
Senescu is a gold medallist of the Berliner Gewerbeaustel- 
art exhibition of Stuttgart, . The pianist is 
who studied under Prosniz and Fuchs, 


been 


n the 


lung and the 











ists being Mrs. Carl Grissen, violinist, and Arthur Frazer, of the list. Every great violinist makes this chaconne his visiting 
pianist. St card and proves his rank by the power of these thorny variations 
: _ i for violin entirely alone Mr. Macmillen w a thorough succes< 
Clara Englehorn, of Spokane, who studied four years with this work, which he played in a manner that could not bave 
under William Nelson Burritt, in Chicago, is planning a been more perfect. Every note was clear, even in the most difficult 
costume recital for the middle of the winter under the passages and the quality of tone, the freedom of bowing, the bright 
auspices of the Wagner Club The program will be in ™**s of the spiccato effects were all alike commendable As an en 
, core (as if to show that he was not exhausted), Mr. Macmillen gave 
three parts—the Colonial, the Ante-Bellum and present a frightfully brilliant Paganini etude with variations, which intro 
day, and the costuming will be in keeping with the period duced about every violin effect known, except doable harmonics 
from which the songs are taken and played it with tremendous dash.—Louis C. Elson, Daily Adver 
tiser. 
MACMILLEN’S BOSTON SUCCESS. Here was a violinist of American birth who could hold his own 
= oO ‘ oO ) ye 9 d eas the eS produc 
The success of Francis Macmillen in Boston, where he Fiestas aches pe at mag Saree ~ i a _ 
gave a recital December 12, was no less marked than it was tone, his finger work, left practically nothing to be desired. Truly 
at his New York debut. The critics were warm in their this latest violinist is a wonder. No infant prodigy, but the rea 
praises, as the following excerpts from the Boston papers **ti*t to his finger tips—The Boston Traveler 
show: } There is charm in his face and bearing It is good to see a 
There is no, doubt concerning Mr. Macmillen’s artistic and popu- lithe violinist again and to fancy the light of imagination in his 
jar suceess in Brussels, Paris, London and other cities, and this deep bright eyes and the sensitiveness of it in his mobile mouth and 
success seems now to have heen in a measure legitimate. He is a chin None may say how much the personal charm, the romanti 
violinist. of engaging parts and indisputable talent. It is evident fascination of the younger Paderewski, as we first knew him, pre 
that he has studiéd faithfully and intelligently under excellent teach pared the way for the fuller understanding and appreciation of hi 
ers: His technic is well developed; he plays already with the ease powers of mind and imagination with which we now receive him 
and confidence of a virtuoso.—Philip Hale, The Boston Herald. Such glamor is in Mr. Macmillen. In all that he does technically 
A - there are the freedom, the ardor, the unhesitating surety of the 
The Pole, the Bohemian, the Frenchman have of late monopolized youth. He still loves the brilliancies and the iatricacies of technica 
the field of violin virtuosity; here at last comes an American, ard achievement, the zest of the pursuit, the joy of the accomplishment 
it is good to find that he also is an artist who can stand up among of them. There is still the passion in his double stopping that is 
the hest of the recent recruits and have no reasun to be abashed. 4 boy’s strokes at tennis. The boy wins and Mr. Macmillen wins 


with 





Ernestine Senescu, Mr. “Macmillen is a pale, studious looking young man, an and we middle aged bystanders cannot help feeling the pieasure of 
obtaining a diploma in the Conservatory of Music, Vienna, * attractive face, a slim, graceful figure and an air of the most serious the victory—Boston Transcript. 
‘ ail “consideration for the work he has in hand. The “mannerisms” that i pesdabdaiteinines 
in 1808 roma, , = ’ ‘ Y P 
Se ¥ New York expected to find so displeasing are not in evidence. The 
~~, 7. boy’s bearing and manners are pleasing, and there is not the slighfest Kelley Cole in Florida. 

Col. John A Firch, millionaire mine owner of Spokanep thdte of affectation about him. As a player he has indisputably On December 2 Kelley Cole gave a successful recital in 
has organized a double quartet of the best vailepre great gifts, gifts thatywill make him the American virtuoso without Sdchdonville. Fla. The favor with which he was received 
‘ames ia the city, to fellows John A:* Rive and O. vidpestion. His tone is big and expressively eloqpent; he colors his ‘3 sl tet . i se . ‘ 

yi ; ‘ @laying in a broad and impressionistic style, and he is, above all, '% Shown by the following notice from the Times-Union of 
Ivy, gg ‘ur A. ¢ pee ea F. i Wi yeni cond virile and free from sentimentaiity.—The Boston Journal, that city: 
tenors *. Goigt ane ones, first bass; 1. — : K “cle! What : —— hi ° o th anions 
Baxter and Chester Hendryx, second bass. It is given to few young men of oad Mactnillen’s years to conquer mae yo iad , eck tats 9 - ~P-aeeg K be - ne ss 
‘ * the difficulties of the Paganini concerto with the ease and aplomb 
Ze & while he atowediin this, the. bee. number of @ finely. pleyed pro larger and more representative audience than last night Those wh 

Genevieve Craven, of Spokane, a graduate of the Bos gram... He has not, perhaps, the most robust physique in the world, were there anticipated a great deal, but few were prepared for such 
ton Conservatory of Music, became the bride of Ernest . but. the “nerve” which is the prime essential of a-true artist is ® musical treat as was given re Cole is undoubtedly — f the 
Mauvais, at San José, Cal, two weeks ago. They were there, and enabled him to give a great performance of this great on aren — Ben pany Coss be a he putstu et 

. . , work.which fairly swept away his audience. Also, there are few Ut iS artistic interpretation of each and every ber is inde 
married at the home of the bridegro@m’s mother, Mrs. 7 ‘ remarkable. One could listen to suth singing for many hours and 
artistethat have the versatility of temperament to turn from the : a ’ : . ; . 
Romeo Mauvai hery Pyrotechnics of Paganini to the pyre lyric grace of the Mozart enjoy every moment. The magnetic personality of Mr. Cole cor 
cS rondo» whigh fallowed After that came the Bach chaconne, played sg - haggeragee the audience, and this is oe & ' f bis charm 
Inez Harer, contralto, who studied under H. Augustus ° “with the Grasp and authority of a master. In each of the following Tu eden Gas ag Asner Bo e o ti pny aa See r 
" alt si a : . : ~.<tuimbers Mr. Macmillen showed himself in thorough sympathy wth ; , anh 4 naptan S Srtest Was Not hear 
Smith and Gene hea “A bark "Wiileog, Chicago, has come, the spirit-and, style of whatever he played, and in the Goldmark "™ solo work, which no doubt would have proved aes 
to Spokane, and is directing a choir of twenty- “five VOICES Aria” especially, drew prodigious tone from his G string.——Olin, ae wy 
in the First Presbyterian Church yr “oma” Boston, Past. Mr. Steinway on Way to Europe. 
cS , — Charles H. ast ne ore of Steinway & Son 

The Mendelssohn Club, of Spokane, divested rangi “y.7%,oraeam oreented slmost evry snl of vin wart, from sailed for Europe Saturday of last week on the Kron Prin 
Walker, gave a recital in All Saints’ Parish House, No Paganini, and the double and triple stopping of Bach. Of course Wilhelm He il spend the - Christmas in Switzerland 
vember 27, for the charitable institute. Among the solo the great chaconne by the last named composer was the crucial test with his family 
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JJMELLI, THE GREAT DUTCH SOPRANO. 


The cover of this week’s issue of THe Musicat Cot 
RIER is embellished with a portrait of Jeanne Jomelli 
the favorite dramatic soprano. She was born in Amster 
dar, Holland, and received her early musical training 
there, her first teacher being Messchaert, a successful voice 
placer, who has been called the “Lamperti, of Holland.” 
For several years she studied under this master and then 
went to Stockhausen, who told her that she had nothing 
to unlearn, no bad habits to correct. Hé said she was 
blessed with a remarkable voice and the artist’ tempera 
ment. Even thus early the singer disclosed rare histrionic 
powers, and it was obvious that she would become a 
dramatic soprano who could assume large opefatic roles 
successfully. After pursuing her studies with St6ckhausen 
for a considerable time she went to Paris t6 get the ben 
efit of Massenet’s instruction and advice. The great 
Frenchman at once recognized his pupil’s.talent and was 
charmed by her voice. From the eminent composer 
teacher Jomelli learned much, and during her stay in Paris, 
owing to the musical atmosphere in which she lived and 
the frequent opportunities she enjoyed to hear famous 
singers in concert and opera, her musical development was 


great. Later, the singer was advanced im her art | 


y 
Jacques and Hartog. Thus, it appears that Jomelli has 
been singularly fortunate in her teachers, having been in 
structed in several branches of singing by some of the 
foremost of the world 

When a girl of five, this singer evinced a great fond 
ness for music, and began to take piano lessons. Sh« 
was given three lessons every week until she reached her 
sixteenth year. Had she elected to be a concert pianist 
she could have become one of the leading women pianists 
of the day. She had, however, discovered that she pos 


sessed a voice wl I 


ich would make her famous, and the 
piano was given up. How rapid was her progress in t 
vocal art may be learned from the fact that ere she pa 
her seventeenth birthday her debut, in the Amsterdam 
Theatre, had taken place. She sang in “Romeo am 
Juliet,” under Van der Linden, and achieved a notabk 
wccess. Her parents were averse to her becoming a pro 
fessional singer, and they dissuaded her from carrying 
her cherished plans. Shortly afterward her father died 
ind her mother was won over by the young prima donna 

Madame Jomelli began her professional career in a most 
unusual way. About the time she was finishing her studies 
with Stockhausen, in Frankfort, she received a most flat 
tering offer to go on a tour with a concert company to 
Dutch India. This was the beginning of a trip which took 
her around the world. The tour included China and 
Japan. Finding herself in Paris, she gladly accepted Mas 
senet’s offer to “coach” her in opera free of charge 

For several years Madame Jomelli made frequent ap 
pearances in the capitals of Europe, singing for nobility 
ind receiving unusual tokens of their regard. Her lovely 
voice and artistic singing everywhere captivated audiences 
and = critics Some ot the w impressionable music crith 
of the Old World, who rarely betray emotion or employ 


laudation, found themselves bereft of superlatives after 


writing about tl new comer from Holland, and they vied 


with one another in extolling her powers Wherever she 
ippeared history repeated itself, and thus was made a repu 


tation on which any prima donna might plume herself 
In Berlin, Paris and London her most brilliant successes 
were won 

When abroad, in quest of a dramatic soprano capable 


of sustaining heavy Wagnerian roles, Heinrich Conried 


was so fortunate as to secure Madame Jomelli, whos 
destiny it is to shine as one of the fixed stars in the opera 
firmament. She is au fait in such parts as Elizabeth, iv 
Tannhauser,” and Elsa, in “Lohengrin,” not to mentior 
the more exacting and imposing roles of Isolde and Brunt 
hilde. Madame Jomelli, however, does not shine less 
resplendantly when singing in the classic and romantic 
operas As Elvira, in “Don Giovanni,” and Marguerite, 
in “Faust,” she has achieved some of her most notable 
triumphs. This singer's appearance is striking, her stage 
presence is impressive, her acting is effective,’her voice 
oble, and her art unexceptionable. Is it any wonder that 
she has so rapidly gained recognition in grand opera? And 
yet her career has hardly begun. It is a pleasure to essay 
a forecast of her horoscope and foresee her proud triumphs 


cfore the footlights 


Thomson's First Tour Recalled. 


César Thomson made his first public appearance «in the 
United States the night of October 30, 1894, in Carnegix 
Hall, confronting an audietice which filled the building 
His great reputation had preceded him, and there “was 
much curiosity to hear him. Violinists by the hundreds 
attended the concert. Some of these came ‘all the way 
from Boston and Philadelphia. Expectation was raised 
ery high, but the violinist splendidly sustained himself 
His playing was sensational. The audience was captivated 
und the critics incontinently capitulated: There was ‘an 


unprecedented concordance of praise; the critics vied with 









































































































one another in their laudation; they bankrupted themselves United States. So Gadski visited all parts of the country 
of adjectives. No violinist who had played in New York and « yed an unbroken succession of triumphs. She 
no, not even Wieniawski—aroused such enth sm. concluded that the nceert offers victories no less renowned 
After his debut concert in New York Thomson played than those of a l opera, and monetary emoluments not 
six times with the Boston Symphony Orchestra, four tim A whit less ¢ g. A s beer id, the return of Gadski 
with the Theodore Thomas Orchestr ind several tn to grand opera w e her withdrawal from the con 
with the Seid! Orchestra. He gave recitals in th rger rt tn Manager ( ton 1s now booking concert en- 
cities and performed compositions that had never for gagements for ger far ahead 
been heard in the United States. The brilliant s 
which the great Belgian violinist won on his first Amer The Rubinstein Club Enters Upon Its Twentieth 
ican tour is fresh in the met ry of all wi heard Season. 
phenomenal performances : ancy, life, grace and harmony marked th perform 
a ‘ I © frst privat neert of the twentieth season 
R nstein Music ( at the Waldorf-Astoria. on 
The GadsKi-Conried Reconciliation. evening of Dec - ' 

A happy reconciliation between Johanna Gadsk 1 He “ R. Chapman w t re enthroned in the 
rich Conried has been effected nd the disting hed Get —_ ' rection nd im tin earts of the large circle 
man soprano has signed a five years’ contract t o is i ‘ & this orgs ior An orchestra of fifty mu 
portant Wagnerian roles in the Metropolit Opera ¥ . : : i st ty-eight ladies followed his 
pany. She is to take the place of Ternina t easot : . veins. ere gratitude by the effects pro 
for the next five years will devote two months every year ; * aS program cor teg of seven orchestral and 
to grand opera, m ac rdance with her covenant wit! Im thes B 7 ' : ’ . ’ : l'wo ot the 
pre ario Conried This arrangement, however, w not — , 
terfere with the prima donna’s neert work ’ ‘ Vne of tl hor W 1 Japanese drama telling the 
management of Loudon G. ¢ rlton. w heart ry olad j r, wi lisp ed a 1 winged shell 
the Gedeki-Comried alliance hie is indeed good news { returt i eave! earth to see his lady love, 
the devotees of grand opera New York 1 other my WnO Ww I | for t proceeding by being made 

ies in this try : ‘ " . ing down instead of up 

M dame Gadski sailed fr N y t ! lam! 2 . Sama . me te ne N ght with soprano 

ressed to the nightingale; Schubert's “Hark, Hark, 
: ' Morning in waitz movement, by Andre 
es Chr ! with incidental solo), 
{ 4 y 4 ! Fonte yi M inney 
Ory Lute 1 “When Love Is Don 
i . gt tra I't era and 
c I ’ c wa Ls | 1 | wally 
| ‘ ng ! rmuring Bre < ley 
J . Ww | . | She h a ir, high 
p tif y and admirable training 
- Seinniion 
Vv. 1 - 
wit . | t lenta 
! { 
l h ian Cap 
~ « \ | t } 1 
from | \ I Rhap j 
» t \ I | } howe 
we hye Lie 
¢ remains } 
. composi 
unicative 
ree ‘ | tlentiw 
: we 
“ ! 
‘ t 
n 
’ , 
1 le 
{ ] 
’ er 
j 
\A 
Jou : | 
KADY 
1 Mi 
Sat + f { ch b e } \ i tw re g these 
She h important engage t ! I A ‘ t Car Bridewe 
n I if pe unt ] the ft r | if | I T ‘ M tt ‘ iT ’ M ' ( , | ‘ 1} ¢ 1 Ti? ? 
return to New York to at ‘ ter Mrs. Fer, " played char gly a paniment 
Metrop litar ()pera i] ‘ It a t r the - J 
the contract that Gadski is to be the pr ! Mi Root i great gr ! Com lore Van 
such music dramas as “Tar set Ir I ! rbilt, sl i New York re ! her training 
“Siegfried " et She make f t re " if Maine { ‘ CCE aa 
after her arrival in the part of Isolde or Bs fi 
will Gadski resume her former ‘ nt y { 
donne in the Metropolitan, and her return doubtless v ; A Pupil of Victor Harris. 
signalized by a great demonstra ' f he M t k, the prat loist of ¢ Central Pre 

uuntless admirers rt s indeed the most i tat rian ¢ rch, West Fifty-seventh street. has been e 
announcement with regard t vera that ‘ ‘ vaged by : icheeira ¢ oe the ¢ at theis 

1s season " er ; . ; 4 . W ; P lay ‘ 4 ne Te em 

It was. in the spring of 1004, at t f ( ' f » im the ’ Oranee . 2 4 aaail 
first season, that. Gadski quitted the ' ‘ 

‘ f ‘ Fdward Germar Mars | 
and the manager parted in anger. the ca rr Schumann and other ‘ 
question of salary for the following « : f \ r 
crimmations. and. recriminations. and | t wi 
as these cantentions went on. The contr ' ‘ , ‘ ; » Aa - meal 
became very animated. The prima dos e br nt ege 7 ee. 1 
¢areer im the Metropolita a shining pag: nd oner he Tone W : odie 7 ofa 

ea stor, in New York refused to recede - | evening The mber 14 < | n Not . 4 Aen 
modffy her demands She determined t I lor pera heory of Sound The Mea ‘ j | 
for the time and devote herself to concert At ne © ftw” were yt ‘ cou. t 
ture she er ed the co-operation of | ' G Chari ’ he -4 —_ ; aa ts 
wl at e bewar rrang@ing her ¢ © Hy, as ie ow ; l P . . 7 
Ity in securing dates iz every city of wmportance in the t, and Dr. A ) Stocke tr 
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NATIONAL OPERA COMPANY. 




















National Opera Company, of New York, has leased 
atro Nazionale, of Rome, Italy, for a season of grand 
It will begin May 20 and run until the latter part 








wnale is one of the prettiest and best arranged houses of 


of the binlding being about 


ll countries find this period the most de 
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important enterprise, and its success is regarded as a fore 
gone conclusion 


exceptionally strong array of singers, several of whom are 


Americans 


Signor Cannella, proprietor of the “Agenzia Carozzi,” 


one of the oldest and most trustworthy of the grand opera 
agencies of Milan, who handles only large enterprises and 
acts only for important artists, has been placed in charge of 
the business department of the National Opera Company 
He has enjoyed long experience and has been associated 
He will 
engage many of those who are to constitute the company 


with many successful enterprises of this character. 


Thus, under his guidance will American singers who are 
not acquainted with the Italian operatic situation be pre- 
vented from falling into the hands of scheming, unscrupu 
and who 
are always waiting for inexperienced opera aspirants, and 


lous and mercenary teachers, agents managers, 
will be guided into the safest and quickest path for a suc 
cessful opera career 

Chis important enterprise is under the capable direction 
of C. de Macchi, the eminent opera specialist. 
this “Italian” National Opera 
Company is preparing special performances of Mascagni’s 
Rusticana” and Rossini’s “Stabat Mater” (an 
bill), which given several im 


portant American cities shortly after New Year's day 


Beside enterprise, the 
“Cavalleria 


ideal double will be in 

To this end the National Opera Company has engaged 
Ettore Campana, who had been Mascagni’s own selection 
Signor Campana 


studied under the direction of Mascagni at the Musical 


for his American tour a few years ago. 


Lyceum of Pesaro, which is probably the best music con 
It was endowed by Rossini, who left 
all of his fortune to it. 

During Mascagni’s 


servatory of Italy. 


American tournée, Signor Campana 
sang in two concerts at the Metropolitan Opera House 
and the hole of Alfio in “Cavalleria Rusticana” Phila 
delphia, Baltimore, Washington, Buffalo and Montreal 

rhe ending of the 
pelled him to return to Italy, where he was immediately 
engaged for the leading 
“Cavalleria,” “Manon,” “Bohéme,” 
in such important cities as Bologna, Milan, Venice, et 
Returned New York this fall, and William R. Chap 
man immediately engaged him for the Maine Music Fes 
tival with Mme. Schumann-Heinck 

Better 


in 


unfortunate Mascagni tour com 


roles “Pagliacci,” 


* Puritani,” 


baritone m 


“Ernani,” 


to 


than any praise, the daily press criticism will 


give an idea of Signor Campana’s art: 
Ile Is 


liberal 


Signor ¢ be another “festival find 


of 


ampana appears to 


baritone accomplishments, and received a share 
of the 
ntervals throughout the evening 


“Oh, de 


the “Toreador’s Song” from 


rare very 


applause which the delighted audience bestowed at frequent 


\s an encore to his one selection 


verdi anni,” from “Ernani’—he was so bold as to 


sing 
“Carmen,” thus directly challenging com 
and through the drdeal 
He dud 


Nunziato, not 


parison with a long list of festival favorites; 
he 


not hang 


came triumphant, more than fulfilling every expectation 


on to the top notes, circus fashion, as did 
the 


did he display lramatic resonance and fervor of Campanari; yet 


he gave quite as much pleasure, in his way, as cither The Bangor 
News, Friday, October 5, 1to06 

Then came Campana, the Italian baritone Not so dramatic in 
juality, perbays, as seme others who have sung at the festival, but 
with a magnificent, full toned voice, Campana took his audience by 
storm Thursday night His “Oh, de verdi anni” was applauded 
with great heartiness and for an encore he naturally sang the 
Toreador Song.” It was given with full measure of express 
und the audience was not satisfied until it had been heard twice 
Rangor Daily Commercial, Friday, October 1906 

In the Verdi aria from “Ernani” Signor Campana made an ir 
pression which was the counterpart to that made by Signor Bari! 


The company is to be composed of an 
































Errore CAMPANA 








earlier in the evening He has a ric! nellow owerful baritor 
of level excellence through all the registers, and he sang in ad 
mirable style His singing created another turore A was it 
tensified when the orchestra cluded his encore wit the familiar 
and favorite strains of the Poreade Song Da Fast Argus 
Tuesday, October o yor 

From the moment Signor Campana < < ¢ stage unti 
he left it, we were decidedly of the opinion that here was a singer 
who might well be called an artist He is a fine woking man. Ur 
like the m rity of the Italian race, he is tal \dd to that a splen 
didly shaped head, with black hair to crown it ar 1 wstache, not 
too Italian as to cut, square shoulders and an erect carriage an 
you have Signor Campana Say what y ma wzainst beauty 
man, when you look at Signor Campana you not helo but have it 
influence you in the right direction Handsome is that handsom 
does.”” This we found to be true; for 1 Signor Campana’s opening 
mumber, the beautiful aria from Verdi's “Ernani e were delighted 
with the artistry of this Italian baritone In t Lucia” sextet 
he was heard to special advantage Lewiston | ning Jour Tues 
lay, October 9, 1906 

Signor Campan wl sang cn e \ \ 1 gave 
‘Toreador Song” from “Carmen” f i r receive 
He has a full, strong baritone which fills the great auditorium wi 
wut the slightest apparent effort his part iH ' be especially 
effective in the cantata with which this evening's program will th 
brought to a clos Portland Daily Press, Tue rning, Oct 
her 9, 1906 

‘ 
Dr. Franklin Lawson's Success in Malden. 

In the musical town of Malden, Mass., Dr. Franklin 
Lawson, the tenor, made a very successful appearance No 
vember 30. Next day the Malden News said of his sing 
ing : 

Dr. Lawson, the tenor, got great receptior The sing 
ing of this assisting artist was the sensatior £ the er g He 
little known in this sectiot nfortunately althoug New Y 
ie is already name the future greatest \meri \lth 
he had a severe . nwing % u ‘ } " 
were the best r 

\ recent issue of the New York Pres ie é a doub' 
column to Dr. Lawson, recalling |} finn are here, hi 
further studies with Frank King Clark. in the summer 
1906, in Paris, and other facts connected with his worl 
Dr Lawson deserve his ticCeSss tor he is a constar 
worker, never resting on his laurels 
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SAN CARLO OPERA IN NEW ORLEANS,  "*2"*y of the poems, wonderful for such a young girl, now Bach and Beethoven Recital by Mr. and Mrs. Huss. 


_ ; : 
dead, and proceeded at once to the work, which lasts a 








New Onpteans, December 14, 1906 Hild i 
" a z ' ' : Ldegal ffmann uss am oO ; 
The San Carlo Ove : ; wae it little less than half an hour Ms oie iti eneeeem of egard He : H and Henry Holden Huss gave 
an Carlo Opera Company opened its second week's on . ry su fu t tal bef ! f 
; . i SsuUCcK ss if recial wTore an audience oO ver 
season at the French Opera House, with a repetition of pinion that in this work Dr, Smith has reached the high bas Sieillonsdl Wed ’ \ - I pe 
’ . ” wate , ~o} . . nunared at t ceanesdaay ternoo! usicai Ulub 
the magnificent performance of “Cavalleria” and Pos water mark of his musical creation, for it is of undeniablk Bridmenert, ( t - | < 
} be 7 mm StUgepor ‘ nh bocemin I \irs juss Was wu 
Hacci.”-s crificiem of which appeared in the last letter eauty ugwestive maginative, of varied moments, now : | $ 
, ; : : iper vou j rn Vilh great finesse an voc tee! 
The novelty for the week was the production of “Rigo bright, now romantic, but always of sustained interest Her poetic fe 
. - } oni , . . vVersatiint ! t ric portunity to show it 
etto [his opera has been heretofore always given in here is a “bird song another, a pastora i Spanis self in ¢ ie . 3 , 
Veni eh a ‘ , , song ‘Pepita”), with wide opportunity for ti _ r n tl hifheult Ba " s and Beethoven songs Mr 
trench, with a great many cuts and changes, which robbed Mi pm: Pes alice S Hu inf ! 
- - " e} . _ . anil 35 » at uN a cSpechl empnhasi "1 thre 
the original score of much of its beauty. The San Cark he piano playing an important role. This must suffice for l of tl poe n I “a 
. - t . : — ‘ , : 9 eed of the deep spiritual and poetic side f Bach's 
Opera Company presented the entire opera with elaborat he few brief hints possibl such hurried: mention nusic becomit bet H ) ! 
" : . J} . ‘ PMSIL VOCCURMITIN UO Known ¢ played wit wreat musi 
stage settings and beautiful costumes, both the orchestra mmediately upon the appearance of the work in print f t ] t 
7 . 2 . . ee goa virtu wing was the 
and chorus again scoring a complete triumph. The cast ™ thin a month, this paper will make more extended met ani - 
: 2 . , . 4 a ; ' " musual an nieresting | gt 
for the occasion included: Alice Nielsen, as Gilda; Sig tion of the opu Edward Johnson sang with fine under 
Constantino, as the Duke; Angelini Fornari, in the title tanding, showing thorough familiarity udeed, it seeme: Bs —" 
. . : : > act 
role, and Mme. Monti-Baldini, as Maddalene is if he could disper se with the printed score which \ H 
Alice Nielsen’s singing of Gilda was a revelation even ~* matter of fact, stood on the music rack before hin Bac 
oO . } is ringing high not ' t ! leart | I f Pting ‘ tac 
to her greatest admirers, and apart from her admirable 9" held in his hand. His ringing high not vd the “a 
. , - oetic fervor wut i th . et " . \ ! K 
vocalization of the famous “Caro Nome,” her acting in ?*'" fervor he put into the work were notewortiy, anc ' a 
the third act displayed a dramatic fervor and histrionic *' * “S¢ such spontancous applause burst forth as must Bach 
} wie Ne ; 7. " } te , ; 
ability which came as a surprise to many who had here have gladdened the heart of the creator and the nterprete ( cus i Bach 
. J 1 ello dt 1 . ne § : . ' ' . . 
tofore maintained that her art was more adapted to such like. There followed tw ets, sung by Mr. J 8 an . utthew . . Baci 
a = ‘ t » ; by one h ¢h : . . ‘ . Bac 
operas as “Don Pasquale” and “The Daughter of the \rthur Phillips, the baritone, in which the resonance - 
Regiment.” It was the unanimous verdict of the New “* Yolces and entire unity of ensemble showed the fin \ i . Reethov 
: , et ts « ] } . rer hic ' ot (tk ’ . 
Orleans public that Nielsen’s Gilda was one of the finest fects obtainable by singers who are at the same ethover 
t is S ron. ‘ ’ et , } tine llaide nar 
interpretations of the part ever heard in the French “™°%*#® Proposai,” the newest song by Mr. Hasting | Heethoves 
‘ 
Opera House. It would require an experience of over “*> 5U"8 by Mr. Johnson with fervor and genuine feeling Henr) 
. } » ¥ > set 
forty years to decide whether this is really high praise “"° Mr. Phillips sang Dr. Smith’s “Her Rose” with beauty i 
. ‘ nc d i yl th ly ‘ r 
for the young prima donna. The San Carlo Opera Com # voice and mterpretatios \ collation of elaborate p ' 6 
porte . is ~d . y wig ry TTT { . 
pany is so infinitely superior, both in individual artists ™ rtions finished the evening Among the large number Reethoves 
and ensemble, to anything ever experienced in New Or society and musical people present were Mrs, Cleveland ' Keethove 
leans, that even the local critic's standard of comparison Mrs. Andrew Carnegie, Commodore and Mrs. Arthur 
can only have a limited value That Alice Nielsen has ““™S James, Commodore and Mrs. Robert E. Tod, Re 
) oO s Reed Bridges , sone ' > J o 
the makings ot a great singer ts beyond dispute, and that Dr. and Mr Thoma Reed Br 1B M nd M R Christmas Music at the “ Old First. 
, - ' ; es Ss liffore or ‘7 | . 
New York will or day mdorse this verdict is a prophecy ird Barne Mr Clifford Harmon, Mi W am Ml ' ' { , e at the “Old First 
which is bound to be fulfilled ind Mrs. Harris Roome, Jeanne Faure, Dr. and Mr St for t ‘ tstmastide season 
' Cl S s = acl olbroot ro 
Che impersonation of the Duke by Signor Constantin air Smith, Mr Wm Packer, M Holbr : “ ‘ art ever (tractive program 
was superb. Although the great Spanish tenor sang the ‘“*5°! Finlay, Mrs. Gilbert E. Jones, Lloyd Rand, Mr. and vst . ‘ , t in their rendition. The 
‘ \ s E. Shol ram d t f ' ( \ 
Donna e Mobile” three times the public was not satis irs. Charles E. Sholes, E. Fran Hyde, M M \W n prat Adele Lacis Bald 
‘ : s ry , 1] : : ale ‘ T ‘ ; ; i 
fed, and the enthusiasm did not subside Almost un Ramsey Turnbull, Re R rick Terry, D. D., M Law ‘ © Me uh”): Edward W. Graw 
consciously one’s mind recurred to Signor Caruso’s singe ‘“" Hutton, Commodore Benedict, Commodore Ft hdwin Vi barit programs follow 
ing of the same number, but as one listened to Signor ‘™ Bourne, Mr. and Mrs. Frederic Meade, James b . eI Ml 
Constantino one realized that comparisons are odious at Williams, Mr. and Mrs. J. Metcalf Thomas, George M Lang 
’ s vd $ der ' ' “ 
ill times, and generally defeat their own end. No two well, Mrs. Henry Villard, Mr. and Mr \. A. Anderson nneront 
R ite A nae > rhe O' King ‘ Melody 
artists have ever become famous in exactly the same way Mr. and Mrs. Camden Dike, M | Rev. Dr. 1 > 
and for exactly the same reasons Je an de Rezské. Caruso Hastings M and M Hemrich Meyn Mr and =Mr 
. } « ~ 1 vl « a »} } , nad ; 
and Tamagno are good illustrations of this fact Con Charles M. Field, Mr. and Mr Arthur Phillips and . , Osh Wermann 
' t sica Co lodie, 
stantino possesses qualities which neither of these three "CPresentative f Tue Musicat Counter - weettnes 
. Noel |} Guilmant 
artists ever possessed. The handsome Spaniard is a pure ( s ~ : 
’ ir 
tenor and a brilliant artist He is m no way a repro Lectures at the Guilmant Organ School. , P.M 
duction of his predecessors or present rivals, but he is > es ‘ Hiv 
' . , William C. Carl has engaged G. Waring Stebluns to |i The O ‘7 ' ‘ Hand 
a man with a personality, the force of which will cause . . a 
: : ture before the students of the-Gutlmant Org S ‘ ‘ j ‘ 
the name of Constantino to rank with the greatest singer . . , \ , 
Thursday afternoon of this week on The Anthem, It ’ ! Choi { 
who have visited America "ar ces larg ‘ 
History. Development and Outlook 1} fall ters of the “ 
Angelini Fornari’s interpretation of the title role elicited : , we No#l I . Ciuilenar 
; : - schox and the most successful one nee it rk watt , 
the hearty approval of the audience. Signor Fornari is . : 
: ’ closes next Monday for the holiday vacatiwr ¢ winter Ire ‘ Noli J Guilmant 
a fine actor and a good singer His powerful baritone : , , ' , ' os 
A : term wi begin Monday. January 7. wit mcreas : ss 5 Handel 
voice, together with Miss Nielsen's dramatic action at a Mr ¢ . * , ‘ ‘ ’ Hand 
: roliment t 1 wi leave ow! ' we ear as 
the end of the third act, caused the public literally 1 : . Nig | ‘ j hediiee 
ication during the Yuletide season, to retur for the H 
rise from their seats, and although strong efforts hav« , , , a , : ‘ 
reopening of the schoo ind t fh a irge number 1 cor TT 
been made on the part of the management not to en ‘ 
rt enwagements cariv u the new car ( ‘ fu { ‘ 


courage the encore system, the last part of the third act 


had to be repeated, otherwise order would not have been 
restored in the upper parts of the theater This public 
is in no way to be compared with the Eastern audiences 


and its noisy demonstrations of approval or disapproval 

(as the case may be) remind one of the scenes which A. de WILDE, Secretary J. PETRUCCI. Treasurer 
are everyday occurrences in the Southern part of France Cc. de MACCHI, President and Musical Director 
j he smaller theaters of Italy 

~~ * : si c January to April, 1907 SOLE MANAGERS POR 
re secon wee of the San ario Opera ompany s - 

_ SPECIAL PERFORMANCES OF CARO WATKINS April-June, 1907 


season was brought to a conclusion by a fine performance . s GRAND CFERA SEASON AT Te 
. . , “ : t 

of “Carmen.” and it is no exaggeration to state that Mascagnl’s Cavalleria Rusticana The American Soprano 
TEATRO NAZIONALE 


Sel ane ae 0 eee Oe See ee oe and Rossini’s “Stabat Mater” = ETTORE CAMPANA K 
of ROMP, ITALY 


cess of the company ZENO 
AN IDEAL DOUBLE BILL) A Great Beritone 
Voices tried every Friday between 2-3 p.m. Mall appointments only 


“ Thistledown" Sung at Hastings Residence. 
Address 517 VVest End Avenue, New York 


Frank Seymour Hastings and Mrs. Hastings gave an Telephone: 7228 Riverside 


nvitation musicale at their residence, 15 West Fiftieth 

street, Tuesday evening, December 11, to hear the first SOVEREIG CONTRALTO 

(private) performance of Dr. Gerrit Smith's new romantic Direction: LOUDON 6. CHARLTON 

song cycle, “Thistledown,” text from Cora Fabbri's song canunem mass 
served also to celebrate Dr. Smith's 


lyrics. The occasion 
natal day, and a distinguished company of society an 
musical folk was present, including Mrs. Carnegie and 
Mrs. Cleveland 
to Ed a 


The cycle is written for a tenor voice, inscrmbed t 


ward Johnson, who interpreted it on this occasion. It 1 PIA NIST 


like r t ll appear in print for baritone also. Dr 
ee ee eae Address 5328 Washington Avenue, Chicago 


Smith began the evening by an improvisation on the organ 


Ss mae ses ins oss ives WOAGANINT @YSTEM OF WIOLIN INSTRUCTION” 
on 8 4 ELSENHEIMER 

SSS 

THE WONDERFUL METHOD THAT RAPIDLY ASD THOROUGHLY DEVELOPS THE STUDENT 


PIANIST. COMPOSER. C ° MENTAL COMMAND OVER THE LEFT HAND AND TECHNIC4L INDEPENDENCE AS- URED. 


Address all correspondence care Cosmopolitan School of Price $2.00. Delivery prepaid. For sale by all dealers. 
Music Auditorium Building. CHICAGO, ILL. ROBERT E. WALKER, Author and Publisher. 129 Main & reet, Paterson, N. J. 
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MUSIC IN VIENNA. 


Vienna, Kocucasse 9 ,November 19, 1906. 

Franz Schalk introduced Edward Elgar’s “Variations’ 
at the second Philharmonic on the 11th. The other works 
were Beethoven’s B major fugue for string instruments 
and Tschaikowsky’s fourth symphony. 

=e & 

Jan Kubelik appeared at the Music Verein Hall on Mon- 
day evening. Kubelik did not visit us last year, and the 
large audience was sincerely glad to see and hear him 
His is a magnetic personality, who forces admira- 
tion with his art. His tone, if not passionate, is at least 
warm and enchantingly sweet. The program consisted of 
Spohr’s D minor concerto, Bruch’s Scotch fantaisie, the 
A major Wieniawski polonaise, and the Paganini “Hexen- 
tanz.” Edward Goll played the Mendelssohn piano con- 


certo. 


again 


 & 

Josef Hofmann’s recital, too, was a success. In the 
audience which filled Bésendorfer Saal were many Ameri- 
can students who, after the program, crowded about the 
piano and demanded “Tannhauser.” Instead he played the 
Chopin “Butterfly” etude, and a valse—then rushed off to 
Berlin to be with his new little boy. Hofmann has not 
been stationary in his art, and in the last two years his 
tone has matured and his touch is rounder and larger. 
His technic seemed more Lrilliant than ever in the Chopin 
B minor scherzo and in the Liszt “Venezia e Napoli” and 
the “Funerailles.” His other numbers were the Bach- 
Liszt G minor prelude and fugue, Beethoven sonata, op. 
111, the Chopin barcarolle, D flat major nocturne; also 
Liszt's valse umpromptu and “Loreley.” Hofmann comes 
again in February. 

eS 

Bertha Jahn gave a concert in Bésendorfer Saal. Fri. 
Jahn is an underteacher of Leschetizky. I was unable to 
hear her on account of the Kubelik concert. Though ac- 
quainted with her piaying, I can trust a report that she 
performed exceedingly well, and with credit to her master. 
The composers were Bach-Liszt, Beethoven, Leschetizky, 
Scarlatti and Mendelssohn. 

es & 

Friday another concert success was scored, and this 
time by another American, Yvonne de Treville, of the Paris 
Opera Comique. Miss de Treville was coldly received at 
first, but after a few passages of the mad scene aria of 
Thomas’ “Hamlet,” she won her audience and received a 
hearty round of applause. Miss de Treville possesses 2 
phenomenal soprano voice of large range and much power, 
which lacks not warmth Lut a little more finish. An or- 
chestra accompanied Miss de Treville. Serge Barjansky 
performed the Davidoff A miner concerto and a ballad for 
violoncello, and Popper's “Elfentanz.”” Barjansky has pas- 
sion and dexterity, but lacks power, and he scored in the 
“Elfantanz.”. Miss, de besides the 
rhomas aria, were Bachelet’s “Chere Nuit,” Dell’Acqua’s 
“Villanelle,” Miskow's “Fader Vor” (in Danish). She 
sang her best in the bell scene of Délibes’ “Lakme.” De 


‘Treville’s numbers, 


Treville sings once more on the a2gth. 
eS & 

Leopold Godowsky was the soloist of the Prill Quartet 
in Ehrbar Hall, Saturday evening. With the quartet 
Godowsky performed the Schubert octet, op. 66. Next 
Saturday the pianist will appear in Music Verein Hall in 
an immense program of Rameau, Beethoven, Brahms, 
Chopin, Scriabine, Henselt and his paraphrase of Strauss’ 
waltz, “Artist Life.” 

ce es 

There were, during the week, three song recitals: 
Bricht-Pyllemann on Wednesday, Emy Karvasy-Borchert 
on Friday, and Henrike Gound-Kraff on Saturday, and 
all in Boésendorfer Hall. 

j eS & 

Von Dohnanyi will play the coming week, also the violin 
ist, Kar! Klein, Emil Sauer and Godowsky. Song recitals 
by Paul Schmedes, Dr. Lulek and Martha Ruben are 
scheduled, M. Marvin Gropzinsky 


Agnes 


Music in the Oranges. 
East Onanon, N. J., December 15, 1906. 

Miss Molina gave a musicale at her home, 168 William 
street, that was unique, owing to the cosmopolitan charac- 
ter of her guests. Among those who heard the music were 
Dr. Garcia, the Brazilian Consul; Miss Corell, who was 
born in Japan and whose parents are still missionaries 
there; Dr. Giuliano, an Italian physician; Mrs. Molina, a 
Canadian; Mr Porto Rico; 
Spada, of Newark and Germantown; Floyd Soveral, of 
Philadelphia, and M. and S. C. Betts, of Brooklyn. Clara 
A. Korn, the pianist and composer, was the guest of honor, 
and played her own “Impromptu” and the “Liebestraum,” 
Liszt. Maximilian Betts, pianist and composer, played 
some of his own compositions and the march from “Tann- 
hauser.” The hostess, Miss Fryer and Charles L. Wil- 
liams were the singers of the program. Mr. Spada played 
some mandolin aumbers and violin obligati for Miss Mo- 


Molina, a native of Louis 


lina’s songs. 


Nellie Baldwin, of 65 Chestnut street, East Orange, 
N. J., gave a pupils recital at her home December 8. The 
program consisted of piano pieces by Haydn, Schubert, 
Schumann, etc., by writers of children’s selections, and by 
Gaynor and Foote. The pupils who played were Harriet 
Clay, Dorothy Baldwin, Marion Kent, Nellie May Bald- 
win, Hazel Wheaton, Sarah Nixon, Muriel Rowley, Cath- 
erine Rowley, and Everett Lemmon, Donald Baldwin, John 
Rowley, Vernon Lemmon, Hermann Mills. Josephine 
MacKenzie, violinist, assisted, and a number of solos were 
also played by Miss Baldwin. All the pupils displayed a 
precision of accent, cleanness of technic, accuracy ot tempo 
and sureness of attack that left no doubt as to the efficiency 
of their teacher. 





Saint-Saens Thanked Janet Spencer—Criticisms. 
Saint-Saéns attended the performance of his work, “Sam- 
son and Delilah,” presented in Philadelphia by the Choral 
Society of that city, with Janet Spencer singing the part 
of Delilah. After the performance, the great composer 
personally thanked Miss Spencer for her exceedingly ar- 
tistic interpretation. The following day he wrote again 
congratulating the artist. Here is a translation of his 
letter: 
“PHILADELPHIA, November 24, 1906. 


“Mapame—Permit me to tell you again all the pleasure 
that you gave me last night by your admirable interpreta- 
tion of the difficult role of Delilah. Beauty of voice, finesse 
of style, musical intelligence and vocalization were superior 
throughout, and I value in you one of the best interpreters 
I have ever met, and, as I had the honor of telling you 
last night, you are a great artist to whom I present the 
homage of my admiration and my respectful compliments. 

“C. Sarnt-Saens.” 


The appended criticisms are from the Philadelphia 


papers: 

Of Miss Spencer it is difficult to write temperately. So seldom 
is such perfect singing heard that one is almost compelled to super- 
latives. The range of the opera, from low F to high B, is almost 
frobidding to good singers, but Miss Spencer sang it with no un- 
evenness of register, no forcing of notes or straining for effect, 
and with such ease and certainty of voice production that one en- 
tirely lost sight of the method in the enjoyment of the wonderful 
results. Temperamentally, Miss Spencer is a thrilling Delilah, 
keeping up the suggestion of pent up hatred and vengeance through 
all her false protestations of love, and at last emerging wildly tri- 
umphant and mocking.—Philadelphia Evening Telegraph, November 
24, 19006, 

Miss Spencer, the contralto, threw a lovely glamor over the music 
of enticement, phrasing in a most graceful manner and achieving a 
special success in the familiar “Mon Cceur S’ouvre & Ta Voix.”— 
Philadeiphia Press. 

Miss Spencer's rich, melodious contralto is well suited to the role 
of the enchantress, Delilah, and she sang the lovely music with 
warmth and feeling Particularly beautiful was her singing of 
“My Heart At Thy Sweet Voice.”—Philadelphia Bulletin 


Of the assisting artists it was easily Janet Spencer who bore off 


the palm. Her voice is naturally one of great beauty, and she de 


livered her music with fine taste and unfailing effectiveness.— 
Philadelphia Enquirer 


Janet Spencer, as Delilah, carried off the honors of the evening 
and she gave an intelligent and pleasing rendering of the part of 
the Philistine charmer.—Philadelphia Record. 


Frederick Weld's Success. 


Hermann Klein, the 
elated over the recent successes won by one of his pupils, 
Frederick Weld. This singer possesses an exceptionally 
fine baritone voice, both with regard to quality and range, 
and, under Mr. Klein's tutelage, it has been highly culti- 
Mr. Weld has appeared in a number of recitals re 
Klein 
does not hesitate to pronounce him one of the best singers 
he has ever trained, and predicts for him a brilliant career. 
Not long ago he sang at the Lotos Club, New York, and 
was the lion of the occasion. In recitals in several Con- 
necticut towns Mr. Weld was equally successful. 

This critique was published in the New Haven Leader: 


distinguished teacher, must feel 


vated, 
cently, and his success has been unequivocal. Mr 


New Haven is proud in the possession of such a superb vocal 
artist as Frederick Weld, the baritone, who again demonstrated the 
beauty of his voice, the clarity of his diction, the smoothness of his 
ort and the glory of his temperament at the song recital given in 
Foy Auditorium Friday evening. The hall was well filled with so- 
ciety people and musical students, who found much of profit in the 
evening offerings. Mr. Weld’s long service as bass and choirmas- 
ter at St. Paul's Church has won him honor in his own city. His 
studies with Herman Kicin in New York have brought him recog- 
nition in the metropolis, recognition which he richly deserves. The 
arrangement of the program Friday sight was excellent. A_ fine 
mastery of the voice was evident in the ambitious song cycle by 
Liza Lehmann, “In Memoriam.” Exquisite pathos and depth of 
feeling were brought out. 

By way of contrast the ballads were delightful, among them 
“Young Richard” being a pronounced favorite. The audience was 
greatly interested in “Come Live With Mé,” by Walter R. Cowles 
Roth singer”and author, who 
The Pagliacci prologue 


of this city, sung from manuscript 
was at the piano, were heartily applauded 
was magnificently sung, and Mr. Weld’s shadings were most effect- 
ive. 


MUSIC IN PORTLAND, ORE. 


Portiamp, Ore., December 3, 1906 


The Oregon Conservatory, so long prominently identi- 
fied with the musical life of the State, this season offers 
a still larger sphere of usefulness. It has moved into larger 
quarters and has added a most efficient corps of teachers 
of wind instruments to those of violin, voice, organ, ‘cello, 
as well as piano. Mrs. Hurlburt-Edwards is, of course, 
the animating spirit of the last mentioned department, and 
in fact of every department of the entire conservatory. 
The business of the school is managed by Mr. Edwards. 
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Shanna Cumming, who is en tour with the Bostonia 
Sextet Club, sang in Portland Thanksgiving evening to 
a tremendous house. Miss Cumming’s genius, for she cer- 
tainly possesses it, evidently runs to the heroic style, and 
it was a matter of regret to many that her entire program 
was not of this character, although her every number was 
greatly enjoyed and elicited repeated encores, to which she 
most graciously responded. The Sextet Club also won 
instant recognition. That it was composed of thorough 
musicians was evident from the very beginning. The per 
sonnel of the club is Louis Eaton, first violin; A. E. Ord- 
way, second violin; Max Schlegel, viola; Carl W. Stock- 
bridge, ‘celio; Louis Targone, bass viol; C. L. Staats, 
clarinet. 

Waldemar Linn’s engagement as leader of the Hotel 
Portland orchestra is a matter of gratification to his large 
circle of friends. 

Grace Gilbert sang before Rose Bloch Bauer's 
afternoon class last week a group of French and German 
She will give a recital to the class in the near 


I uesday 


songs. 
future, her program to consist of children’s songs, to 
which style of music her voice is especially adapted 

Effie Johnson’s singing Thanksgiving 
Seamen's Institute met with great appreciation 

Mrs. J. Whyte Evans’ singing was a most enjoyabl: 
feature of the annual meeting of the Daughters of the 


evening at the 


American Revolution. Mrs. Evans possesses a magnificent 
contralto voice, beautifully trained 

J. Adrian Epping’s rendering of “McGregor’s Gather 
ing’ at the St. celebration 
gratification to the Scotchmen assembled 

Elizabeth Harwas was accorded the privilege of singing 
before Leoncavallo during his recent visit to Portland, and 
that eminent authority expressed himself as highly pleased 


Andrew's occasioned great 


with her voice, which is an exceptionally rich contralto 
The recital given by Frederick W. Goodrich, Mardaunt 
A. Goodnough and John Claire Monteith at St. David's 
Episcopal Church last Tuesday evening was largely at 
Mr. Goodrich gave his solos in a brilliant style. 
Goodnough’s 


tended. 
especially the fine concert fugue by Krebs. 
finished style was evident in both solos and duets. Mr 
Monteith sang with his usual pleasing and musicianly styk 
Epirn L. Nixes 





De Koven’'s “ Student King.” 

Reginald DeKoven’s new romantic opera, “Th« 
King,” will be introduced to New York music lovers by 
Henry W. Savage, following the run of “Madam Butter 
fly” at the Garden Theater [his latest success by the 
composer of “Robin Hood” will also serve to introduce 
the pretty grand opera soubrette, Lina Abarbanell, from 
the Metropolitan and Royal Berlin opera companies. Ma 
dame Abarbanell was lifted from the Conried forces after 
her fine success last year in “Hansel and Gretel,” and ts 
said to be under a long term contract with Manager Sav 
age. She joined “The Student King” company before its 
run of fifty performances in Chicago that ended in July, 
and has also captivated opera lovers in Boston, Philadel 
phia and other Eastern cities with her voice and character 
portrayal of the charming Tyrolean Princess, Ilsa, in the 
De Koven work. 

“Madam Butterfly” closes its record breaking run at the 
Garden on Saturday night, December 22, and “The Stu- 
dent King” will begin its engagement on the following 
Tuesday, Christmas night. The orchestra will be under 
Arthur Weid’s graceful baton and the company will in 
clude the comedian, Alexander Clarke, well known for his 
work in many Broadway productions; tenor Henry Coot, 
from “The Prince of Pilsen” company, to sing the title 
role, and Flavia Arcaro, one of Mr. Savage's contralto 
finds from the “Parsifal” company. The singing chorus 
for “The Student King” is said to be one of the largest 
and best choral bodies he has brought together 


Student 


Elisabeth Patterson Sawyers gave a piano recital, with 
lecture on the compositions, at Depauw University, Green 
castle, Ind., on December 10. The works explained and 
played included two Bach preludes and fugues ; 
ment of the Beethoven sonata, op. 31, No. 1; 
stein studies and a barcarolle; a Chopin valse, impromptu 
and scherzo, and a Liszt 
Campanella.” 


first- move 
two Rubin 


study, nocturne and “La 

























CONCERTS IN NEW ORLEANS. 


New Orceans, December 12, igof 

Ihe Philharmonic Society of New Orleans, a musical 
culture club destined to be a great factor in the music life 
of this city, was organized a fortnight ago, and is now well 
established with a membership of about 300. Everything 
tends to assure an enrollment of double this number by the 
next meeting. The officers are: J. V. Dugan, president; 
Harry T. Howard, vice president, and Harry B. Loéb, secre- 
tary and treasurer. The board of directors is composed of 
Mesdames H. T. Howard and P. Westfeldt, Misses Scott 
and Mayer, and Messrs. H. T. Howard, H. Wehrmann, J 
V. Dugan, Morgan Whitney, Mark Kaiser, W. N. Grune 


wald and Harry B. Loéb 


* _s 
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Florence Huberwald, the popular contralto, gave a ballad 
recital at the St. Charles Hotel some days since. It was 
{ Miss Huberwald 


in this line of work that the finesse « 


‘ 


art was displayed, for she invested the most simple ballads 
. I 


with a delicacy of interpretation that gave them new litle 
ac ee 
= 


The chamber concert of John Beach, assisted by Rene 


Salomon and Frederick Foxley, was one of the most en 
joyable ever given here. The young pianist-composer ex 
hibited artistic skill of the most réfined order Che sec 


ond and third concerts will be held on January 2 and Jan- 


uary 30 


= <= 


Robert Lawrence, baritone, gives his first recital next 
Friday, assisted by Ferdinand Dunkley, accompanist, and 
Eda Flotte, piano soloist. Mr. Lawrence's program will 
consist of selections by Brahua Franc, MacDowe Beach 
and the beautiful “Elland” cyc { Von Fielitz 

on ae 
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Eda Flotte is in demand this winter, having already beer 


booked to play with the Choral Symp y and at severa 
concerts soon to take place Miss Flotte gives a Chopin 


residence 





Monday next at Mrs. H. |. Howard's 





recital 


Walter Goldstein, Mark Kaiser and Fred. Foxley give a 


chamber concert 


fortnightly 





Marguerite 
musicales tendered by her pupils e first to be held at 
her residence in late December 

C. C. Stone entertained at a stag musicale last Iriday 
Hy. Wehrmann, violinist; Ferdinand Dunkley and R. | 
Kennedy, pianists, and Bentley Nicholson, Edgar Loeb, M 


Donellan and Robert Lawrence, vocalists, were present 
Set et 
SS & 


The New Orleans Choral Symphony Society will hold a 
ym 


midwinter festival on January 14, 15, 16 and 17 lhe 
soluists will be: Caroline Mihr-Hardy Alice Eckman 


lawrence, Laurence Lanaux Faure, Edward Barrow, Bent 
ley Nicholson, Robert Lawrence, Fanny Bloomfield-Zeisler, 


da Flotte. Evelyn Reed and Ernesto Consolo Mam 
Moloney will be accompanist 
_—- 
eS & 
Schumann-Heinh expected to give a recital here soon 


Hayes Pupils’ Recital in New Haven. 


The New Haven Register and Evening Journal and 


Courier published excellent reports on a recital in that ci 








by the pupils of J. Jerome Hayes, of New York All 
ngers are residents of New Haven, although they study 
vith Mr. Hayes in the metropolis, and some of them sing 
n New York church choirs. Mary Lewis Haley, soprano, is a 
joist of the Scotch Presbyterian Churcl Ninety xtl 


street and Central Park West Riley Phillips is solo bass 
it the Church of St. Francis Xavier, on West Sixteenth 
street Miss Hathaway is solo contralto of the Greene 
Avenue Baptist Church, Brooklyn. The New Haven papers 


referred to gave the best singers individual mention The 





program was given by Constance Field, Elizabeth Booth 
Martha May Hathaway. Miss Haley, Mrs. F. O. Robbins 
nd Messrs. Bet i | 
some of the other New Haven pupi {f Mr. Haves fron 


and Lennon lliness prevente 








taking part in the concert 


Chamber Music for the Masses. 


\ taste for chamber music is acquired, and it must be 
eard often to be fully understood and ippreciated ] 
mivy a tew citres afr chamber musK performances ota 

high order placed within the reach of the masses The 
masses of musk vers in New York enjoy « xception 
privileges in this regard And F. X. Arens is deserving 


f their thanks 


The People’s Symphony Auxiliary ¢ ub, under the dir 
chamber mus 


tion of Mr. Arens, 1s giving a series of 
erts primarily for the benefit of students and wage « 


fourth season of these mecerts 





ere This is the 





The second concert f the present season took place 


night of last week n 





Friday 
usual, was weil attended and heartily enjoyed I hese 


were the participants: Marguerite Stilwell, pianist; Henry RECORD OF THE PAST 
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P. Schmitt, violinist; Walter Voightlander, viola player 


Max 





Emil Scheck, clarinet; William WEEK IN NEW YORK. 


Droge, cellist ; ci 
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Philharmonic Programs. 


sat rs ) Yew Tof9Tr 
Safonoff has arranged a program of unusual u : , ‘ , 
{ ew | 
the next two concerts of the Philharmonic 5S C , , , , 
h will be given on Friday aftern nh, Leet ‘ 
, and on Saturday ev ng, Decemb« i. : Ky 
(on the sf OCCA 1 tive conductor will fa 
yresen ! eit I W ag 
j ) i Cet 
t ne e1 ’ Op 4 
hauser S 7 
, ‘ 4 ’ hn 
e third a ) rf \\ ‘ nake fi 


_ 
¢ popula W agne t 
c ! New \ t 1 j 
erps ev k ‘1 
t “ pe | ‘ ‘ ‘ j 
“ be playe ty the ) Met 
, ‘ tw r , 
) 
progra | 4 N 4 ) 
k K akon ( 
» eT rr ’ 4 ‘ 
, . i | p 
trna Ast 
\ ria 
i ‘ n 
Tonkunsiler Society Meeting. 
Kunstier S icty present ! ‘ x. a 
evening i in ) 
t 4 ‘ ) {> 
y ‘ 
Ar 0 ‘ ) 
| 
‘ ‘ \ j | 
‘ t 1 R I t 
t , Z 


me George Hamlin Sings to Royalty. 


The As Otter e 0 G | 











ee & 





34 


THE MUSICAL COURIER. 














@® THE MANHATTAN OPERA. ® 








Mozart’s “Don Giovanni,”” December 12. 


Donna AMMA ..-.ceccccccsccccerecssereeseesesoees ...- Russ 
Donna Blwige ..cccccccccccccccctccccssessusecevessesesseee Arta 
DOGG ccccociccesecsesessecsvcessccovcseevssevores Donalda 
Leporello ..... Brag 
Door, Ottavid ccccccccccccccccvcccscesccceseevceseorrnes .. Bonci 
Mazetto ° Gilibert 
Il Comendatore Mugnoz 
Don Giovanni ae - Ancona 

ednnnseehense se Campanini 


Conductor 


Renaud had not yet recovered from his indisposition, and 
that excellent singer and Ancona, took tiie 
French baritone’s place as Don Giovanni. It is simply 
astounding to compare Ancona’s work at the Manhattat 
season with his. record at the Metropoiitan severai 
years ago. While then he seemed to be an artist of almost 
less than average gifts, today he ranks easily with the best 
operatic baritones ever heard in New York As Dor 
Giovanni he was superb, his beautiful tone production 
polished phrasing and spirited acting winning for hun 
round after round of the most enthusiastic applause. In 
with Zerlina, he was at his best 


hne actor 


this 


the duet, “La ci darem,” 
and gave a memorable interpretation of his part of the 
music. Ancona’s Don Giovanni is not a roystering, noisy, 
braggadoccio sort of despoiler, but a much more subtle 
scamp, who keeps up all the outward show of birth and 
breeding, the while he carries on his intrigues all the more 


persistently and relentlessly. It was an impersonation of 


convineing sincerity. What should one say, what can one 
say, of the thrice marvelous Bonci and the ineffable loveli- 
ness of his singing. Here is the true Italian tenor, as tra- 
dition has handed him down to us, and also the true Mozart 
singer, with a dazzling purity of 
tone, superlative taste in phrasing, and a breath control that 
What celestial clarity, what en 
and 


vocal technic, absolute 
sems almost superhuman 
trancing mellifluousness in Bonci’s “Dalla sua pace” 
“Il mio tesoro” arias! The house cheered itself into a 
hysterical state after the latter, and interrupted the per 
for fully five acclaimed his 
absolute sovereignty over hearers 
Bonci's singing has in it a quality so meltingly tender, so 
nobly sweet, that it is hard to conceive how there ever 
Mario, Farinell', 
than 


while it 
moved 


formance minutes 


his deeply 


his 


lung 


could have been a finer voice than 


Campanani, might had more 
Bonci, but they surely never exceeded the limpid soulful 


have capacity 
ness of his song, nor its impeccable polish and masterful 
elegance. If Hammerstein other singer on his 
stage than Bonci, it would for all New 
York to flock there in order to hear the phenomenal little 
man. He is the vocal revelation of the new century 

But there were other things, too, deserving of praise in 
the “Don Giovanni” production. Donalda, in her “Faust” 
debut, displayed such a splendid legato and such unusual 
steadiness of tone production that the connoisseurs imme 
Mozart interpreter, and 


had no 


be worth while 


diately pronounced her an ideal 
that judgment was vindicated brilliantly by the young so 
prano in the part of Zerlina. Her “Batti, batti” aria was 
a remarkable piece of vocalization, and earned her ring 
ing salvos of applause. She was also an effective Zerlina 
in appearance and action, the piquancy of her features, 
figure and the coquettish 


the graceful elegance of her 


charm of her manner combining to make Don Giovanni's 


pursuit of her a very understandable transgression. Gili 
bert, the Mazetto, was excellent in every sense of the 
word. Russ revealed a large voice, not under absolute 


control, but beautiful in places, and on the whole capable 
\rta was rather 


of sustaining the difficult Mozart style 
nervous, and final 


a disappointment, but seemed to 
on her capabilities will therefore be reserved 


be 


judgment 


in this place until she has been given another chance 
The others in the cast helped to fill out an ensemble 
which was, taken all in all, the best New York has had 


Mozart's matchless “Don Giovanni.” 

The mounting and other stage aspects of the perform 
were admirable, when it is considered how difficult 
is scenicaliy, and the chorus, orchestra 


in 


ance 
Don Giovanni" 
and conductor (Campanini) were on the same high plane 
as at the previous Manhattan productions, A large audi 


ence gave ample testimony of its enthusiastic joy 


Bizet's ‘Carmen,’ December 14. 
Rressier-Gianoli 
Donalda 


Trentini 


Carmen 
Micacla 
Fraschita 
Mercedes 
Don Jose 


Giaconta 
Dalmores 


)  PPPTSY TITER TLE LEAL CREATE ETT eee Ancona 
Dancairo Gilibert 
Remendado Dadi 
Zuniga Brag 
Morales Reschiglian 


Conductor Campanini 


The Carmen of Bressler-Gianoli is the only ideal en- 





actment of the Merimée-Bizet creation New York has ever 
seen. 

Calvé, in her early days at the Metropolitan, added some 
noteworthy features to the fascinating part, but they were 
chiefly in the form of picturesque appearance and move- 
ment, and subtle suggestion. If Carmen had been a 
Parisian cocotte she might have acted as Calvé depicted 
her, but, of course, she was not, as the reading part of 
the musical public knows. Bressler-Gianoli did not con 
cern herself much with suggestion; she acted practically 
every word of the text, and was as bold, as spontaneously 
sensuous, as naively wanton, and as passionately impulsive 
as Merimée has described her in his novel, and Bizet has 
characterized her with his hot-blooded music. Bressler 
Gianoli was the real Gipsy, wild, wayward, untameable; 
at one moment fierce as a tiger-cat, in the next insinuating 
as a kitten; loving and hating with equal intensity, and 
as quick to do the one as the other; always the creature 











Bresster-Granowt as “CARMEN.” 


of caprice, of uncontrollable whim, guided solely by her 
senses; crafty, but not intelligent; alluring, but not re 
fined; selfish, heedless, mocking, cynical, heartless. The 
shamelessness of Carmen's advances to Don José, in the 
first act; her momentary passion for him in the second, 
and her growing dislike and finally hatred and defiance 
of him in the last two acts, were depicted with a tem- 
peramental force and realistic power not seen on any New 
York stage, except in some of Bernhardt’s most vital 
characterizations. Bressler-Gianoli 
famous actress if she could not sing a note 

But she can sing, and possesses a voice of marvelous 
alto color and range, a trifle low perhaps, but reinforced 
with such complete and resourceful vocal art that there 
is not a shade of emotion which she cannot express in 
song, Or a measure of the music which does not sound 
well within the scope of her organ. The “Habanera,” the 
song of seduction, when she induces Don José to untie 
her hands, the card episode, and her share of the final 
duet were all sung by Bressler-Gianoli with a finish and 
in abundance of nuance in dynamics, delivery and color 


would be a_ world 


ing that stamp her as one of the greatest operatic artists 
of our times. Whether she will do as well in other parts 
remains to be seen, but her Carmen alone should suffice 
to make her fame enduring 

Dalmores, graceful in manner, tall in figure, handsome 
i appearance, and sympathetic in voice and action, made 
an uncommonly attractive Don José, and one who sus 
tained the best traditions of the part with unvarying bril 
liancy. His acting of the part was based on the lines 
made familiar by Jean de Reszké, and revealed logical 
purpose and vehement At times he rose 
heights of real tragedy, and in the various contests with 
Carmen he was magnificently dramatic. Dalmores, as a 
singer, possesses one of the loveliest tenor voices heard 
here for years, and he uses it with exquisite art. His 
Hower song, his duet with Micaela, and the appeal before the 


sincerity to 


tragedy were wonderful bits of song, which have been 
equalled by no French tenor of recent memory except 
Jean de Reszké. 

Donalda, as Micaela, did not repeat the good impres 
sion she made as Marguerite, in “Faust,” and as Zerlina, 
in “Don Giovanni.” Her tone production seemed forced 
and the beautiful legato she displayed in the Mozart opera 
was not evident in the lyrical arias of Micaela. Gilibert 
and Brag did some capital comedy work as the brigands, 
and Trentini revealed a pretty presence anda clear, high so 
prano voice as Fraschita. Campanini read the score with re 
freshing spirit and delicacy, and the chorus covered itself with 
glory. Mlle, the of the Man 
hattan is young, beautiful, and wondrously versed all 
the intricacies of toe and figure dancing 

Mozart's “ Don Giovanni,”’ December 15 (Matinee). 
Russ 


Gilibert 


Dazie, premiére danseuse 


in 


Donna Anna 


Donna Elvira 


Zerlina Donalda 
Leporello Brag 
Don Ottavio ...Bonci 
Mazetto Gilibert 
I! Commendatore Mugnoz 

Renaud 


Don Giovanni 


Conductor Campanini 


Giovanni” is, 


One would be tempted to say that “Don 
the Man 


all things considered, the best achievement of 
hattan were it not that all its performances are so singu 
The fact that “Don Gio 
vanni” has never before such 
factory ensemble, and any New Yorker who misses the 
chance to hear Bonci and Renaud and Campanini’s con 
deprives himself of one 


remains, however, 


larly gor rd 


been given here in satis 


ducting in Mozart's masterpiece, 


imaginable. Renaud is 


of the greatest operatic treats 

rapidly rounding to vocal form, and on Monday evening 

his voice had much of the warmth, exquisite purity, and 
sympatica for which it has been famous so long 


moving 
Paris 
Bizet’s ‘‘Carmen,"’ December 15 (Evening). 


Bressler-Gian 


nm 


Carmen 

Micaela Gilibe 
Fraschita Gilibert 
Mercedes (soconia 
Don Jose Dalmores 
Escamillo Seveilha 


Dancairo Gilibert 
Remendado Daddi 
Zuniga Brag 
Morales Reschiglian 





Conductor Campanar 
“Carmen,” at popular prices, proved to be every bit as 
effective as at the $5 scale, showing that at the Manhat 


tan whatever is worth doing at all is worth doing well 
Bressler-Gianoli repeated her wonderful impersonation of 
and Dalmores con 


the alluring Spanish cigarette girl, 


firmed the previous enthusiastic impressions that had been 


aroused by his fine singing and acting as Don José. In 
place of Donalda, Mme. Gilibert sang Micaela, but the 
change was not satisfactory, in spite of the fact that 
Donalda is far from an ideal interpreter of the role 


Seveilhac replaced Ancona as the Toreador, and sang his 


big song with plenitude of voice, and appropriate display 
of Phe and conductor 
earned again all the praise 
of “Carmen 

eS = 
Sunday Night Concert December 16. 


Arimondi, 


temperament chorus, orchestra, 


that was showered on them 


after the premiere 


The assisting artists were Pinkert, Russ Alt 


schevsky and Minolfi 
ne 


ct 
Mozart's “‘ Don Giovanni,’ December 17. 


The “Don Giovanni” performance, with Bonci, Donalda, 

[ the Renaud a chance 
an opportunity of which he availed 
Not yet completely recov 


und other favorites in cast, gave 


to shine in his best role, 
himself with brilliant 
ered from his vocal indisposition, Renaud’s singing lacked 
heard him 


success 


some of the charm which those who have 


abroad know it possesses, but his acting of the roleof the Don 
left absolutely to desired. In carriage and 


appearance he was a cavalier to the life, and his dashing 


of his 


nothing be 


irresistible manner, together with the distinction 
bearing, and the ardor of his lovemaking, all combined 
to make him one of the most fascinating Don Giovanni's 


that has ever appeared before the local public. In spite 
of the unreliability of his voice, Renaud did some beau 
tiful singing in places, but full of that phase 
f his art must be reserved until he is able to 
complete justice. Mme. Gilibert replaced Arta in the cast 
as Donna Elvira, but did not make a profouund impression 
She is of but has lost its 


freshness and sounds uneven and thin 


discussion 
do himself 


an actress routine, her voice 


Bonci again compelled the critic to resort to superla 
tives for a truthful description of the little tenor’s mar 
action. He is an operatic 


velous graces of song and 
a class by himself 


phenomenon, and as such stands in 
Other singers can outshout him, but no one in the world 
can outsing him. Bonci is the greatest lyrical artist of 
Campanini was Hammerstein's greatest find. He 


today. 
New York has not heard in 


s a conductor whose like 
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French and Italian opera. And the present reviewer has NEW YORK SYMPHONY CONCERT. allad of a philos ‘ f mind, by Sidney Homer, and onc 
: . . - y Bras I ‘ Madame Longman’'s list of noteworthy 
a sneaking suspicio: ‘ : ° : 
“ g suspicion that Campanini, if he got the chance, On Saturday evening, December 15, and Sunday after ers tomcat Saye ' 
“OUI s I 2 , 7 ‘ . . ; 
‘ show us something noteworthy, too, in Wagner joon December 16, the New York Symphony Orchestra M , :; 
J lari W hite K tralt ang a Loew ballad King 
opera gy fourt} ~t ; nhecrir . neert } } 
gave us tourth se oft subscriptio concerts, with the as ( f ' sorgs, af showe much dramati 
F a sistance t the musical her of the seas Mori Rost ec w ! ‘ ber quali s singularly 
Lolling in the Lobby. thal. The program was as follows ted { eroic oF x ng. It is a big voice, wel 
5 ; ~ : : ted * a tistic temperament 
Later in the season the Manhattan will give perform engl , I , . 
Sympl y ox ‘ ‘ Lilwauke ‘ ‘ 
ances on Tuesday and Thursday evenings Thus New Concerto, for Pia BR flat : wenk 
: cs P xagg t no singer in recent years has 
York will have grand opera every night in the week Redempti Mores S rity . hae os 
“ oS ; a ‘ R 1 h progra as was tha as 
eS & Ulava, Symy owe _ ‘ WW f ‘ tralt ty, great range a 
Melba’s first appearance will be t the Manhattan of Rosenthal w superb for ' pave ighly spiced r pert t Longmar nites an artistic and 
January 2, in Puccini's “Bohéme intillar {ft t 2 rwe! concert - g stage presence, the result being 
- . cmntillant T ] . I t al < al Ka } ‘ 
- ‘ arely tta tisfactory singe Battle Creek 
= <= liis mvigorating attack s sharply defined rhythn the 
Eleanora di Cisneros and Amadeo Bassi will make their purling lucidity of his finger technic, and the full muscled 
debuts at the Manhattan tonight (Wednesday) in “Aida sonority of his chord a tave playing, made Rosenthal’s . . : e independent ‘ ry 
s _s ‘ ( \ R nder the auspices of the 
eS = performance a veritable eclight to musician and layma . - 
, " , ' z ‘ . treat Mrs. Longman 
Puccini is to be the guest of the Metropolitan next alike, and set forth the best points of t Scharwenka con lw ' , Battle Creek audiences, was 
month, but it is not likely that he will lead any of his certo as no other virtuoso could expose then Phe work asec nything which has 
yperas while here. He is not a conductor, and has never is in the Liszt manner, and how Rosenthal plays musi . ' as a deep contralto voice of 
"1 i fii . resen adds to the leasure 
iad illusions on that point 4 that sort has become a proverb in the musical world . 
i” le ? ! ing ing f wing rogran was wiver with frequent 
es He made the first and last movements positiv« exciting , f ‘ res: Aria, “O, Love, Thy Might,’ 
Caruso’s appeal in the famous monkey -case came up i the magnificent largeness with which he declaimed their nd Wid g.” Schumann Wo 
before Recorder Goff last week, who reserved his de somewhat flamboyant contents, and his amazing deliver area . er Song,” Ries 
- - K H ‘ Sidney Homer; “Love's 
cision. It is to be handed down very shortly f the charming scherzo was a thing that wil ge ‘ , - ' , dom, “adien Rawe Ranke 
tet m the memor f all who were present to mar ut , \ ‘ Wor Awakes Today,” German 
, . ‘ . to enjoy the phenomenal performance. Rosent! Ww My A k Vea \ Spring,” M Beach 
tile Olive Fremstad was singing in Philadelphia last had-s A‘. ' ' , Eride ‘ tably.—Battle Creek 
plaudec oO the ecl it bot concerts, an woul ve 6 . = . . 
week, her mother died in Minneapolis. Immediately after : ‘ 
. to play two or three et res at the iecast, if ( nductor 


ver performance (Venus, in “Tannhauser’’) Miss Frem 


; . Damrosch had not wisely printed a rule in h progra 
stad left for the West, where she attended her mother ; ; A Bright New Year for Witherspoon. 


Senaued prohibiting such polite blackmail of the perforn Poni - , 
eo New York Symphony concerts ve . a eee. mare te 

Becthoven’s “Pastoral’’ symphony was given a SEES SOC) t city, Herbert Witherspoon closed his 

Schumann-Heink has taken out life insurance to the thetic, stylistic and technically accurate reading, which ' Wests ' : caso This tour was opened 
imount of $100,000 The musical world would lose in brought out its familiar beauties with gratefu ffect g on November 12, and concerts and recitals 
finitely more than that if she were to be taken away Redemption an orchestral work by César | sian , _— Altogether the basso ha 
Ct eS proved to be a morceau of fine harmomc and inmstrumetr . ‘ & wn recita 

\s announced at once in Tue Musica Cowrrer structure, melodious and imaginative in conceptior ' oases ny = 
Fernand Soubeyran, the new Metropolitan tenor, made ‘##nent The Smetana symphonic poem, with its p \ tas ; t ° 
his first and last appearance here when he sang the part of ‘™Sa™« ind lovely contents, won its usual popular te ' ‘ r nares 
Romeo at a Saturday night performance. The perform- “*** Altogether, the two concerts of last week were | = tae oh , > 
ance was popular, but he was not most enjoyable of the serics so far on ‘ : ; ‘ , , ; Pict 


The Walters-FitzMaurice Recital. , om n poe 





The Manhattan repertory for the week will be 
1 ” ‘ : Vhat he \ nl Clg r Meth is t the caquirement 
Wednesday (tonight), Aida with Russ, De Cisner \ ai s! pats lethod ; Pie g ! e orchestra 
piano techn t Walter System of Von Master ‘ 
Sassi Ancona Arimondi, Mugnoz lecchi Friday : po - ; eginning cat Rak nt Ww the Gincin 
” 1 is to vocal d ’ t ind contr ind t ‘ rat . 
Lucia,” with Pinkert, Severina, Bonci, Ancona, Mugn — P : U ' ‘ M n Ha 
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Renaud, Arimondi, Fossetta rpheus Club, Philadelphia, was parts P <r nore t , \ le { time Mr 
and at the same time demonstrative of the wondert f , 
fe & Withers} icag 
sults of these systems ‘ won x te P ad for 
Leoncavallo was a sitor at the Metropolitan for the Mrs. FitzMaurice pla with great fa , f ex ti \ 
Lucia” performance n December 12 The orchestra and with unusual excellen f interpretation, two grouy 
gave the dist nguished visitor a fanfare ] ' ' 1 or t } 
f differing styles pa e, caprices D 
‘iin dette An Excellent Pian. 
‘= v= Scarlatti, and selections b schuectt, ¢ yp otrau 
The Metropolitan Wednesday Lohengrin with The pupils of Dr. Walters owed & um . I 
Fleischer-Edel, Homer, Burrian, Van Rooy and Bla f tone placement and sang with great ‘ thorn ‘ . - 
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Lina Simeoli, an Italian singer who “is said to know : ‘ oe ‘rhe “tn ; ' 
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tter Ir kfort-o t . ned their views 
Marie White Longmann's Success in the West. the st ture and the ne iti f a 
Rosenthal will be one of the star attractions at the reg format f tit rcumstamn 
' ; ‘ Marie White Longman. contralt is having n extrem : ; 
ular Sunday concerts in the Metropolitan on the 23d, next , . ‘ f { " { the iation f yytain the 
' ‘ y busy and successtul seasor November 29, Mr Long l 
Sunday night. and on the 3oth . —_— , view ing t h { singing the correct 
man sang im recital with Arthur Dunham, at Napervilk 
=e wa f D the ' P | f , 
ec December 4, in “The Messiah,” for the West Side Chora . _ “ , , the aid rn 
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most sccomplished linguist.—Indianapolis Morning Sun in a dramatic recital of King Oluf’s adventures with the elves. A symphony. Emil Paur is to be the conductor 
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terpreted by these finished artists, was exceptionally artis 
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Cuicaco, UL., December 15, 1906. 
lhe Theodore Thomas Orchestra, Frederick Stock, con- 
ductor, im their Beethoven anniversary program (tenth 


program) in commemoration of the 136th anniversary of 
the birth of were heard in one of the choicest 
programs of the ending year 1906. The following num- 
bers were played with great finish, spirit and that in- 


Beethoven, 


describable something that makes a program linger in 
one § memory: 

Overture to Fidelio. 

Overture, Leonore, No. 3. 

Concerto for Piano, E flat, op. 73, No. 5 

Symphony, B flat, op. 60, No. 4. 

The “Emperor” concerto, as played by Joseph Lhévinne, 
was characteristically a Beethoven reading. It was no 


ticeable that Mr. Lhévinne was in perfect harmony in his 
reading with Mr, Stock and his orchestra, and consequent 


ly an unusually satisfactory interpretation of this oft 
played concerto was the result 

Ct 

Leopold Kramer, concertmaster of the Thomas Orches 

tra, will be the soloist for the eleventh program. Mr 
Kramer will be heard in Bruch’s concerto, for violin, No 
2, Op. 44 

Ze €& 


Enrico Tramonti will be the soloist for the twelfth pro 


gram. Signor Tramonti, one of the finest solo harpists 
of the day, will play fantaisie for harp and orchestra, 
Dubois 

eS € 


Arrangements have been completed by Manager Henry 


of the San Carlo Opera Company, whereby this 
at the Auditorium, for 


Grand opera will be 


Russell, 
organization will appear in Chicago, 
ek 18 
given at popular prices, ranging from 50 cents to $2.50, by 


one Ww beginning lebruary 


this interesting organization, which is making such a suc 


cess of its New Orleans season. The company which Mr 


Russell has gathered together is one of exceptional inter 
est, and is further augmented by an unusually well trained 


chorus, entirely new costumes and stage settings. 


Among the artists who are already well known to the 


Chicago public are Lillian Nordica, Giuseppe Campanari 
and Alice Nielsen. The principal tenor of the company 
is Florencio Constantino, a Spaniard, who was secured 
by Mr. Russell from the Madrid Opera House. Andrea 
de Segurole is another Spaniard in the organization who 
has made a great hit in New Orleans as Escamillo. Two 


young prime donne who are sure to attract much attention 


are Fely Dereyne, from the Grand Opera House in Nice, 
and Tarquina Tarquini, a Florentine soprano. Both of 
these young singers have won the highest praise from the 
critics in New Orleans. Among the other members of the 
Luisa Milesa, Erma Monti-Beldini, Ricorda 
Arnoldo Conti, Umberto Saccheti 


company are: 
Martin, Ada Golpern, 


and Raffaele Barocchi. 

The repertory of the company consists of almost all of 
the French and Italian operas now sung, and the season 
in Chicago will probably be made up of 
“Carmen,” 


the following 


operas: “Faust,” “Gioconda,” “Barber of 


Sonata, op. 113, for Harp and Violin ; L. Spohr 
Mr. Tramonti and Mr. Esser 
Spring Night Schumann 
When Love Is Gone Hawley 
The Lark coercbeak Parker 
Mrs. Beact 
Sonata, for Violin Tartir 
Mr. Esser 
Fantaisie Sau sae 
Mr. Tramont 
Adagio, from Concerto, op. 55, Ne. 9 j l Spohr 
Obertass, op. 19 . W ieniawski 
Mr. Esser 
The fourth and last chamber music recital in the series 


and Ernesto Consolo 
Hall. On 
Leon Marx, 


given by Hugo Heermann 
December 13 at Music 
were three assisting artists 


was given 
occasion there 


Carl Hill 


on this 


violin ; 





INTERIOR View or BusH 
Seville,” “Rigoletto,” 
“Manon,” 
“Trovatore,” 


“Pag 
“Tosca,” “Traviata,” 


and “Aida.” 


“Daughter of the Regiment,” 
“Romeo and Juliet,” 
“Mignon,” 


liacci,” 
“Huguenots,” 
eS & 
Franz Esser, violinist; Enrico Tramonti, Jennie 
Thatcher-Beach, Dr. N. J. Elsenheimer, accom- 
panist, gave the ninth faculty concert of the Cosmopolitan 


School of Music 13, at Auditorium Recital 
Hall. It is needless to say the following program, as in- 


harpist ; 
soprano; 


on December 


Tempe CONSERVATORY. 


viola; Horace Britt, violoncello—necessitated for the 


performance of the quite celebrated Brahms F minor quin- 


mati, 


tet, op. 36, which was interpreted with much taste and un 
derstanding. In this loveiy quintet one hears occasionally 
the old, 


lightful character 


that gives such a de 


The 


familiar Magyar suggestion 


to many of the Brahms creations 


other numbers of the 


program were sonata in C minor, op. 
30, No. 2, Beethoven; sonata in D minor, op. 75, Saint 
Saéns. That these chamber music recitals have been both 


educational and enjoyable needs no comment. It is to be 
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and the 
t, although a more strict 
add 


much style and finish, 


marked by 


varied program was one of interes 


ing over 600, while the two smaller halls each seat about the club was 


300. 


hoped that a continuation of them may follow after the 
holiday season 


adherence to the real madrigal would ,dditional charm 
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Olga Samaroff played the 
recital given by Mrs. Edward E 
Chorale Fu 
Preludes— 


Prelude, gue 
F major, op. 2 N 
B flat major, op. 28 
LD minor, of N 
Etude, op. 25, N 

Sonata, B minor 
Rhapsodic, G 
Capriccio 
Notturno 


minor 


Toccato 
aust 


Inn, Mephisto 

eS = 
Temple of Music 
man, but it is designed to 


Episode from Lenaus 


The Dance im the Vill Waltz 


The Bush is not only 


a good and great 
arts 


best interests of music and the allied 


the Bush Temple of Music is notable in this city of beauti s 


ful buildings as the best American 


Parisian Hotel de Ville 
the 
ments, provided with well 
recital halls (three 

city, 


most 
ventilated, 


toriums in the 
ings 


three manual pipe organ and a spacious 


following program at a private 
Ayer on December 13 


a menx 
perpetuate the 
Architecturally 


copy © 
The building is constructed on 
approved plans and is a model in its 
sound proof studios The 
in number) and one of the 
elaborate in decorations and furnish 
The equipment of this auditorium includes a large 
stage, 


[The management of the Bush Temple of Music have se 
best ti: 
course of 


cured some of the very 


their faculty, and their 
hensive and systematically 


Franck 
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¢: general relationship of 
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Reinhart, Louise Taylor, Jessie Calvin, Ada Calvin, Min- 
nie Berber, Masie Davidson, A. A. Elliott 
es & 
Charles E. Watt, director of the Chicago Piano College, 


will give his recital, made up exclusively of the works of 


Ethelbert Nevin, at Dickinson, N. Dak., on December 21 
Following is the program: 
It Was a Lover and His Lass, from Suite, O’er Hill and Dale 
op. posthumous. 
The Thrush, from Suite, O’er Hill and Dale, op. posthumous. 


Love Is Astraying, Ever Since Maying, from Suite, O’er Hill 


and Dale, op. posthumous. 


The Lark’s On the Wing, from Suite, O’er Hill and Dale, op. 


posthumous. 
The Sketch Book 
Water Scenes, No. 2. 
Love Song, from The Sketch Book. 
At Midnight on the Sung’ Arno, from Suite, May in Tuscany. 
The Nightingale, from Suite. May in Tuscany. 
Melodies Arranged from Original Songs, as follows— 
One Spring Morning. 
The Merry, Merry Lark. 
At Twilight. 
rhe Rosary. 
The Gondoliers, from Suite, A Vay in Venice. 
Good Night, from Suite, A Day in Venice 
A Shepherd’s Tale, from Suite, op. 16, In Arcady 
Shepherds All and Maidens Fair, from Suite, op. 16, In Arcady 
16, In Arcay. 
Tournament, from Suite, op In Arcady 


ee & 
O. Agnes Lapham, pianist, and Anna Geisler Woodward, 
at Hall on 


Berceuse, from 


Ophelia, 


Lullaby, from Suite, op 
16, 


soprano, gave a joint recital Cable December 


wr 


1 


Busu Tempe 
13. Mrs. Lapham was heard in the fellowing numbers: 
‘Allegro Vivace and Menuet,” from sonata, No. 3, op. 
31; ballade, op. 47, Chopin; “Song Without Words,” No. 
1, Mendelssohn; “Anitra’s Dance,” Grieg; waltz, op. 34, 
Moszkowski. Mri. Woodward sang, “’Tis All I Ask,” 
Campbell-Tipton; “Invitation,” Owen; “Invocation,” 
)’Hardelot; “Ich Grolle Nicht,” Schumann; ‘Widmung,” 
Schumann; “Hopeless Am I,” Hardford: “Love's Elegy.” 


Metcalf; “Love's Raptures,” Kothner. The program was 
generously applauded 
eS & 


William H. Sherwood played the following program in 
Memphis, Tenn., on Décember 1 


Variations Sericuses, 


Op. $4 Mendelssohn 
Scherzino, op. 26, No. 4 ..- Schumann 
Maiden’s Wish . .Chopin-Lisz? 
Nocturne, D flat Chopin 
em FU nee: tale. o's \oinas iii iiss cade ci Godard 
Menuett, in B Bolzoni 


(Arranged from string quintet for piane by Mr. Sherwood.) 
Melody, in G flat. . . .Chelius 
Novelette, op. 46, Witches’ Dance 


.. MacDowell 
Isolde’s Liebes Tod Wagner-Liszt 
Fourth Barcarolle, in G -Rubinstein 
Waltz, in E, op. 34 . Moszkowski 
Dialogue, op. 72 Tschaikowsky 
Rigoletto, Fantaisie Verdi-Ligzt 
Cavatina and March, op. or Raff 


we & 

The Aurora Musical Club, Clarence Dickinson, director, 
gave “The Bells of Strassburg” and “The Legend of St. 
Elizabeth,” both by Liszt. at the People’s Church, Decem- 
ber 11. The soloists were: Sibyl Sammis, soprano; Marion 
Green, baritone; David H. Grosch, bass; and the accom- 
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panists, Katharine Howard and Alice Doty. It was the 
initial performance in the Middle West of these two de- 
lightful cantatas. The Aurora Musical Club has made a 
reputation of its many first productions in this section 


Oratorio,” Part II; Walford 
, first performance in America of this 
"Requiem,” Schubert’s “Song of Miriam,” 
“Elijah” and “Hymn of Handel’s 
Weber’s “Jubilee Cantata,” Goring Thomas’ 
Skylark,” Horatio Parker’s “Hora Novissima,” 
“Hiawatha’s Wedding Bruch’s 


Davies’ “Everyman” 


work); 


“Messiah,” 
“Swan 


Praise,” 
faylor’s Feast.” 


and many smaller numbers, by MacDowell, Grieg, Wag 
ner, Schubert, Liszt, and many others. 
choirmaster of St. James’ Episcopal Church, Mr. Dickin 


son has given, during the past few seasons, Beethoven's 
*‘Mount of Olives,” Heinrich Schutz’s “Seven Last Words” 
Mercadante’s 


(the first sixteenth century setting), also 
and Dubois’ “Seven Last Words.” 


es & 


The Evanston Musical Club, P. B. Lutkin, director, as- 
sisted by the Theodore Thomas Orchestra, gave the second 
winter concert at Ravinia Park Theater on December 11 
The soloists were Mabel Sharp Herdien, soprano; Elaine de 
Selem, [he program opened with 
“Egmont,” Scethoven; “Jupiter,” 


contralto. overture, 


symphony, C major. 


AuDITORIUM ENTRANCE 


Mozart, by the orchestra, followed by selections from “The 
Messiah” by the club, as follows: 
Chorus, And the Glory of the Lord. 
Air (Alto) oO That 
Zion 
Chorus, For Unto Us a Child Is Born 
Pastoral Symphony 
Recitative, Soprano, 
Field 
Air, Alto, He Shall Feed His Flock Like a Shepherd 
Air (continued), Soprano, Come Unto Him. 
Chorus, His Yoke Is Easy and His Burden Is Light. 
Chorus, Surely He Hath Borne Our Griefs. 
Air, Soprano, But Thou Didst Not Leave His Soul in Hell 
Chorus, Lift Up Your Heads, O, Ye Gates 
Chorus, Hallalujah 


and Chorus Thou Tellest Good Tidings to 


There Were Shepherds Abiding in the 


a2 
v= 
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An mteresting musicale was given at the home of Dr 
\lexius Thimm on December 11. This musicale was given 
to introduce Mr. Loew, a promising young pianist, who 
has received his entire musical education in this country, 
and bids fair to fulfilling the high hopes of his preceptors 
The following numbers were played: “Valse Lente,” E. 
Schuett; “Evening,” Paderewski; “Etude de Concert,” 
“Auf den Bergen,” Grieg; “La Petite Fadette-Mor- 
ceatl Concert,” Theo. Bradsky; ballade-transcription, 
op. 47, Chopin-Martini; grand fantasie de concert, “Pil- 
grims’ Chorus” (“Tannhauser’’), Wagner; “Bridal March” 
from “Lohengrin,” “Tannhauser March,” Wegeman- 
Wagner. Mr. Loew was assisted by Robert H. Perkins, 
basso (a pupil of Herbert Witherspoon), and George Ap- 
felbach, violinist. 


Loew: 


‘ 
ae 
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The following program was given by Lizzie Christy 





of the country. During the past four seasons the club 
. has sung Liszt’s “Thirteenth Psalm”; Bach’s “Christmas 
(the 
Brahms’ 
Mendelssohn’s 


and 
Coleridge 
“Fair 
Ellen,” Gade’s “Crusaders,” César Franck’s “150th Psalm,” 


As organist and 





Wright and Gertrude E. Pratt, pianists of the faculty of 
the Chicago Piano College, on December 14, at Kimball 
Rehearsal Hall, assisted by Florence May Butler, soprano 


who was heard in a group of songs by Ronald 


Theme and Variations, for two Pianos, op. 46 Schumann 
Mrs. Wright and Mr. Watt 

Rhapsody, op. 79, No. 2 Srahms 

In My Neighbor’s Garder Nevin 

Woodland Sounds Liszt 
Miss Pratt 

Maiden’s Wish Chopin- Liszt 

Murmuring Zephyrs ° Jensen-Niemann 

Sounds from the Vienna Woods Strauss-Schuett 
Mrs. Wright 

Larghetto, from Concerto, op. 11 Chopit 

Finale, Etudes Symphoniques Schumann 
Miss Pratt 

Four Songs of the Hill Ronald 

Away On the Hill There Runs a Strean 


Come Home, My Thoughts, from the Hill. 


At Dawn 

\ Little Winding Road 
Miss Butler 
et €& 


C. Barabini, musi 


production 


The Chicago Opera Club, Signor L 
preparation for 
Che aim of this club is to give good 


cal director, have in an early 
Verdi's “Traviata.” 
ensemble opera with both chorus and cast selected from 
among the local singers. Signor Barabini is fortunate in 
having a very large following and his chorus numbers 
nearly 200 voices. Helen R. Ford, who is cast for Violetta, 
has an exceptional soprano voice as to both range and tim 
bre, and will make her public debut on the occasion of the 
presentation of this opera. The club in past seasons have 
given “Faust” and “I! Trovatore,” with complete costuming 
and full 
the advantages it offers as a means for practical experience 


orchestra, and many young singers have sought 


ind public debuts 


eS <= 
“My fiddle? Why, it's a‘Strad,’” said Arthur Hartmann, 
the violinist. “The year? Well, I don’t know when it was 


made, but I'll see. It really doesn't make any difference 
to me who makes a violin nor when, just so the tone is all 
right and my instrument well; here it is, and there’s not a 
crack it. She's a he 
added, as he turned it carefully in his hand But here is 
It was made by 
This 


in Here's the date, 1707 fine one,” 


another violin I just bought in Chicago 
Knute Reindahl, a Norseman 
violin is a gem.” 


He is surely an artist 
eS = 


Chat Chicago 1s unlimited in its musical possibilities is a 
America, but 
are living here as pri 


becoming recognized by not alone 


Europe At the 
vate teachers and as members of the faculty of the various 


tact 


wresent time there 
I 


colleges and conservatories over half a hundred artists of 


international renown and prestige. There is absolutely 
no need for migration to foreign lands for either tuition 
or “artistic atmosphere.” Recognition, artistic and finan 


cial, is given the musical world on a most generous basis, 
and understanding and knowledge of that artistic value as 
distinguished from the nowhere better ac 
corded its rightful valuation than right here among the 
students, patrons and supporters of all that makes for “at 
making 


imitation is 


mosphere,” and a condition that is ingeniously 
Chicago the cynosure of all other cities 


Che Roman public think that they have discovered 
unother Mascagni in the person of a young composer 
named Virgilio. His new opera, “Jana,” which he began 


six years ago, when only seventeen, does, indeed, in some 
points resemble “Cavalleria Rusticana.” It has two acts 
with an intermezzo; the scene lies in Sardinia, and the 


libretto is based on a vendetta. The composer was helped 


considerably to success by his prima donna, Emma Cavelli 


WANTED 


WANTED—Whereabouts of violin left in care of New York 
City store between 14th and 34th streets, in August or 
September, 1905, by A. H. Lovejoy, late of 37 West 32d 
street, city. Apply E. W. Lovejoy, 54 William street 

New York. 


INSTRUCTOR OF VIOLIN desires to instruct children 
in a private family during summer vacation or as teacher 
of violin in a summer school; vicinity of Boston and 
New York preferred. Address A. B., 3275 So. Sansom 
street, Philadelphia, Pa. 


IN EVERY PART of the United States and Canada 
we want a lady of refinement who is interested in the 
Musical World, to act as the local representative and 
correspondent of a well known musical publication 
Highly remunerative position to right party. Address 
with full particulars, Dept. B, American Musical Di- 
rectory, St. James Building, New York. 
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17, at Witherspoon Hall, phy, a gifted violinist. Mr. Murphy is probably the only 


PHILADELPHIA. on Monday afternoon, December 17, 3 t . 
*bhard le assisting artist. The pro- player of the instrument tow! 
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by the Philadelphia Orchestra, at their concerts, Friday SS 
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afternoon and Saturday evening, Decem!x 4 > An illustrated lecture Photography as an A Laurels for Mrs. Ford of Cleveland. 
me would infer that this symphony bids fair to rival im , - ‘ - 
‘ ‘ : 5 Music,” was given before the Photographic Society Mrs S ary C. For g December 4 as soloist at the 
opularity the “Pathetique ot schaikowsky Or was it, , 
a — ; apa Richard Zeckner, on December 12 Rubinstein ( f ¢ i next day Paul | ek 
ll, tl | I | i i t 1 next di 
after all, rOpUul tribute the hin verformance ot! * 
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tation deserves all the praise that can ‘ bestowed ; : : : 
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Certain it is that the work of the orchestra becomes , 
, the Mozart Club, of Pittsburg, for their Christ mory 
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S < : t ¢ 
f nuance, phrasing and tempo - y 
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Symphonic Danes by Grieg, both played for the first 1 H. Pagdi : 
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; : | Sethodier | ( . 
lo those of us who, some filteen years ago, hear la t Met ! ' ! ‘ r ’ N 
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; =e ee 
violin, with his tiny hands, the compositions for \ - — 
usually associated with maturity, the change to the young Much pleasure w re trend D 
man of serious aspect, Arthur Hartmann, soloist, was very t the Leet lille ¢ t f Musi t f . h { big rtions, a 
r } 
great. Equipped with iperb = technic temperamental ert t New ( rawing R ' 

R 
warmth and rich, pure tone, he proved his right to lh evening, December 10 - 
regarded as one of the great violinists of the world Maurits Leefson, w rd p rt. tos . 

: ; . : f , 
[he rendition of the beautiful Tschaikowsky concerto, layed group of } tei 
{ 
D major, gave the impression of a sympathetic duet th Gust Hi ' 
tween player and orchestra Lille i ‘ er, W 
The program for the next concert tollows “ ka i) tal thereby winning 
Symphony, in 1 Bra pplause. Most artistic was tl inging of Robert 5S rig Lillia Snelling in Philadelphia. 
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In the violin playing of Hubert Arnold, as exemplified ral “cl ruly Pari ‘ Grienauer Recital in Plymouth Church 

yy his recital at the Acorn Club, on Friday evening, De Shpy ted two group K (iri will t te hi 
cember 14, one cannot but feel that the intellectual, emo rt ne bret t 1 ny was heard t ‘ tet | ‘ ity Ia 

ional and technical qualities are united m a high degree lvantage m Pur Attempt fror | ‘ ~ ‘ t pr to ¢ ‘ ‘ _— —_ iW 
} } ter tis ‘ } 
His program, most comprehensive, ranging from Locatell I An inter gt ‘ it ve ( ipa 

. ' 
i wi 


and Spohr to Sinding, Schnett and Bazzini, was gives 


i thoroughly authoritative manner 


Violimists nave wen rest issurediy te tie lore tl .s p 
week Not least nm mterest was the recila given rN 
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A Neble Man and Masic Director. 


Albert S. Caswell, director of music in the New York 
high schoois, Brooklyn elementary schools and training 
school, has many qualities to justify his position, his salary, 
and the place he holds in the esteem of music educators. 

eZ & 

The largest, because the highest, in these is this, that 
having run the gamut of test from pioneer days to the 
latest step'in progress, he stands today intact in enthusiasm 
and in honor. This last does not refer to mere “honesty.” 
It covers the whole network of straight lines leading from 
center to circumference of that known as “sound timber” 
in all thought relations. 

tt € 

Knowing the multiplicity of natures, and the varying de- 
grees of “sight” involved in this activity; teachers, special 
and grade, principals, assistants, committee people, author- 
ities seen and unseen, the children, public opinion, in- 
judicious friends, and self seeking observers, we may real- 
ize something of the Red Sea through which he has passed, 
the miracles of tact and skill that he has wrought. When 
we learn of the incessant shifting changes that have been 
taking place, consequent upon unorganized conditions, the 
march of progress, the increase in population, and of the 
uncertified place held by music in the schools through it 
all, we may be able to judge of the limitless obstacles he 
has had to encounter, and the strength and endurance 
shown. 

 €& 

But when over against that we put the far sight he has 
had of possibilities, the vivid vision over and beyond cir- 
cumscribed horizon, the certain conviction as to accom- 
plishment, his grief over popular but false beliefs and wish 
to correct them, his intense desire to see achievement, and 
his tremendous output of faith, hope and energy, we must 
doff our hats before the greatness of soul that has been 
able to preserve unto itself all the treasures with which it 
commenced. None but the elite among refined natures 
could have thus retained under such rigorous tests, into 
the heart of our selfish today, an intact honor as to prin- 
ciple, and enthusiasm as to the best emotions, This result 
in the light of our everyday experience is not only admir- 


able, it is incredible. 


f & 


A peculiar feature of the attitude and quality of this 
director has been his power of holding his ground in mat- 
ters of intrinsic principle or of musical advancement. Out 
of combat and conflict, whether of flint or of velvet oppo- 
sition, he has not been in the habit of losing points, but 
rather gaining the next in the line of progress. Ever ready 
to yield a pet theory, he has ever stood unflinchingly to 
uphold the right. An ingenious inventiveness, born of gen- 
tle nobility, rather than the every day diplomacy, has been 
used to arrive at such ends. This has been united to a 
rare love for humanity, stronger even than that for cause, 
which has led him to desire the change of mind of the 
individual more than the accomplishment of cherished ob- 
jects. To endure consequences wait for growth, 
rather than the brushing aside of the person (in many 
cases the easier way), has been his policy. He has sought 
to bring people, if possible to their best selves, afterward 
using them as means to the big end in view. This has 
been a source of advantage in utilizing what might have 
otherwise been lost or turned into a counter stream work- 
ing conscious or unconscious harm to the cause of musical 
education. Self interest, conceit, stupidity, ignorance, in- 
difference, envy, selfishness, pettiness, sensitiveness, have 
been reduced to power for good, through this saving in- 


and 


fluence. 
Ze & 

No merely personal feeling has interferred with this 
effort toward conversion. Yielding up to others the credit 
that belonged to self, effacement of self to bring to a other 
self satisfied good humor, overlooking the false and petty 
ambition of the “me” and “my” and “mine” in people, ac- 
cepting with philosophy disappointments and disillusions as 
to smallness where he looked for greatness and fidelity; 
guidance for the short sighted, instruction for the ignorant, 
cheer and hope for the weak hearted, all went into the 
structure, scarcely ever missing the mark 

eS = 

Another quality, which, under the circumstances, cannot 
be over valued, is that of an unqnestioning loyalty to anv 
measure, however little engaging his own sympathies, once 
it had gone into effect under rightful authority. Regard- 
less of personal feeling, he has ever sustained, propagated, 
taught, caused respect for, and made efficient through his 
workers, all orders coming from headquarters. Such at- 
titude in the eves of people looking to their leader for 
the “pitch” of opinion, is invaluable, and this loyalty to 


existing authority in this country, especially in the public 
schools, particularly in regard to the music there, cannot 
be too highly praised. 

es = 

Forbearance under pressure of excitement is another 
valuable attribute. Possessing great readiness of speech, 
and a lively spirit, the musician has remarkable capacity 
for restraining expression of feeling or opinion, even cor- 
rection, which leaps to the lips through earnestness, but 
may be unwise as to consequence. With a ioke or story 
or silence he restrains himself at sight of time wasted un- 
necessarily, of efficiency or conceit standing in the way of 
accomplishment. He keeps every one in the best of humor 
and self appreciation, but returns later and achieves re 
sults by other and wiser routes. 

eS & 

The absence of self interest alone, in the deformed and 
deforming tendencies of today, is something to wonder at 
and admire. All he asks is to be let do. He is modest, 
absolutely devoid of bombast or aggressiveness, ever ready 
and willing to learn from any source, and never asking 
the credit of results. Anything to promote the music 
cause, nothing to retard it. 

ee &S 

He is a good musician, trained to be a concert pianist, 
with gift, touch, sensibility, temperament, a love for the 
art accorded to few of its executive devotees, and a good 
singer as well. It was through vocal enjoyment that he 
first came to see the necessity, and establish means for 
the perfectionment of sight reading by people. He has 
passed much time in Europe, with a mind capable of ab 
sorbing from all good sources. The educational gift lifted 
him out of the merely executive, and gave him to the 
schools. 

ee & 

A good pedagogue also, he can, at any time, under any 
conditions, in any grade, take hold of fifty or sixty young 
people, attract and interest them, make them laugh with 
out losing discipline, hold them to a point, turn it over 
and over till possessed by all (not a few), and leave them 
all always wishing for more. He can give model lessons, 
teach teachers, play, accompany, transpose, illustrate, ar- 
range, wake everybody up, and keep them all alive before 
him. 

eS & 

He possesses a physical health that weather, distance, 
early or late, subway intricacies or trolley conductor in 
efficiencies are powerless before; is always on time, never 
complaining, and never in a hurry. 

eS & 

A great aid to Director Caswell during his successful 
career in the has the confidence, esteem, 
affection and sympathy which his qualities have won from 
the most advanced, most correct, most sane and logical, 
the élite of his environment. All this indeed he has had 
and continues to enjoy, in a high and unusual degree. 

= & 

Passing over the bridge made by his own pocketbook, 
at a time when the outlook was far from its present real- 
ization, the musician has passed through a musical ex- 
perience given to few, rich in music growth, in educa- 
himself, and in 
The recent con- 


schools been 


tional development, in soul growth to 
delightful social and musical intercourse. 
gested population, with its foreign lacks, is the latest de 
He adopts the situation, however, 


His love for the 


fiance to his resources 
with the true spirit of the disciple of art. 
work has become to him a sort of religion, receiving the 
best of seven days in the week and a large part of every 
night. Surely testimonial of gratitude in a beautiful and 
difficult cause was never more fittingly bestowed than in 
The name of Albert S. Caswell must go down 
pioncer 


his case 
to posterity as representing not 
apostle of musical education in this country, but as one 
of the largest, cleanest and most honorable examples of 
public service of our modern time. Quite aside from 
music or musical education, such a character merite im- 
mortality in peoples’ hearts. For when music and art 
have been absorbed into the one grand harmony, nature 
and character still remain Fannie Epcar THOMAS 


only a staunch 


Becker Lecture-Musicales. 

Gustav L. Becker continued his course of lecture-musi 
cales on Saturday afternoon, December 8, with a talk on 
Puccini's “Madam Butterfly.” preceded and followed by a 
general musical program given by Mr. Becker's piano 
pupils, assisted by Perry Averill, baritone. In spite of the 
busy season, Mr. Becker’s rooms at 1 West rogth street 
were filled with an attentive and often enthusiastic audi- 
ence. Mr. Becker spoke of the recrudescence of Italian 
opera and the relation of Puccini as a composer to Wag- 


ner and Verdi, reviewed his earlier work, and devoted 
most of the time to a sympathetic review of “Madam But- 
terfly,” showing how far Japanese and American “local 
color” entered, calling attention to musical passages of 
especial beauty, and, as usual in these talks, throwing into 
relief the ethical significance of the work. 

Mr. Averill sang with such success that he was forced to add 
a recall number, Schumann’s “Widmung.” The program 
follows: 

Bolero (Chopin), tarantelle (Déhler), Malvina Kerr; 
“Recuilment” (Fauré), Mr. Averill; two preludes (Chopin), 
rondo (Chopin), Ruth D. Wright; albumblatt and scherzo 
(Grieg), Elsa Tannert ; group of Indian love lyrics (Wood 
forde-Finden), Mr. Averill; albumblatt (Karganoff), 
melody (Griitzmacher), novelette (MacDowell), Anna E. 
Bose. 





Charming Piano Pieces. 


Frederic Emerson Farrar, of Nashville, 
lished four delightful piano pieces under the title of “A 
Corner in Elizabeth’s Garden.” These compositions are a 
realization of an exquisite idea suggested to Mrs. Farrar 
by reading “Elizabeth and Her German Garden.” The 
separate pieces are called “The Song of the Moontlower, ” 
“The Song of the Night Blooming Cereus,” “The Song of 
the Jasmine,” and “The Song of the Daffodil.” Mr. Farrar 
has a graceful fancy and an easy flow of gentle melody, 
together with uncommon skill in the mechanics of com 
position. The result is that his music belongs to the kind 
which makes a popular appeal without sacrificing those 
finer qualities that piano writing of the highest class must 


Tenn., has pub 


possess in order to please the musician 





The Minetti String Quartet of California. 

The Minetti String Quartet, with offices at 340 Twenty 
third avenue, San Francisco, has been filling excellent en 
gagements this season The quartet played at the sixth 
chamber music concert in Hearst Hall, of the University 
of California, Friday afternoon, December 7. The 
gram included the Haydn quartet, in D major; two move 
ments from the Raff quartet, in D minor, and the Bach 
concerto, for two violins, with orchestral accompaniment 
arranged for piano by Hermann. At this the 
quartet had the assistance of Madeleine Peck Taylor, pian 
ist. The personnel of the quartet includes Giulio Minetti 


André Verdier, 


pro 


concert, 


first violin; Hans Koenig, second violin; 
viola, and Athur Weiss, ’cello 


Emma Showers Applauded by Hippodrome Audience 
Emma Showers, the young pianist, who was a soloist at 
the concert in the Hippodrome, Sunday evening, December 9, 
with the Russian Symphony Orchestra. was heartily ap 
plauded by a large audience 
twelfth rhapsody, and, as an 
caprice. Miss Showers captivated the musicians by her 
finished technic, her full, round, indi 
vidual grace. The young artist’s success was instantaneous, 
and it would seem that the prophecy of a famous musician 


Miss Showers played Liszt's 


encore, Vogerich’s staccato 


musical tone and 


regarding her might come true. The celebrity declared that 


she would become one of America’s greatest women 
pianists. 
Recent Events in Nashville. 
Nasuvitte, Tenn., December 16, 1906 


Among the recent musical events of importance have 
been the concert given by the Olive Mead Quartet and 
Kitty Cheatham Thompson, the charming singer, at the 
Vendome Theatre, and a song recital by Oscar Seagle, 
baritone, at the Reimann Auditorium 

Among the pupils’ recitals of interest was one given 
by the students of Emil Winkler, pianist, and Charles 
W. Starr, voice, at Ward’s Seminary. 

Leon Frank and Vera Wood Munroe, singer, 
vanced pupils of the Nashville Conservatory of Music, 
will appear in joint recital at Watkin’s Hall, in January 


two ad 


Managers Want Finita de Soria. 

Finita de Soria was heartily applauded at the recent 
concert given by her teacher, Signor Vegara, at the Car 
negie Lyceum. Several managers have offered 
gagements to appear at once in opera, but she could not ac 
cept these offers without consulting her master. When 
Signor Vegara was interviewed upon the subject, he re 
He said that the sefiorita 


her en 


” 


sponded, smilingly, “Pas encore 
was too young and that her art was not sufficiently fin- 
ished. When Sefiorita de Soria is ready, she will be taken 
to Paris and Milan by Mr. Vegara, and it is expected wil! 
make her debut in one of those cities, either as Zerlina in 
“Don Giovanni” or Amina m “La Sonnambula.” 


Two New Plays. 

The American Academy of Dramatic Arts on Friday 
afternoon, December 21, will produce, in the Empire The 
ater, a new play entitled “Miss Urquhart’s Choice.” by 
Joyce Darrell, an English writer. A one act play by Frank 
E. Power, entitled “Her Big Story,” will also be given. 
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STARS SING AND PLAY IN BROOKLYN. 


Brooxtys, December 17, 1906 


Madame Gadski and Francis Rogers, who appeared in 
joint recital at the Baptist Temple Wednesday evening 
heard at 


of last week, repeated some of the their 


Madame Gadski sang two groups of 


gems 
Manhattan recitals 


the songs she gave in Carnegie Hall Tuesday afternoon 


and readers of this column are referred to an extended 


report of that concert on another page 
closing program number was the Liebestod from 


rhe prima donna’s 
Iris 
tan and Isolde.” This young soprano is a magnificent in 


terpreter of Wagnerian parts. Her appearance as Isolde 


ut the Metropolitan Opera House, will be a matter of 
supreme interest to the many admirers of this singer. As 
encores in the Brooklyn concert Madame Gadski sang 


Schumann's “Widmung,” “Year's at the Spring,” by Mrs 


she gave the thrilling 


Mr 


Isolde number 
‘Die Walkiire.” 


Beach, and after the 
“Valkyrie Calls” from Rogers shared 


with Madame Gadski in the plaudits of the enthusiastic 
audience. The American baritone was in the best of voice 
and his sincere and beautiful singing won many new friends 


for him. He sang “Sir Oluf,” by Loewe, Liszt's “Liebes 
Told Her Love,’ 


traumn,” Haydn's setting for “She Never 
‘Onaway, Awake!” by Cowen; “The Relief of the Ser 
try,” by Hollander; two Venetian songs, by Schumann 


an old Highland song: “O, White's the 
by MacCunn, and “Border Ballad,’ 
Mr added “My Native 


“Turn Ye to Me,’ 
Moon Upon the Loch,” 
As 


by Cowen encores Rogers 


Land,” by Cowen, and “Little Irish Girl,” by Locke. Mad 
ame Gadski was accompanied at the piano by Frank La 
Forge, while Mr. Rogers had the assistance of Bruno 
Huhn 
 €& 
Wednesday evening, December 12, the Hammond Choral 


conductor, the first 


Hammond 
at the First Reformed Churcl 
1 { 


William G 


concert of the se 


society, gave 


md seasor 


corner of Seventh avenue an ‘arroll street The societ 


had the assistance of Julian Walker, basso; Franz Kalten 
born, violinist, and the Kaltenborn String Quartet Tt 

new society disclosed admirable tone and precision in the 
singing of five choruses, showing wide contrast \ Rose 
m a Garden,” by Leslie; “Land Sighting,” Grieg; “Harold 


Ring Out 
Abode.” from 


Horatio Parker; 


“Hail, Bright 


Harfager,” by 


Wild Bells,” 


Gounod, and lannhauser 


Mr. Hammond displayed good skill as a leader, but he won 
greater triumphs in two of his beautiful songs sung by 
Julian Walker, “My Deari und “Love's Springtide 


“My Dearie” was redemanded [his song ought to make 
a small fortune for the composer, and doubtless will be 
heard on many programs in the course of the next year 
or two. Mr. Walker's voice, an organ of rich quality 
warm and true and of great range, was equally enjoyed 
in “Lungi dal caro bene by Secchi The singer im 
parted strong dramatic spirit to “The Two Grenadiers 

of Schumann, and in the incidental solo in “Land Sight 
ing.” Mr. Kaltenborn played tastefully the “Adagio” and 
“Perpetual Motion,” from the familiar Ries suite. As an 
encore the violinist added an arrangement of the Rubin 
stein romance in E flat, written originally for piano The 
quartet performed numbers by Tschaikowsky, Bazzini 


Charles Albert Baker was the 


Hammond played the piano parts for 


d Rubinstein 


Mr 


Schumann a 
accompanist 
own songs 


Mee 
‘> ‘- 


A third concert Wednesday night to engage the attet 
tion of the music loving public, was the song recital giver 
in Memorial Hall, by Elsie Ray Eddy, a young and tal 
ented soprano, a pupil of Oscar Saenger. Miss Eddy wa 
ussisted by Saul Brant, violinist, and Carl O. Deis, at th: 
piano. She displayed a light and pleasing voice, and 
showed much improvement in her art. Miss Eddy’s list 


included a 


Mrs 


Hammond 


group by American com 
Beach, R. Huntingtor 


and William 


of songs and arias 
Nevin, MacDowell, 
William G 


posers 


Woodman, Armour 


Thayer. Miss Eddy sang under the patronage of many 
prominent women, including Mesdames Camden C. Dike, 
Samuel Bowne Duryea, H. Brooks Day, Edward Gibb 
Sophie L. Meserole and John Van Buren Thayer 
fT €& 
Rosenthal dominated the musical horizon on Thursday 


w dely ent} 
Ameri 
app! nd the 


the great pianist played for a 
the rnseffy 


night. whet 


siastic house at taptist Temple. J 


there to 


most famous resident pianist, was 

master he had taught as a child Among the young 
fraternity of pianists and students were some who re 
ized that it would require at least one hundred more mu 
sical reincarnations before they could hope to approac! 


the greatest ¢ 


the medi 


j 
piano playing is of 


disc 


Rosenthal Such 


advantage, but it must also ourage 


cational 


ocre struggiers who cannot improve their techni 
matter how long and hard they practice. The shallow 
minded who think that technic is only a question of pr 
tice will be likely to hange their opinions after they lh 
hold and hear Rosenthal. Such skill is superhuman. But 
it is higher, infinitely higher, art than mere skill he 
gods alone know whence such powers come In 


ett Petty, Ethel 


view of the fact that extended reviews of Rosenthal’s con 
Manhattan have been published in 
Courier 


recitals in 
ot 


detailed 


certs and 


previous numbers Tue Musica there is no 


need here for criticism of the works played last 


Thursday night. In addition to uppended program 








Rosenthal played the dazzli Chopin “Valse” a second 
time, the Schubert “Moment Musical in F minor, and 
one fmal number (by general request, the pianist played 
nstead of the “Don Juan” fantasie, his own arrangement 
f the Strauss waltzes, under the title Humoresque and 
Fugato, on the Strauss Waltzes 
Sonata 109 Reeth er 
. 1 r oc 
‘ se ( 0 
heux N es |} . ( 
Ss ' B fla ( 
\ se : ged as t ‘ y N Ros 
‘ 

RK ar Rosenthal 
Pa ns Rosentha 
ane ° 
v= v= 
Mary W d Chase of Chicag wi ‘ issisting 
nist at the Kneisel Quartet concert in A ciati iH 
Thursday night The program it les the Me t Ouar 
; : An ' N . Oo the Scl mon Ouartet. in F m r 

a1, N 2 d the Goldmark Ouintet B flat m t 
X 
=_2 me 
= & 
The pe rmance t The Me ttl Bay 
lay ight wi be reviewed xt Ww + 


MUSIC IN COLUMBUS. 


wevs, O beceashes 

The first recital of the week is that of Mme. Corinne 
Rider-Kelsey, who comes t Met rial Hi Duesda tant 
under the auspices of the Women’s Music Club Her 

yrogram for Columbus is the following 
Ancient Arias 

s me Vas lets , | 
Se tu niami (1 é Pergoles 
Caro mio bes , ‘ 
Lusinghe piu care ) Ha 
\ n German Lieder 
je Blume der Erget . _ 
Auftrage t 
Wie Melodien richt cs no Rral 
Mit eciner Wasserlilic Cries 
has Rosenband 
Heimliche Aufforderung 
0 English Songs 
I've Been Roaming Hort 
It Was a Lover and H I M ev 
Should He Upbr ' 
Modern English Songs 
The ( er Ma lowell 
The Blwebe MacDow 
Lone Ag MacDow 
« Rambow Henechel 
chest f A He ’ 
Soe R Tle 

Miss Charlotte Robinson will be the mpanist This 

will be the third artist recital im the i! caso 
—- ee 
—— — 

Last Tuesday afterr ! " er charming concert was 
given by a division of ctive member f the Women’s 
Music Club Those who were on the program were Mes 
lames Edith Sage MacD 1 Maude Wentz MacDonald 
Henr ( l d, Hedwig Theobald, Lillian Miller, Mabel 
Oredaugh and Emily Benham. Charles T. Howe, flutist 
furnished a beautiful obligato for Miss Theobald’s number 

eS & 

The R 1] Welsh Male Choir will give neert Frida 

‘ rf the B d f Trad \ t ' 

-—* ae 
— —— 
e { Orat S ety w ‘ The M 

risti ening Cre undred tr | inger the 
horus mpanied Neddermever's Festi Orchestra 
. P ignificant cr wr ‘ sts W he | t 


MacDonald, Maude Brent, Robert Eckhardt 


\lfred R. Barringtor 


a 

4 large number of Columbus n . g —_ 
» Cincinnati December 14 and 15, to ! r 1 see the great 
French composer, Saint-Saens ' progran | is wn 
mmpositions, given by the Symp Or , 

eo & 

Madame Gadski came and ‘ | red he o 
ert was a great artist ‘ hut the inclement weather 
srevented the 7 shility ‘ Madam 
sadsh ret ( re wever. ¥ ble 

ver 
oe 

Anne | Skinner pup wave r ‘ . rd afte 
mon li wenty x pu rt nated im ft prograrn 

eS & 

Third Street Met dist Churct , L wy elaborate 
reparations to present the anitata B hazzar Butter 
eld) Wednesday evening, December 12 onder the dire 
wn f George W. Moors \r rchestr f fifteen piece 
with organ, will make a good accompaniment for tl 
horus of 150 voices The parts will be sung bw Ce 
anning Ray Lovell Alfred Preston, Warren Glass. Ha 


Johnson, Elizabeth Reardon, Mrs. Clyde 


Huff Mrs. Dr 


rcorge Moore 


Boynton, Olive Sparks, 
and Marcella Don 


Mrs. O. T 
Mrs. H. D 


aldson 


Broun, 
Mrs. ( 


Evans 


Lex Fanning with Harry B iurpin at the piano, has 


ime a cycie of song recitals in Chi int Mr Fan 





las been return 


engagements have been the ri t of these visits 

pian 
Chi 
had the 
pleasure of hearing both teacher and pupil while in Chi- 
Mr. Mickwitz 
Miss Love. She ts 
Mickwitz 


One of the most pron ng of the younger Chicago 
lemple 


kwit I 


since she 


was eleven \ exXas gir e has brought some of the 


warmth o daily to het 


already me) and steadily grows in grace 
toward that goal of all young pianists—the concert stage 
Saint-Saéns 
the Thom Orcl tra, and has this season 
Love give 
some beaut two-piano recita whi are marvels of 


d Mis 


= 
wie 


Love 
mem 


al, and 
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MANY CITIES 





PRAISE 


PETSCHNIKOFF. 








Alexander Petschnikoff returned to this city on Thurs 


day last from his first Western tour, which lasted over 
three weeks, and in every city he was acclaimed by the 
press after each appearance. Chicago, Milwaukee, Detroit, 
Terre Haute, Washington and Baltimore were some of the 
cities in which he played with great success 
The following are extracts from his many glowing 
criticisms 
There were only three numbers in the program of the orchestra 
esterday afternoon, but the audience insisted on more and the 
loist was compelled to provide the extra number. \lexandet 
Potechnikoff, the Russian violinist was tne soloist, and although he 
ime heralded as a musician of unusual attainments, he was not 
disappointment There has been a tendency to overpraise many 
rformers who come from Russia and other foreign countries im 
late years, but in this instance the treat promised was forthcom 
ing, or at least the audience of yesterday afternoon was of that 
pinior r after his set number Mr. Petschnikotf was re 
ited and gave an additional number that was thoroughly enjoyed 
In the first place, Mr, Petschnikoff is a master 
{ technic He has had excellent training and he 
has etudied the violin assiduously. He knows the 
full powers of the instrument, and not only this 
he knowe the compositions he plays This was 
demonstrated in every movement and in every 
passage of Tschaikowsky’s concerto in D major, 
the selection in which he was heard on this oc 
asion Rut Mr. Petschnikoff is not alone re 
markable for technical ability This player has 
the power to elicit a tone that is full, round and 
complete. He has poise and confidence, and this 
means much on such an occasion as the one 
under discussion He plays with authority, and 
that is one of the more noticeable features of his 
endeavors. 
There is much that is brilliant in the composi 
tion and much that is grateful to the soloist, 
but, on the other hand, there is much that de 
mands taste in deliverance, which was not lack 
ing in this instance, The fact that there is much 
of the Russian nature in this piece naturally lends 
itself to a proper interpretation by a Kussian 
und Mr, Petschnikoff seemed thoroughly imbued 
with the spirit of his country and his countrymen 
n his presentation of this concerto The Chicago 


Chronicle, December 8, 1906. 


Phe Alexander 


loist of the afternoon was 
etschnikoff, the Russian violinist, who played 
the Tsechaikowsky concerto splendidly Im the 
ine or ten years that have passed since this 
young man made his first important German ap 
vearance in a Liszt Verein concert at Leipsix 
when he played this same concerto, his art has 
indergone much outward development. His tect 
nical command of the instrument has attained 
to virtuosity and intellectual maturity has brought 
in added refinement. But inwardly it is the same 


(Great intensity of feeling, which mounts up to o« 
ssional eclimaces of dramatic power, the mor 
convincing because of their evident sincerity 


\gainst these are opposed moments of rare poetic 


wat sentiment 


ty and deep 





\ tone capable of infinite variation and of ex 
ceptional carrying power and beauty, supported 
by a truly great technic, combined to make the 
lschaikowsky concerto an especially grateful and 
ympathetic work for this artist, for it has no 
echnical difficulties which are beyond him, and 
ts musical and emotional qualities are admirably 
adapted to his temperament 





The audience recenved him with unbounded en 
husiasn und after many recalls he responded to 
an encore.-Gienn Dillard Gunn, in the Inter 
Ocean, Chicago, December 8, roo6 


My Petschnikoff fame is associated closely 


th the Tschaikowsky concerto He played it 
when first he made his great success in Get 
uny, and he has used it as his introductory se 
ctiow m numerous occasions since that time 
It served im when he was solotst with the Chicago Orchestra 
ist seven years age tolay, and in presenting it again yesterday 
was using that which he knew would bring him success It 
did so 
Mr. Petschnikoff r meerto with more of breadth and 
ithor an he formerly did, and there was more of tonal beauty 
He is the lucky possessor of one of the most beautiful instruments 
st human ingenuity and skill have fashioned No violin heard 





ere in yea h th a tone of such marvelous softness 
ind sweetie as in it just the slightest possible sug 
gestion of being yet it clear and resonant It is like 
the middle tones of Sembrich’s voice With such a tone at hi 
lisposal the violinist could but win the approval of his hearers He 
veld them keenly attentive and their applause came hearty and 
spontaneous 

Technically he does everything that a present day virtuoso is ex 
pected to do, and does it asily He read the concerto with full 
understanding of its musical and emotional import The perform 


was that was interesting, effective, and beautiful through 


Ar 
sttely 
Reriot, 


ance me 


nsisted upon and with an ex 


pleasing etude by 
December & 


out encore was responded to 


distinctly 


finished performance of 


qui 


De for violin alone.-Chicago Tribune 


Petschnikoff, who appeared with the Thomas Orches 
ra yesterday afternoon, treated audience to a splendid 
verformanee of Tschaikowsky’s violin concerto. The great technical 
lifficulties of this work did not prevent him from playing with ad- 
mirable finish throughout. In the hands of a less able performer 


there this that simply gymnastics. 


\lexandert 


the large 


concerto are 


portions of 


are 








Under Petschnikoff's swift bow these passages gain qualities that 
The smoothing away of evidences of tech 
But if the 
of 


aroused 


appeal to all nis hearers. 
nic in this manner requires abilities of a high order. 
player pleased auditors with work in the portions 
composition where great technical agility is he 
them to a degree that approached enthusiasm in the canzonetta, the 


his his the 


demanded, 


second movement This attractive melody was played with much 
feeling and the tone was of the greatest beauty.-Record-Herald 
Chicago, December %, 1906 

The concert given at the Felasco Theater yesterday afternoon 
by the Philadelphia Orchestra, conducted by Fritz Scheel, and wit 
the distinguished Russian violinist, Alexander Petschnikoff, as 
soloist, proved attractive enough comfortably to fill the house. The 
music loving society of Washington was out in force The con 
cert, though short, was thoroughly enjoyable, and the reception 
accorded Petschnikoff was all that the heart of an artist could wish 
Not content with his masterly playing of Tschaikowsky’s concerto 
for violin and orchestra, in ID major, op. 35, the applause was so 
long cont’nued and so insistent that the soloist, though evidently 





PETSCH NIKOF? 


ALEXANDER 


with reluctance plaved a beautiful number { his wh composition 
for an encore 

The second number on the program introduced Alexander Petsch 
nikoff That he is a master of the violin no one who falls under 
the charm of his music will deny \ courageous one, too, for he 
chose for his Washington debut Tschaikowsky'’s most difficult con 
certo. So enormous are the technical difficulties of this concert 
that violinists of the first rank nave avoided it and musical critic 
ive condemned it It has been nid, indeed, that Tschaikowsky 
wrote the number hoping that violinists would find its difficultic 
insurmountable It was interpreted with great force, vivacity of 
movement and wonderful grace by Petschnikoff, and the artist wel 
earned the spontaneous outburst of applause that greeted his closing 


‘hrases of the allegro  vivacissim The Washington Herald 


Werlnesday, December 12, 1906. 


Had 


rom 


Ischaikowsky 
his 


been 


the great Russian composed nothing but the 


concerto, it is certain that name as one of the great com 


posers of the handed down through many 


Baltimore 


age would have 


generations Seldom, indeed, have audiences had an 


pportunity of hearing such a noble work so nobly interpreted as 
by Petschnikoff last evening 


That the soloist has made a profoun 
study of the composer and his work was evident with the first few 
bars of the first movement. Throughout the three movements ther: 
not \t once brilliant with beautiful 
rehestra! coloring, almost wonderful in 


was an uninteresting moment 


melody and dignified in its 


its truly musical purity, the number deserves to be ranked among 
the most beautiful musical classics of the times. Petschnikoff is, 
t use the most comprehensiy term, a master of the violin Tt 





is, indeed, difficult to imagine an artist with a purer or more beauti 
ful tone or better and more beautiful technic than he displayed last 


evening. He aid nothing hastily or inartistically, giv ng, as it were 
full attention to every one of the notes that came from his almost 
magical bow 

So thoroughly was ins playing appreciated that he was obliged t 
respond with an encere giving an aria from Bach The Sun Ralt 
more, December 13, 1906 
































After Petschnikoff's appearances in New York last 
month his criticisms were as follows 

Iwo teatures lent interest to the first concert this season of the 

Russian Symphon Orches'ra in Carnegie Hall ast night One 
was the production of a new pices { ballet music by Glazounow 
that left no impression which was not obliterated by the music 
which followed it The other was the reappearance or ir concer 
jatform, after an absence { seven vears, of Alexander Petschs 
koff, the Russian violinist Here was metal more ttract Mr 
Petschnikoti played utkowsky’'s neert Wher e first spok 
to an American audience at a Philharmonic concert, in November 
1899, he won recognition then as virtuoso of first class importance 
He maintained himself mm that attitude mst night by perb per 
formance of the stupendously difficult but fascinating nteresting 
work rhe purity of his intonation was ravishing e technica 
finish cf his work thrice imirable It is pity that » fine a per 
formance could not loom up as it deserved, because of the too 
generous offerings of the day But Mr. Petschn koff is be wit 
1s through the se I A c eard 
igair inder more " r cumstance 
New York Daily Tribune lay N ember 
é yt 
fhe most interesting featur f the neert wa 
he reappearance alter seven years f the 
violinist \lexander Petschnikoff ur 
irtist, whose art has gained in power as we 
n refinement ind who gave a be t erfor 
Ince { Tschaikowsky concert He : 
vithout all the bravura that it invites of the 
inist who masters its difficulties, but wit a fir 
eeling for its beauties, whic ire great until the 
mposer is borne away fron s purely must 
iesion to devote himself to the rtuose s need 
Mr. Petschnikoft has an abundant mastery of a 
lificulties, with an intonation that rarely a 
fault even in the most bhorn pa ae { the 
work, and with a tone w « weetne and purit 
* a continual le mht ft the ar New York 
limes 
The solotst Jan ‘ neer Aa \lexar 
Vetschnikoft His turr 4 : torn 
selcomed, and his aying that { a musician 
orn—then n For the first time in montt 
ctaves and stopping : inded clear 
neise and brilliant H aying ¢ car 
metta was a rev t ’ 
ilities of his imatr ' N . J gran 
The so st of ening : Petschnikofi 
sho played tor the first time this s« r and had 
a sweeping ICE Whoever ar play the 
Ischaikowsky iolin concerto without ny show 
# virtuosity must indeed be a grea isician 
The dreamy, poetic nature of Petschnikoff, the 
leep feeling, the sarmt! f expressior re ft 
hanged, yet technically he has grown enormous 
Ilis bowing is facile and finished, his tone wh 
not big ‘ f rare sweetness and his delicat 
yhrasing is wonder? New York Staats«-Ze 
(translation) 
Ihe soloist wa \lexande Pe hnikoff, the 
Russian iolinist w) made re-entry after 
ut ence f severa ear He ayed =the 
Pachatkhow «hk rnc ‘ Z t 
ne ur wu d lea ‘ ¢ 1 ‘ r . 
tithe ‘ . : hirst arrie « 4 An 
an hence Mr Pet nikoff r ex 
ntly wort while H 1 ! ' gave life t 
the mespiring nus ma he : : red wit 
sympathetic accompaniment rel 
The audience upplauded hin ' tor 
New York Mail and Expres 
The concerto was aved ~w Mr let nt 
hose skill as rtuos as oi ased ce 
as last here Yet t s e technica 
ar mn the purely musica that r xee 
for whix et us be grateful At the clos f neerto there 
vas an amazing exhibitior f enthusiasn New York Evening 
Post 
Madame Von Klenner's Musicale. 

Madame Fvans von Klenner gave one of het arming 
studio musicales Friday evening of last week. at the new 
Von Klenner residence, 301 West Fifty-seventh street 
Many music lovers were present to enjoy the program 
made up of arias and “Ongs from the works of Puccini 
Charpentier, Leoncavallo, Bruno Oscar Klein, Viardot 
Grieg, Schumann. Schubert and Verdi Madame von 
Klenner introduced a number of her best singers, m 
cluding the Misses Norwood, Cellshuller. Lafferty. Law 
rence, Standish, Wilder, Pipkin. Fishburn, Kefer, Pendle 
ton and Frisbie. The singing in the quartets, trios and 


Klenner was 
Mrs. H 


Madame von 
vy Mrs. Fy 


Livingston and the Countess von Lohe 


choruses, was particularly fine 
assisted in receiving her quests | 


ins 


Wiley Engaged by Jules Jordan. 
Clifford Wiley. the baritone, will sing Wednesday 
cember 19 (tonight) 
Fire,” 





De 
at the performance of Bruch’s “Cross 
Peacedale R I 


in under the direction of Jules 


Jordan 
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Tue Arcave } 
December 8, 1906 
the splendid artistic triumphs of Hartmann and_ Lhe 
vinne, won hcre very recently, have already been recorded 
in Tue Musicat Courter by telegrams sent and my Cleve 
land I ress critiqucs, so there is scant reason to allude to 
them im this letter. Suffice it to say, both artists were in 
magnificent form, and interpreted their art with the touch 
| have heard no such piano playing 


ot mastertul genius 


Rubinstein. His technic is im 
As 


again and interpolate Hartmann’s 


as Lhévinne gave us since 


peccable and his artistry supreme for Hartmann, read 


the foregoing sentence 


name Iheir concerts were veritable oases in our musical 
desert. But 1 forget—we are having a goodly number of 
vases this season. The air is balmy and fragrant with the 
odor of melody and song furnished us by artistic birds of 


passage And for this warbling we are largely indebted to 


the Lyceum League—Driggs & Wands. Also comes in 
Adella Prentiss Hughes, in her management of the sym 
phony course And what is well worth recording 1s the 
fact that the public is giving consistent support to both 
enterprises Verily, peregrinating art is here finding a 
snug port and unloading valuable cargoes 
eS & 

The second symphony concert by Paur and his Pitts 
burgers gave us a Wagner program. While some of the 
numbers were given with splendid dynamic and interpr: 


tative effect, the of the program failed to realiz 


to the fullest extent the high water mark of Paur's artistic 


average 
achievements. Burgstaller, who made a sensation upon his 
first 
Whether due to indisposition or not 


last season, did not realize expectations 


failed t& 


appearance 


his voice 


reach the dramatic necessities of the Wagnerian selections 
he essayed. Like all artists, he probably has his days ot 
off and on, and his day here was decidedly offish As 
rsual, the social fringe was in attendance and applauded 
ndiscriminately, and | presume was much shocked to read 
the following day's criticism. So mote it be! 

oe = 

William M. Roberts gave two mteresting and successful 
organ recitals the past week. He had the vocal assistance 
f Francis Sadlier, baritone, who is exhibiting marked 
artistic progress of late 

@e & 

Dr. Otto Neitzel, celebrated pianist and critic from 
Beriin, gave a lecture on Strauss’ “Salome” before the 
Fortnightly Club, at the Chamber of Commerce Hall one 
a.ternoon the past week. I attended, and sat a full hour 
under the learned doctor's eloquence, but must confess 
that durine that time | did not succeed in understanding 

irgle idea he expressed in his Germanized English. No 
doubt his analysis of the Strauss up to the minute musical 
realism was both erudite and interesting—but I heard it 
not. If he had mstead given us an historical recital, for 
which he famed, he could have spoken to us m_ the 
universal language of his art, and my hour of tense effort 
would have been better rewarded, and he would have re 


ved a more eulogistic notice from your ccrrespondent 
The local asthetes, who revel in Browning, Strauss and 
other ultra non-understandables, like the Nile, overflowed 
their banks, and cast exquisite rhapsodies of appreciation 
und gush upon the shore A little knowledge a danger 
ous thing betimes 

a & 

The present week we are to have Emma Eames in a song 
recital, and the first concert of the Singers’ Club, assisted 
by Janet Spencer, vocalist. A. R. Davis will wield for the 
first time in public the controlling baton for the club. As 
Davis was assistant conductor last year, he will have had 
sufficient acquaintance with his singers to command their 

yperation m his batonic efforts. | am anticipating some 


mprovement in the club's work in several important ess¢ 


tials, and hope that I may not le disappointed 
x x 4 
= €& 


The super-imposing presence of so many artists of qual 


put something of a shadow upon purely local af 


fairs. In fact, I find but little to record at this time After 
the breeze of high artistry has blown over, and the ruffled 
surtace of our pond restored to its usual placidity, we will 


again begin to throw in our musical pebble, and | will 


then make a note of our little surface ripples 


ec 


and esteemed piano teachers, 


JH 


gave a series of pupils’ recitals at 


Hall, one of our busy 
studio the 
and | pre 
sume their performance refiected credit upon the pedagogic 
thility of Brother Hall 


his residence 


past week. The programs were well selected 


ee 
The Sunday “Pops” will be resumed for the season aiter 
the holidays. The present plan as outlined comprehends 
some ten concerts. | presume Messrs. Ring and Beck will 
direct them, as of yore 
oe = 
The Canton Symphony Orchestra nder direct f 
Charles G. Sommer, of this city, gave its fir neert 
week. From Canton papers | learn that it was highly suc 
cessful, all of which reflects credit upon my clever cal 
colleague 
ee 
By the way, Sommer was recently married to a decidedly 


bright and clever little lady upon the reportorial staff of th 


Cleveland Press. So I embrace this opportunity to extend 
to the allhed arts my congratulations 
eS fe 

The first concert of the Rubinstein Clul red tl 
week, and was quite the most interesting and ecessfu 
of its history. Rogers handles his baton with more author 
ity and confidence, and his singers seem to understand | 
modus operandi better Some fine dynamic effects were 
exploited and the chorus seemed better balanc | ! t 
parts, due to the climination of a few btre © Vv 
that refused to blend with the tonal qualities of the oe 
semble There is still an opportunity tor muct 
ment in the matter of tone coloring as different 1 frov 
mere dynamic shading After all, a conduct to g 
best results from a body of singers, must le ral rt 
with methods in tone production The art of vox epre 
sion and intensity of tone is not comprehend f 
ind piano shadings. Cecil Fanning, a young baritone fron 
Dayton, proved himself a vocalist of artistic inclination 
and conceptions. He gave some of his songs, notably tw 
ballads of Loewe, with much commendable dramatic fe« 
ing and tone coloring. He is certainly a young singer of 
artistic promise Harry Turpin was his accompanist, and 
I am informed is his teacher. So Turpu also to be cor 
gratulated 

Mrs. Ford was heard to advantage in a group of French 
songs, which she rendered in her usual intelligent and «s 
cerely expressional style Mr Ford 1 singer of refine 
ment and artistic finish, and is particularly felicitou 
her imterpretation of French songs 


\W SON ts SMI 


Plans of the San Carlo Opera Company. 


Lillian Nordica sailed last Saturday from Europe t 
Henry Russell's San Carlo Opera Company, now playing a 
New Orleans in the French Opera House Madame N 
dica will make a concert tour, winding up at Mobile, Ala 
prior to appearing with the company With the addit 
of Nordica, Mr. Russell considers u he has this sea 
an organization better even than that which won such favor 
at Covent Garden, and he believes it will prove itself ‘ 
of the strongest opera companies that ever toured tl 
United States. He has as his principal artists Florencio 
Constantino, of the Royal Opera House, Madrid, and ¢ 
ent Garden, London Alice Nielsen. of the San Car 
Opera House, Naples, and Covent Garden; Giuseppe Cam 
panari, of the Metropolitan Opera House: Rodolfo Ange 
lini, of La Scala, Milan; Luisa Milesa f the Pergol 
Florence: Fély Dereyne, of the Opera at Nice and Mar 
seilles ; Virginia Colomhbati, of the Metropolitan, and other 


of similar note 


Second Haarlem Philharmonic Musicale. 


Ihe Haarlem Philharmonic Society gave the seco! 
musicale of the winter at the Waldorf-Ast i Thursday 
morning of last week Lhe member ind guests listenes 
to an unusual program presented by Mm von Niessen 
Stone, contralt Frank Ormsby, tenor Albert G. Janpol 
sk! iritone, and Alexa - avsky. violinist he pro 
gram tollows 
I Ros beklag 
he Nacht 
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Disfiguring Skin Humor 


impossible to Get Employment, as Face and Body Were 
Covered With Sores Cured by Cuticura. 
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MUSICAL WISCONSIN. 
Mitwavuxesg, Wis., December 1:0, 1906. 

The Arion Musical Club was greeted with a magnificent 
audience at its first concert this season at the Pabst 
Theater November 23. The soloists were Mme. Schu- 
mann-Heink, who is so great a favorite here that Milwaukee 
might have a special claim on her, were she not an equal 
favorite everywhere she sings, and Karl Grienauer, the 
Viennese ‘cellist and composer. This artist’s playing is dis- 
tinguished by effects in shading and a brilliant technic. 
The choral numbers included Elgar’s “The Challenge of 
Thor,” Berwald’s pleasing “Summer Night,” beautifully 
sung by the Cecilian Choir, and lastly, what proved a 
genuine (reat, indeed, Act II of Gluck’s “Orpheus.” Mme. 
Schumann-Heink sang the solo parts with wonderful effect 


and was well sustained by the chorus which in this 
number did its most pleasing work. Daniel Protheroe 
conducted. The next concert will be the annual 


Christmastide rendition of Handel’s “Messiah,” when the 
following distinguished artists will be the soloists: Marie 
Stoddard, soprano; Mabelle Crawford-Welpton, alto; Reed 
Tom Daniell, bass. 


eS & 


Kenneth Bingham, of New York, sang a long and varied 
program before the College Endowment Association at the 
Athenaeum Wednesday afternoon, November 28, and 
scored a signal success. Alexander MacFadyen was the 


Miller, tenor; 


accompanist. 

Pupils of Wilhelm Middelschulte gave an organ recital 
in Conservatory Hall November 27, rendering the follow- 
ing program: 

Fantaisie Froberger 
Prelude aud Fugue, in A major.....eseeereeeees 
Herbert Jenny. 


Sonata, NO. 2.ccccccsccscccesseccerseesesessvses 
Hattie Kassner. 
Sonata, No. gecccesccccccevsccecessseseesssesewessnvees Guilmant 
Rose Ernst. 
Sonata, NO, Grsccvcccescccccsececesecesesesessceuns Mendelssohn 
Johanna Streissguth 
Concerto, A MiMOT...ccccsccccecsereerseesesserresueeeenens Bach 
Winogene Hewitt. 
Sonata, No. tocccccsccccceccccccsesesscsesecsees ...Mendelssohn 
Belle Scheibe. 
IMterMeZZO cicccecsesccereseeeseseesserevesesseereseusees Reger 
Somata, NO. 6..cccccesseccacecesereeereceeserseseseeeee Guilmant 


Carleton Bullis. 


ce se 


Dr. Louis Sturm, of the Wisconsin Conservatory, is 
giving a series of eight lectures on the “History of Music,” 
on Thursday evenings, in the Conservatory Hall, the bene- 
fits of which many music teachers and musicians in ne 
way connected with the conservatory are availing them- 
selves. 

te €& 

The Glee Club of the Milwaukee Normal School gave 
the following program on November 27, tinder its director, 
Ruth Elizabeth Walling: 
Peasants’ Wedding March ‘ Sodermann 
Glee Club 


Stimmungsbild Reinhard 


Gounod 


Ie Aptil cccccccsscosss deeSveses eb weebee Sees 
susan Campbell, Luella Jackson, Dora Smith, Bertha Klatte. 
The Magic Month of May........-+ Newton 
Dost Tho Know ...ceccscnscvees ews Massenet 
Sadie K. Geraghty 
'Cello, Berceuse from Jocelyn Godard 


Hannie Beyer 

ceece Chaminade 
Glee Club 
I oe , Cowles 


orgotten eee eeeeces 
Herbert Stothart 


Evening Prayer in Brittany. 


Invitation to the Dance bisevodceseoes so se Reinecke 
\lice Rivins, Margaret Wechselberg, Judith Rehnquist, Alma Larson 
Bohm 


Fantare 


Piano 
Songs from Tennyson's Maud Whelpley 

Rirds in the High Hall Garden 

Go Not, Happy Day. 

I Have Led Her Home 

Ruth Elizabeth Walling 

Break, Break! ° eesetvesese Anderton 
Winifred Burnett, Miss Vivins, Miss Larsen, Miss Rehnquist, 


Mr. Stothart, Mr. Wainwright 


Fee MOP icc cccccweus oneanes an “- Parker 
Gypsy Life ....csees. : . . . . Schumann 
Ze & 

The first of the J. Erich Schmaal chamber music con- 


certs this season was given at the Athenaeum December 3. 
Taking part with Mr. Schmaal in this concert were W. 
O. Goodrich, baritone; W. Leonard Jaffe, violin; Hugo 
Bach, violoncello; Oscar Dost, clarinet; Otto Neudeck, 
horn. The program following was a program truly typical 
of the high standard for quality and progressiveness which 


UNIVERSITY OF WISCONSIN 
SCHOOL OF MUSIC 


WELL EQUIPPED AND UP TO DATE 
For Booklet or Information Address PARKER, Madison, Wis. F.A, 





has marked Mr. Schmaal’s achievements in this line in 

the past: 

Trio, D minor, op. 63, Piano, Violin, Violoncello........Schumann 

Dichterliebe (Poet’s Love Song Cycle) op. 48..........-.-Schumann 

Quintet, D major, Op. 42..6+-+-seeeee> seevseeeveees+kGenko Fibich 
eS = 

The Grieg A minor sonata, an “Andante Funebre,” by 
Sinding, and the Boellmann “Variations Symphoniques” 
were the mountain peaks of Anton Hekking’s masterfully 
rendered program in the Second Artists’ Recital, given at 
the Conservatory Hall, December 3, under the auspices 
of the Wisconsin Conservatory of Music. The acknowl- 
edged master in his art was evident in every number. 
Mrs. Norman Hoffman accompanied the ’cellist in the 
two heaviest numbers, coming in for a worthy and well 
deserved share of the evening’s glory. 

Hans Schroeder, baritone, will be the soloist of the 
next recital; Hans Bruening at the piano. 

eS & 

The Conservatory Hall is already firmly established in 
the favor of both public and artists. Anton Hekking and 
Franz Kneisel both declared, after their respective pro 
grams rendered in it, that it was acoustically the best 
hall in which they had played in America. 

eS & 

Bessie Greenwood has resigned her position in the quar- 
tet of the Plymouth Congregational to accept that offered 
her in the Calvary Presbyterian. Miss Greenwood will 
be one of the soloists in the Lyric Glee Club concert, De- 
cember 7, given in the Immanuel Presbyterian Church; 
Harry Muerer, tenor, being the other. 

eS & 

W. H. Williamson, organist of St. Paul’s Church, will 
give the organ recital at the dedication services of the 
memorial organ of St. John’s Church 

eS & 

The pupils of Julius Klauser played the following pro- 

gram in their November recital: 


Overture, D major, transcribed by Saint-Sa@ns............. Bach 
Frances Bach. 

Nocturne, E flat major, op..9, No. 2....cccccccccccccees .Chopin 
Phebe Teufen. 

Persian Song, C major, op. 6.......cceceececces . Burmeister 
Anita van Dyke. 

La Fileuse, F sharp major, op. 157, No. 2............ —— 


Eugenie Fink 

ts te I ON ccs ccadkbpaeres sé evevacies Saint-Saéns 

Elizabeth Lohman. 

Prelude and Fugue, E minor, op. 35, No. 1 
Alice Stone. 

Chant sans Paroles, A minor, op. 40, No. 6... 


. Tschaikowsky 


Frances Adler. 

8 ee ee errr Wagner-Brassin 
Josephine Holstein 

Gondoliera, F sharp major............6se00005 ... Liszt 
Gertrude Tapping. 

Petite Valse, F major, op. 28, No. 1.......000-00: . +» »Henselt 
EE, Te CEP a occ cisedecccceceeteceqesevce Rubinstein 
Margaret Friend. 

La Gondola, G flat major, op. 13, No. 2..... .».Henselt 
Marcia Fantastica, B flat major, op. 31, No. 3 .. ++ Bargiel 
Gertrude Spiegel! 

Nocturne, F sharp major, op. 15, No. 2.....-0e05ceeeeeees Chopin 


Valse Brillante, A flat major, op. 42..... .«+-Chopin 
Anna Lee 
Rhapsody, No. 2......... , 


Lillian Rubin 
eS & 


Hungarian 


Madison. 

Leoncavallo and his La Scala Theatre Orchestra played 
to a large and enthusiastic audience in the University 
Armory, November 7. Every number except the first and 
last was encored. 

oe & 

A good audience, but not large enough for the great- 
ness of the performance greeted Anton Hekking at Library 
Hall, November 27. Hekking’s tone is marvelously beau 
tiful. Mitchell Kellert was accompanist and piano-soloist 


OshKosh. 

The first of a series of five organ recitals was given 
Monday evening at the Baptist Temple. Clarence Shepard 
is a young organist of great ability and has recently re- 
turned from a winter in Paris, where he studied the organ 
under Guilmant. The program annexed will show the fine 
quality of the music. Mr. Shepard plays with authority 
and brilliancy: 

Chorus and Choral, Meistersinger. . . 
Largo 


Wagner-Hanlein 
Handel 


Roses After Rain . Lehmann 


The Lass with the Delicate Air Arme 
Miss Shattuck 

Judge Me, O God ‘ Buck 
Mr. Garns 

Sonata, No. 3... : ; Guilmant 

PURGEEEO -s ccccccvencecs Callaerts 

RAMAN - cvewescoveccens . . Lemare 
Mr. Shepard 

Duet, from Don Giowanni................. . Mozart 

Miss Shattuck and Mr. Garns 
Waltz Song, from Romeo and Juliet..............++5. Gounod 


Miss Shattuck. 
ee ° Gounod 


Ballet Music, Faust 


Mr Shepard. 
Last Friday evening the Royal Welch Choir of twenty 
The part 


male voices gave a most enjoyable concert. 





singing by the men was a model of fine voices, admirably 
trained. In balance of parts, precision of attack, and in 
telligent shading, but little more could be desired 

eS = 

The Mendelssohn Club, a male chorus of sixty voices 

under charge of Heman H. Powers, is practising diligent- 
ly, and later in the season will give a public concert which 
will be more or less of a society event 

eS & 

Neenah. 


The First Presbyterian Church gave a concert on De- 
cember 7, at which Nina Shattuck, soprano of this city, 
was soloist, assisted by J. Seaman Garns, baritone, of Law- 
rence University, and a chorus of forty voices, under the 
leadership of Albina Ceruti Oborn. Clarence Shepard pre 
sided at the piano. 

Miss Shattuck has recently returned from abroad, where 
she has been studying with Frank King Clark, at Paris, 
and as this is her first appearance in public since her re 
turn the event is looked forward to with a great deal of 


interest. Miss Shattuck is a sister of Arthur Shattuck, 
the talented pupil of Leschetizky. 

fe & 

Appleton. 


He has lately 
returned from a long period of study with Carl Schroeder, 
at Loudenshausen, in the Thuringer Wald. 
to join the forces of the Pittsburg Orchestra, but event- 


Oscar Eiler, ’cellist, is at home on a visit 
He goes soon 
ually hopes to get into quartet work. His progress has 
been great 
Tt 
The Standard Opera Company gave very creditable per 
formances here on the 5th and 6th inst., the operas being 
“Bohemian Girl” and “Martha.” 
= & 
Arthur Shattuck follows De 
course with a recital January 15, at which 
play among other things the Bach-d’ Albert 
(Toccata), gavotte and variations, Rameau, the Liszt son- 


Gogorza in the artist's 


time he will 


praeludium 


ata, Rachmaninoff’s serenade. 

Mr. Shattuck gave a very successful concert with Chevil 
lard’s Orchestra in Paris last spring, and also appeared 
with orchestra in Copenhagen, Stockholm and other Scan 
danavian While in 
Grieg, who urged him to give a concert there promising 
his attendance 


cities Bergen he was the guest of 


eS & 

Vina Shattuck, the soprano, has 
where she studied for two years with Frank King Clark 

ee & 

The following is Rider-Kelsey’s program given Thurs- 
day evening, November 29, at Alexander Zenier’s Studio, 
the second in the 
Shepard was at the piano: 


returned from Paris 


series of artists’ concerts. Clarence 


Deh piu a me non vascodete... . Bouoncini 
Se tu M’ami....... 
Lusinghe piu care 
Die Blume der Ergebung.. 
Friihlingsnacht 
Des Rosenband 
Schlagende Herzen 


eccseee Pergolesi 
...-Hande 


Schuman: 


esccece Schuman 


Schumann 


Richard Strauss 


Heimliche Aufforderung Richard Strauss 
The Cornflower ..... Straus 
The Language of the Flowers Dvorak 
The Cleve? cccccces M ac Dowell 
The Bluebell Mac Dowe! 
I've Been Roaming . .Horn 
Oh! the Oak, and the Ash, Seventeenth Centu 
Should He Upbraid . Bishoy 
The Rainbow ......... Henschel! 
The Loveliest of All. Henschel! 
BONEN. na dedicceavies Hensch« 
Emilio de Gogorza will give the next program in the 
series January 2 


Pupils of Alex. Zenier gave the following recital recently : 
Invention, G major... : Rac 
Hande 


Weber-Hellct 


Three-part 
Air con variazioni, Harmonious Blacksmith 
Der Freischitz, Study, A major... S 
Erina Hart 

Scherzo, from Sonata, op. 2, No. 3... Beethoven 

Ethel Murphy 
4, 6 ana 17 Chopin 
Paderewsk: 


Three Preludes, Nos 
Scherzino, op. 10, No. 3 E 
Bessie Stalker 
Two Fantaisies, op. 12, Grillen and Warum Schumann 
Chant d’Amour ecses . Paderewski 
Beatrice Ullman 
lroldbaugen (srieg 
Mignon Schutt 


Harriet Smith 


Wedding Day at 
Pierrot reveur, Carnaval 


Berceuse coecge ( 
Etude, La Piccola Les 
Dorothy lay 
Elevation : Otto Florshei 
Song of the Rushes Seelina 
Dvoral 


Humoresque wnene segs 
Elzo Manley 
minor Mendelssohn 


Leschetizky 


Prelude and Fugue, E 
Mandolinata (Roma) 


Seir de Printemps és ocenhe oGn Raoul! Puer 
Fantaisie, No. 3 oe Georg Schumart 
Kate Bart 

E. A. S. 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


The members of the Burlington (Ia.) Musical Club, ir 
addition to the miscellaneous programs given at its regu- 
lar meetings by club members, are enjoying a noteworthy 


series of artist concerts and other musical entertainments 
during the year 
In October the club season was opened by Edward 


Filert, basso, and the Schramm String Quartet. November 


6, Mrs. A. M. Sheffield, soprano, sang a recital, assisted by 
Mrs. James Muir, violinist. Miss Mercer, organist, and 
Mrs. C. C. Clark, pianist, played the accompaniments. On 


November 20, Seeboeck, pianist; Mrs. Harvey-Whittimore, 
soprano, and Floy Little presented a program of more than 
usual interest. Other 
and May Wood Chase, pianists; 


Herr and 


artists to be heard are: Clara Meyer 
Mrs. F. J. Allan and Kay 
Spencer, contraltos Frau Moerenhaut will ap 
pear in violin and piano recital 


A 


Snow 


Fanny 
A 


a 


cycle, “Hawthorne and Lavender,” by 


be 


song 
Knowlton, 
“History of the Mass, 
program by the children of the club members will com 


will given by a woman's octet 


with musical illustrations, and 


plete the list of attractions 


This club is officered by Mrs. Cate Gilbert Wells, presi 
dent and chairman of the music committee of the lowa 
Federation of Women’s Clubs; Mrs. G. H. Higbee, vice 
president; Mrs. Thomas Wilkinson, second vice president; 
Elsie Stein, secretary; Mrs. Eggleston, treasurer; Mrs 


W. S. Gilman, Federation secretary; Mrs. Luke Palmer, 
auditor; chorus director, William F. Bentley. Chairmen 
of standing committees: Program, Mrs. C. G. Clark; press 


C. Flem 


and lookout, Mary Kinnear; 
ing; ushers, Lucia Connor; 


hospitality, Mrs. J 


osterT 


house, Margo | 


= €& 

Mrs. John Ramsey, the president of the Belvidere (lIl.) 
Amateur, is well known to the members of the biennial 
conventions of the N. F. M. C. through her constant at- 
tendance in the capacity ot! club president at these sessions 
One of the most enjoyable programs of Mrs. Ramsey's 
club was that given at the Presbyterian Church of Belvi 
dere. Mrs. J. F. Hannah, Federation secretary for the 
“Amateur,” appeared in a piano solo, Godard’s second 
mazurka, and in a piano duo, Gluck’s gavotte, op. 125 
She was assisted in the latter by Mrs. Hawkey. The club 
quartet sang “Sweet and Low” (Barnby), “Doris 
(Nev’ and “Pale in the Amber West” (Parks). Louise 


Eldri ge appeared for the first time before the club, play- 
ing “Legende” (Bohm). 


The Amateur Musical is one of the many clubs of the 


Federation which substantial 


is preparing a response to 
the appeal from the Mendelssohn Club, of New York 
City, in behalf of Edward A. MacDowell The entire 
Federation feels an especially deep seated interest in the 
condition of Mr. MacDowell, an honorary member of the 


Federation 
Reed Miller's Worcester Success. 
Reed Miller, the tenor, 
Mater” and Mendelssohn's 
W 


was soloist in Dvorak’s “Stabat 


Hymn of Praise” given by th 
which 


his 


wrcester Oratorio Sox recently, 


rety on 


Ul 


occasion 


won many warm words of praise singing two 


papers said 


Reed 


his 


M 


singt 


heard 


satisfying 


that 
about 


d there neo 


The 


tem 


was fret 
Rich, full, 


beautifully 


then an was 


un 


was 
it was 
by both 
Miller's 


> 


ertainty & 


of supplication was interpreted r 


Mr 


s00n 


great note 


There was nothir be desired in sing 


“Watcl 


and chor 
ing t 
cautif 


us £ 


the mar will the night was 


’ 
Ily 


passage 


W 


pass 
lone Telegram 
Mr. Miller | 


he 


ad the first op 





he opening 


lid 
flaw in his voice, which was smooth ar 


but 


what n tenor possesses; the aud 


of showing 
was unable t 
It 


ome 


ence detect { 


well rounded was first in Worcester, he 


of t 
Cazett 
Mr 


two 


appearance 
the 


voted he finest tenors Oratorio Society has 


Worcester 


was casily 
engaged 
End of 


Southern 


Millér will leave New York for a 
North 
Mississippi and Tennessee, as 


January 


tour of weeks’ duration, singing in 


Carolina, Georgia, Alabatha 
rranged by Manager Wolfsohn. 


More Winkler Tributes. 


Music lovers and musical reviewers in New Jersey were 
quite pronounced in voicing their admiration for the play- 
ing of Leopold Winkler at recent concerts in that State 
(he distinguished pianist was a soloist at the last concert 
The 


if the Orpheus Club, of Paterson following tributes 


ire from the newspapers of that city 


‘ Winkler more than justified the promise of a superb 
exposition of the piano playing art. Mr. Winkler carried the house 
' torm and won a triumph comparable to those achiewed by Raou! 
Pugno and Josef Hofmann im previous Orpheus seasons He is of 
the sane and reticent school and docs not indulge in long ba 
affected ways or strange methods; his technic is enormous and his 





reading of the composer's ideas thoughtful and authoritative. In 
reeponse to tumultuous recalle he gave two cxtra numbers—Jo 
seffy’s arangement of an air by Pergolese, and Rubinstein’s *“Staccat« 
Etud Paterson Daily Press, December 7, 10904 
The « 4 triumph was secured by Le Wonk he piani« 
Winkler ha mm attracts ect of s, and he ade the 





that 


years 


most of his opportunities It is perhaps not too much to say 
of 
none has secured a higher place in the estimation of their audience 
th 


1 Leopold Winkler In the of the 


the eminent pianists who have visited Paterson in recent 


han di last first part 





evening 






program Mr. Winkler played three selections from Mendelssohn — 
“Song Without Words,” the “Spinning Song” and a rhapsodic 
There was little left to be desired Mr. Winkler played with a 
breadth of expression and a buoyancy that was delightful, and in 
response to an enthusiastic encore played ar 1 air from Pergolese 
which Joseffy has modernized 

Later in the evening Mr. Winkler played Schumann's “In the 
Evening.” and Joseffy’s “At the Spring,” and with a swing and 
rhythm that was irresistible, Schubert-Taussig’s military march. The 
artist tried to dodge the last recall, but after bowing four times in re 
sponse to the plaudits, he came forth and played a “Staccato Etudk f 
Rubinstein’s which thoroughly pleased the audience Paterson, N 
| M ng Ca December 7, 1906 

The Musical Mayor. 

The accompanying picture shows how a Chicago carica- 
turist regards the troubles into which the fiddling Mayor 
of San Francisco has fallen since that city indicted him 
Mayor Schmitz returned from Europe recently and left 





trial there He denies 


stand 


at once for San Francisco to 
the “graft” charges against him most emphatically 


Christmas Programs at Calvary Baptist Charch. 


Calv 


Elaborate Christmas music will be heard at ary 


Baptist Church, West Fifty-seventh street, between Sixth 


and Seventh avenues, Sunday morning at 11 and evening 
at 8, December 23. Edward Morris Bowman will preside 
at the organ and direct the services The solo quartet 
consists of Myrta French-Kiirsteiner, Bessie Bowman 
Estey, Theodore Martin and Judson Bushnell, and will be 
assisted by the vested chorus of over 100 voices rhe 
program follows 
MORNING AT ! 
P essional \ Christmas Glory Seong, Bel K Sha 
‘ rive ~~ t 
Contralto S and Chorus, from The Messiah, O Th That 
Tellest Handel 
Bess Bowman. Est ( ‘ 
| Rabe f Light and G 
Calvary Quartet \ Oblig 
Ss The Christ Child 4 oO} un lle S u Lelg "i 
Myrta French-Karstew 
Hymn, Toy to the World Handel 
Ascription, The Hallelujah Chor The Mess Handel 
Offertory, the Pastoral Symphony Handel! 
Recessional, Hark! the Herald Angels Sing Mende! 
Organ Postlude, Grand Offertoire G Wely 
EVENING AT 8 
Processional As Wit Gladness Mer f Old K ’ 
Organ Selection. March of the Mag Dubois 
Cc s of Magi, We Have Seen is St er 
Male Voices of Cal oO 
Now. When Tesus Was B ene 
Calvary Ouartet, with S sby Mr MW and Mr. RB 
A Christmas Carol. "Tie Christmas D Ancient Wels Melody 
Ressiec Rowman.-F stey ( C 
Hymns— 
While Shepherds Watched wil 
0 me All Ye Faithfa Readir 
Christmas Anthem, Shout the G Tidings } 
Recessional, Angels from the R { Glory Sr 
Organ Postlode Mend 


Ferdinand Carri’s Pupil Plays. 


Samuel Wechsler, 
nand Carri's prpil« 


me of the most promising of Ferd 
played Vietrxtemps’ ballade 
and Carri’s romanze 
Edwards’ Or 
st 


and pe Tf 


naise, Leonard’« “Souvenir de Haydn” 


anzona recently given by 


The 


Cc cert 


and 


hestra at Ly e Ress young violin won a com 


' 
f ete success<¢ 





PAGANINI SYSTEM A SUCCESS. 


Robert | Walker's met ag tor the v which has 
received extended press notices 5 rsed by leading 
urtists everywhere Th method ueh different 1 
theory from anything at | ever appeared, may be | 
ened to the st violin wl eft t id of nvent 
Gasparo da Salo, a perfect thing 

In « unenting on this hod laud Powe the we 
renowned violinist, sends the f wing nu ation 
Mr. K rt E. Walker 

Dear Str—Your idea d be nsiderable vaiu 
in framme the mind con r } id } < 

in playing Yours ily 
M Powe 

Hubert Arnold, eminent vir ctor, says 

My Dear Mr. Watker—Most certainly it an execs 
ent plan to acquaint ¢ play “ i¢ Various position 
by the ret! ‘ Wi neg uo succe belreve 

¢, Vrey H j \RN 

Lloyd A. M \ i 
Wr rid j 

Dear Sir | , Vi n 
Instruc t \ rpr nn 
hanki ‘ \ 

La y! \ lou 

he 1 She 
says 
Mr. i eu 

Dear Su \ i 
Iuction } t wr ‘ mp } 

tl It not 

Hy . l mn aw 
ma y " Ppowrr 
j mind w hy 

y r bw STiRA 
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At Covent Garden the autumn season of Italian opera 
to a close on Saturday evening with a fine perform 
Melba and Zenatello in the cast 
and the audience 
Since the 


came 


ance of “Bohéme,” with 


in every part 
of the 
new thing to chronicle is 


The house was crowded 


brilliant season 


the 


was one of the most 
debut Maria Gay, 
the of the 


impersonation, if 


of only 
Giraldoni, as Scarpia in 


obvious 


appearance baritone, 

Tosca.” His somewhat 
lines, was powerful and consistent; it lacked the subtlety 
and finish of Scotti and Sammarco in the part, but was 
characterization 


on 


more in keeping with Puccini's musical 


of the role. Vocally Giraldoni was efficient, but the timbre 


of his voice is not particularly sympathetic 


 & 
On Thursday, Maria Gay sang in “Carmen” for the 
third and last time, and drew the biggest house of the 
season. Such an immediate popular success is unprece- 


dented at Covent Garden. To quote the learned critic of 
the World, who is an authority on such matters,*“Such a 
meteoric flight through the operatic firmament is quite un- 


known. Not even a Patti, a Calvé, a Jean de Reszké, a 
Melba, a Ternina, or a Caruso became a great ‘draw’ 
within a week of their first appearance in London. They 
had to wait months and even years.” 

During the autumn season which has just terminated 
the repertory consisted of ten operas Of these fifty-three 
performances were given and twenty-one of them were 
Puccini operas. “Madam Butterfly” was given ten times, 
Carmen” nine, “La Bohéme” seven and “Faust” six. 


hat admirable artist, Plunket Greene, gave a recital of 
The 


first portion of the program was entirely devoted to new 


English songs at Bechstein Hall on Friday afternoon. 


songs by modern English composers, and the second por- 
tion to arrangements of traditional airs. Of the new songs, 
a group by Sir Hubert Parry was certainly the most in- 
teresting. The pessimism of George Meredith’s “Dirge in 
Woods,” the humor of Lady Nairne’s “Laird o’ Cockpen” 
ind the bacchanalian joy of Julian Sturgis’ Anacreonitic 
was most happily expressed in the music 


with usual 


ode * Grapes” 


Mr 
sincerity and power. 


MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
HEINRICH DITTMAR and FLORIS EM. ONDRICEK (Assis- 
tant of Prof. Seveik) have opened a School for 
Higher Violin Playing at 
BECHSTEIN HALL, 
WIGMORE STREET, 


Greene sang throughout the recital his 
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The most interesting concert of the past week—perhaps 
was the farewell concert of Madame Patti at 
There were about 


of the year 
the Albert Hall on Saturday afternoon 
10,000 people present, and the enthusiasm at times reach d 


fever heat. The exquisite purity of Patti’s style and the 





Maria Gay, AS CARMEN 


perfection of her method are indeed a lesson to the present 
generation. Is there any singer of the present day who 
has such a noble simplicity of style, such exquisite refine- 
ment and truth of phrasing? Such perfect vocal art may 
possibly be equaled in the future, although it is permissible 
to doubt it; it The numbers the 


can never be excelled 


diva was set down to sing were Mozart's “Voi Che Sapete,’ 
Tosti’s “Serenata” and Arditi’s “Il Bacio,” and the encores, 
which were numerous, included “Home, Sweet Home,” 
“Comin’ Thro’ the Rye” and “Pur Dicesti.” The pianis 
simo trill in “Pur Dicesti” was a marvelous feat of tech 
nical skill, only to be believed when heard; and Patti has 
been singing in public for fifty years. Although this was 


the last occasion on which she gives a concert on her ac 


count, we shall fortunately have the pleasure of hearing 


her again in other concerts 


Se = 
Raoul Pugno was the soloist at the Queen's Hall Sym- 
phony Concert on Saturday afternoon. The great French 
pianist was heard in Mozart's best known concerto in | 
flat, and he also played the solo piano part of César 


Franck’s “Les Djinns 





Bauer oncerto in G minor 


Harold 





played Saint-Saéns’ « 


with the Queen's Hall orchestra at the Albert Hall on 
Sunday afternoon. The impressive piano solo with which 
the work begins—“Bach on the Boulevards,” as Tue Mt 

sicaL Courter once called it—was played with a breadth 
and power which seemed to grip at once the attention of 


the immense audience—there were about 8,000 people pres 
ent. The spirit of the sparkling scherzo an 
trio was most happily caught, the brilliant 
ment was played with a fiery energy. The 
der Henry J. Wood, played with the utmos 


| its song-like 


and last move 


orchestra, un 


t precision and 


complete sympathy with the soloist As encore, Bauer 
played Mendelssohn’s scherzo in E min 
Se & 
The third concert of the season of the London Sym 
phony Orchestra, Dr. Richter conducting, took place at 
Queen’s Hall on Monday evening The concert opened 


with a very fine performance of Liszt Dante” symphony 
The work sounded curiously old fashioned, and listening 
to it after hearing so much music of the Strau school it 


work of an accomplished amateur 


seemed to be rather the 


than of a master. The themes are often beautiful and im 


pressive, but Liszt could not develop them,.and the result 
is very unsatisfactory. The music of the “Inferno” section 
is doubtless intended to be very impressive, but it is a 
very well regulated hell which is musically depicted. The 
“Purgatorio” suggests marble statues—of the Italian dex 
adence—and sparkling fountains, and the dreary fugu 
which ends the movement is insufferably tedious Che 


concluding “Magnificat” is really beautiful and is the most 
satisfactory part of the work. The program also included 


superb performances of Elgar’s “Enigma” variations and 
Strauss’ “Till Eulenspiegel.” Charles W. Clark sang with 
orchestra “An jenem tag,” from Marschner’s “Hans Heil 
ing,” and an aria from Weber's “Euryanthe.” He 


fine voice and sang with such dramatic power and splen 


was in 


did vocal skill that he was recalled again and again 


eS & 
An interesting event of the week is the revival of Sulli 
van's “The Yeoman of the Guard” at the Savoy Theater 
Gt Bt 
¢ = 
A very interesting debut was made by Sandon Raa 
a young Hungarian pianist, on Tuesday afternoon. H« 
has a beautiful touch, great executive powers, and his 
playing is very musicianly. He is inclined at times to let 
his temperament run away with him, but he is still a very 
St 
young man =S= <= 
Maria Gay has been specially engaged to sing “Carmet 
and “Orfeo” at the Scala, Milan, this winter. Late | 
goes to South America, and will return to Covent Gar 
den for the autumn of 1907 and the summer season 
" o- ne 
1908 = v< 
Victor Maurel gives his only recital of the season a 
the Bechstein Hall today Erwin Goldwater, a pup f 
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Sevcik, gives a violin recital at the same hall tomorrow, 


and on Friday night the Concert Goers’ Club give a con 
cert of British chamber music at the Langham Hotel 
British compositions include a group of songs by Hamil 
ton Harty, sung Nicholls; a piano quintet im 
F, also by Mr. Harty; new piano pieces by Felix Swinstead 
and Eugen d’Albert, 
by Cecil Englehart, sung by Sara Silvers M. ¢ 
eS = 

LONDON NOTES. 

concert given by 


Wedne sday 


by Agnes 


played by Irene Scharrer, and songs 


Albert Spalding 


tur 


orchestral 


Hall, 


Fhe third 


at Queen's afternoon, still 


1 
on ‘ast 


ther added to the impression of the abilities of this giited 
young violinist. His position in the world of music is 


so well understood now from his previous appearances in 


public that detailed comment of his talent and genius are 


superfluous. It is sufficient to say that he was greeted 
by a large audience at Queen’s Hall, that applause and 
appreciation were greatly in evidence, and that the young 


man fully justified all the congratulations showered upon 
him. The difficulties of the Tschaikowsky concerto were 
easily conquered; he played with great the 
canzonetta and with equally great spirit in the finale, be 


delicacy in 


ing much applauded at the close. A “Cantilene,” by Bem 
berg, received a first performance and was played with 
much feeling; Tartini’s “I] Trillo del Diavolo” being the 
second number in that group. The new orchestral work 
which was produced was an “Overture to a Comedy” (in 
manuscript), by Balfour Gardiner, and as suggested by 
the name, is bright and joyous. Mr. Gardiner is one of 
the youngest of the British composers who apparently sees 
the pleasant side of life, judging from his music The 
piece was clever and effective. That it was well inter 
preted under the baton of Landon Ronald goes without 
saying. Other numbers played by the orchestra were 
Dvorak’s “Carneval” and Tschaikowsky’s symphony in | 
minor. 


In the next Spalding concert, on December 14, Herbert 


Bedford’s “Symphonic Interlude” will be repeated, and 
the program will also contain Landon Ronald's dramatx 
scena for soprano, and orchestra entitled Adonais, 
the words being selected from Shelley's poem 
~ ee 
Ethel Attwood’s piano recital had, as the chief item on 
the program, a first performance of a manuscript trio m 
G (for piano, violin and ‘cello), by Richard Walthew 
Other new works were songs and piano pieces by Mr 
Sveinbjornsson, who, although an Icelander, has lived for 
many years in Edinburgh, and therefore ranks as a British 
composer. Miss Attwood was assisted by Ethel Mars! 
and C. A. Crabbe 
=e = 
At the concert in Steinway Hall, on Wednesday even 
ing, Amy Simpson sang a program that ranged over a 
large number of subjects and composers. Cecile Hartog 


The 


contributed some piano pieces and was the composer of 


a “Chant Lyrique” for violin, which, with another num 
ber, was played by Mary Boulting. Mme. Bauer and Del 
mar Williamson sang, while Dr. Churchill Sibley and 
Gustave Ferrari were the accompanists 
& eS 
Charles W. Clark was one of the soloists at the per 
formance of Berlioz’s “Faust,” at the Hallé concert 
Manchester, on November 29, under Hans Richter, and 
ulso sang at the Liverpool Philharmonic concert Le 
cember 4, so he has had a busy fortnight Londor 
a 
Assisted by Katherine Goodson and Gervase Elwes 
Kitty Woolley gave a violin recital under the patronage of 


a number of prominent musicians the other evening, the 


recital being devoted to the purchase 


lady As 


proc eeds of the 


a violm for the young there was a large au 


nce it is hoped the instrument may be a good one 
= = 
In the program given by Katharirfé Ruth Heyman and 
Monique Pool, on December 4, they were assisted by the 


Folk Song Quartet, who sang their first group of five 
songs and the last group of three unaccompanied. The 
name of Arthur Foote was noticed on the program, hi 
prelude for the left hand” being played by’ M Heymatr 
eS & 

It was unfortunate for Adele Vaughan that a severe 
cold prevented her singing at her best last week, at Stet 
way Hall, but every one admired her courage and pluck 
n giving so much of the program tinder such circum 
tances. Henriette Schmidt added an extra number 
her violin solos, and Horat Conn had to repe 


Helen, Thy Beauty Is to M the third in his group of 


Bertram Shapleigh’s songs 
= 

The third part ot Hiawatha wa ung by the R yyal 
Choral Society at Albert Hall Lhur iy eve g. W 
Emily Squire ten Davies and Dalton Bake soloist 
Mr. Davi is said to have carried ft the | or vith h 

ging f “Onaway! Awake, Be ved 

@e & 

Friday of last week being St. Andrew's Day, there were 
Scotch festivals in the evening both at Albert Hall and 
Queen’s Hall. At the former, Madame Crossley, Maggie 
Purvis, Martha Cunningham, Ivor Kay, Watkin Mills, 
Frank Meisel and William Carter's choir contributed to the 
program, which included also reels by the pipers of the 
Scots Guards. At Queen’s Hall the Glasgow Select Choir 
conducted by Learmont Drysdale, was the attraction, and 
Jenny Taggart, Helen Blain, Belle Tyynne. Ellen Bowick 
Anderson Nicol, W. A. Peterkin, Noel Fleming and Cal 
lonian pipers and dancers gave the program. Noel Flem 
i”. who is a promising young tenor, is the son of Bartor 
McGuckin, for some years the principal tenor of the Car! 


Rosa ( ompany 


rhirteen of the numbers on Plunket Greene's 


program 
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Song,” by 


included “Snow 


new hese 
Song of the North,’ 
Parry, Ha 


were labeled 
Burgess Weston; a 


The Auld 


Philip Williams; 


group by Sir Hubert nilton Harty’s 
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AUSTRALIAN PIANIST 


Lad,” and Davies’ “When Childer Play 
Ernest Newman has translated Weingartner’s pamphlet 
On Conducting,” in which it is interesting to read what 
Wemgartner says of theater conducting { which he had 
ng personal experienc l wk upon the fourteen 
ears | spent in the theater as a time of uselessly squan 
ered labor, forcib ppression of my capabilities, and—a 
ew ated brig spots excepted—vain struggling to get 
et ‘ | rer the idea I cannot recall it without 
tternes The pamphlet is an attack on the license of 
e m eri vic 1 ncuctUirge 
eS & 
lhe f il concert for the ben of the Theatri 
Employees’ Societies was held in Covent Garden last 
S lay evening rhe I lon Symp! y Orchestra, con 
‘ by Landon Ronald played and Alice Lety, Joseph 
() Mara and Denis O'S: \ were a g the vocalists of 
the occasion 
@ & 
An orchestral concs é to take place at the 
cr al Palace has be« postpone i eck, owme ik 
interna il footba tch! 
eS & 
A ve gz V mist, t ely I ind, wa 1 suk 
| deb ante As “ st way tia whe sh 
pene 1 her | rram ‘ Kre eT al Thus 
i acy Edith h ] I \ j I ! conn 
Pag il nce! ) 
SS J 
her } ; 1) ‘ t ng the il is 
wi ever on h place t Y Hia which 
gent t t< ned ‘ { the ballad ncert lL he 
Chappe Ballads are way re i ving a large aud 
ind e¢ Londot i | i i cond At the 
tofit latter W K I t Lhursday even 
ng, and is the last one be wive before Christmas) the 
arge audience was present Iwo of the new num 
ers brought forw that 1 were a couple ol 
nes g ped her g l ise Dale Both 
were by w t, and both most 
pleasing Kathle« ‘ \i t Pp i the 
ne entitied seaward ‘ k America Mar 
garet Lang, of “Day Gon | g Ww very gina 
ind at once took { of the audience, both song 
being redemanded Another ng a heard for the first 
time was Walthew W her he Wind Blow which wa 
sung by Madan Joa p M sarwell-Holbrook« 
the composer accompanying J. Airlie Dix'’s “A Jolly Old 
Cavalier sung by Charlies A wile al won ta 
Anothe ‘ ng ce! lie | Love story of th 
her f the irsery just at the moment there seems t 
he a swe of nursery ngs overflowing the programs to a 
tiresome extent!) Other numbers were Hamilton Harty’'s 
Now BOOKING 
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“Sea Wreck,” sung by Ada Crossley; Balfe’s “The Arrow 
and the Song,” that Philip Ritts gave as his first song, 
afterward singing Stephen Adams’ “Roses.” Amy Castles 
and Ivor Foster also received enthusiastic applause for 
heir singing. The Folk Song Quartet, Marie Hall and 
W. H. Squire were also heard, while S. Liddle and F. A. 
Sewell played the accompaniments. 
eS = 

Germaine Arnaud, the young French girl who, at the age 
of fourteen, took first prize for piano playing at the Paris 
Conservatoire, was heard at Aeolian Hall last Wednesday 
ind made a favorable impression by her work. 

es & 

Sandor Raab, who gave his first piano recital in London 
on Tuesday afternoon, Hungarian who began his 
studies in the old Vienna Conservatoire when he was only 
six year old. There he remained for twelve years under 
Hans Schmitt, for piano, and Robert Fuchs, for theory; he 
took the Goldmark prize twice and also the Beethoven 
prize. When he left the Conservatoire, Goldmark gave him 
a personal introduction to Leschetizky, with whom he com- 
pleted his studies. He has given recitals with success in 
Judapest and other cities on the Continent. 

= & 


is a 


Vienna, 


Hugo Heinz last Saturday began his recital with four 
English songs, the first of which was a setting by Hamish 
McCunn of “To Julia Weeping.” This was succeeded by 
first performance of Septimus Webbe’s “An Evening 
Song’; “Snow and Sun,” Frederic Cliffe, followed, 
the fourth song of the group being “Light,” by J. C. Ames. 
Che remainder of the program consisted of selections from 


the 
by 


Dvorak—six examples being sung—Richard Strauss and 
Weingartner. 
eS & 
Stewart MacPherson’s six songs based on “Iroquois 


Melodies,” were sung by Charles Phillips the other day, 
when they made their first public appearance. Among 
them were “Snow Song,” “Battle Dirge” and “The Reedy 
Shore.” 

eS & 

When Horatio Connell was engaged to sing before the 
salliol College Musical Society at Oxford he was request- 
ed to make his program entirely from the German classics, 
for the interpretation of which he has made a reputation. 
At the concert on November 25 he included in the three 
groups of songs selected several Brahms, three Schumann, 
two The four “Seri- 
ous Songs” and “Verrath” of Brahms were among those 


Mozart and two Schubert numbers. 
given. Mr. Connell was enthusiastically received and re- 
called several! times 

Balliol College is one of the oldest and largest at Ox 


ford; it was founded in the year 1282, and Sunday even- 
ing concerts have been given there for the past twenty-five 
years during the terms. These concerts take place in the 
hall of the college and are attended by the undergraduates 
of all the colleges. Only the best classical music is heard 
or allowed on the programs, so the education musically is 
of great benefit to the collegians. Dr. Ernest Walker has 


charge of the concerts. 
ee 


The triennial musical festival at Cardiff is to take place 
next year on September 25, 26, 27 and 28, when several 
novelties will be given. Among the works to be then per 
formed for the first time will be the second part of Gran- 
ville Bantock’s “Omar Khayyam,” the first part of which 
was given this autumn at Birmingham. Dr. Cowen will 
be the festival conductor and will furnish a new work for 
contralto and chorus, “He Giveth His Beloved Sleep.” 
New choral by Sir Hubert Parry and David 
Evans, new orchestral works by Arthur Hervey and 
Vaughan Williams are also announced. The program 
promises to be of an interesting character, with the “Mes- 
siah,” “The Kingdom,” “The Golden Legend,” Bach's 
“Pheebus and Pan,” César Franck’s setting of the 150th 
Psalm, Schubert’s Mass in E flat, Haydn’s cantata 
“Spring,” the third act of “Tannhauser,” Berlioz’s “Romeo 
and Juliet,” the “Grail Scene” from “Parsifal,” Mozart's 
“Glory, Honor, Praise and Power,” Strauss’ “Don Juan,” 
Beethoven’s C minor symphony and “Leonora” overture, 
Tschaikowsky’s fifth symphony, Dr. Cowen’s “The But- 
terfly Ball,” all being promised. 

eS = 


Mischa Elman! So much has been written and said of 
this young violinist that there is but little to add to the 
remarkable record he has made both in England and on 
the Continent, from which he has just returned with fresh 
triumphs and successes. His only recital that can be given 
in London this autumn took place at Queen’s Hall yester- 
day afternoon before an audience that almost packed it to 
the doors. His program included, or rather began with, 
the G minor concerto of Max Bruch, which was played 
charmingly, and the “Variations” of Corelli (arranged by 
Leopold Auer, Elman’s teacher), which included an am- 
plification of the cadenza forming the last variation, the 
difficulties being accomplished with ease. After this num- 
ber a laurel wredth was given the young violinist, and he 
played another piece. The last group was composed of an 
aria by Bach and two Sarasate Spanish dances, but still 
the audience clamored for more, a clamor that was only 
satisfied by his playing another number, and then the lights 
were turned down to put an end to the enthusiasm. Inci- 


works 
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dentally Eleanor Felix sang, and Mr. Keith—who was the 
accompanist—played some piano solos, but the interest ot 
the concert centered in Mischa Elman ' 
= <= 
Alcibiade Anemoyanni included in his recital the other 
evening violin solos by Fiocco, Massenet’s “Meditation de 
Thais” and the “Legende” of Wieniawski. In the sonata 
of César Franck Madame O'Neill took part and Mile. d 
Langlois, vocalist, assisted. 
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Princess Louise, Duchess of Argyll, has signified her in 
tention of being present at John Bromley’s vocal recital 
next Monday afternoon 
eS = 
At Geoffrey Besant’s last chamber concert today a piano ij 
and string quintet by Percy Brook will be heard for the ; 
first time. 
Se & 
An event that is unique in degree ceremonies at Ox 


ford will take place this week. A. Williams, the Welsh 
man, who conducts the band of the Grenadier Guards, 

a Bachelor of Music in the University of Oxford. Recent 
ly he qualified for the higher degree, and on Thursday 
Doctor's from the Vice-Chancellor 


number, to 


Ss 


will receive his hood 


The whole Grenadier Band, sixty in intends 
be present when the degree ceremony takes place, and to 
commemorate the event they have offered to give a con 
l charity 


oca 


cert in the evening for the benefit of a 
eS = 

Blanche Marchesi was honored by a summons from the 

German Emperor to sing at the Imperial Palace (Berlin) 

last week, and she gave twelve songs before the Court 


circle. She also sang at concerts in Hanover and Berlin 
achieving great success. 
= & 


The Sunday Concert Society, founded in 1898, wil! cele 


brate its eighth anniversary next Sunday. Beethoven's 
“Coriolanus” overture; the theme, variations and rondo 
from Mozart's serenade in B flat for wind instruments; 


Debussy’s prelude, “L’Apres-midi d'un Faune a Wagner 
selection, and Saint-Saéns’ piano concerto in G minor are 
to be the program, the solo parts being undertaken by 
Mile. Tosta de Benici 

eS & 

At the song recital next week, when Reinhold von War 
lich and Rudolf Zwintscher will give a program including 
Schubert's lieder cycle “Winterreise,” the Duchess of Con 
naught has announced her intention of being present 


J €& 
At Exeter last week an oratorio by Henry J. Edward 
was performed for the first time. Dr. Edwards is a resi 
dent of Barnstaple, in the county of Devon, and his ora 


torio, which it may be said at once achieved a success, is 
modeled on the old structural lines of the great past,-with 
only slight modifications of that old cl The 

after 


harmonic 


assical plan 
not numbered, chorales are introduced 
its 


sections are 
the manner of Bach, and it is individual in 
The was warmly 
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now London is wondering when the oratorio will be heard 
in this town 
eS & 
Concerts of the Week. 
MONDAY 


Mischa Elman’s violin recital, Lucie Mawson’s pia recital, John 
Bromley’'s cal recital, Ma-garet Huston’s vocal recital, Lond 


Symphony Orchestra, Dr. Joachim’s Brahms concert, M. Edouard 


Risler’s concert of Beethoven's sonatas, Alcibiade Anemoyanni 5 


violin recital 


TUESDAY 


Richard B a's ‘ recital, Sandor Raab's piano recital, Rut 
Heyman and M Poole’s piar recita Irene Scharrer's a 
cital 
WEDNESDAY 
Dr. Joachim’s | s concert, Vict Maurel’s recita Da 
Daker’s song recita Mania Seguel’s piano recital, Erwin Gol 
water's violin recita Geoffrey Besant’s chamber concert, Ada 
Thomas and Charles Bennett's piano and vocal recital 
rHURSDAY 
Chamber concert, Acolian HH Risler’s Beethoven recital, Ma 
garet Hope's vocal recita Stock Exchange Orchestra and ( ra 


Society's concert, Myra Liardet and Mr. Karpely’s vocal and vioclor 
; 


cello recital, Broadw 1 concert, Alexandra v Radojewska'’s pia 
recital 
FRIDAY 
Walter Ford’s concert-lecture, Leighton House; Lilian Welsma 
and Paul Kochanski’s vocal and piano recital, H. Martyn van Len 


nep’s concert 
SATURDAY 


Chappell Ballad concert, Ellen Bowick’s recita { Dickens’ ( 

nas Carol, Edit Pratt's « ert, Orchestral concer Crystal Pa 

ace; Amy Rolda and A Antoinnetti’s voca in recite 
SUNDAY 

Lond Sympt Orchestra, Royal Albert Ha Queen's H 


Queen's Hail 


Edward Johnson's Best Season. 


During the past few weeks Edward Johnson has filled 


; 


a number of engagements that have been quite worthy of 


notice, and before the first of the year he will have ap 
peared in others of equal importance, notably Toronto, 
Chicago and New York. After January Ist there have 


him through his manager, Henry Wolfsohn 
some Mr 
be Mr. Johnson's biggest and best year. Mr. Johnson 
sung in the following cities since he returned from Europe, 


been made for 


excellent bookings Wolfsohn declares this will 


has 


October Ist: 

October 5, Bangor Me New York o, Portland, Me ‘ 
New York; 15, Philadelphia, Pa.; 21, New York; 24, Danbur 
Conn.; 25, Waterbury, Cons 28, New York " Norwalk, Conr 
November 1, Brattlebor Vt.; 2, Holyoke, Mass.; 4, Bos Ma 
t, New York; 13, Hackensack, N. J.; 15, Boston, Mas 8, New 
York; 20, St. Paul, Minn.; 25, New York; 2 Gi ester, Mass 
20, New York; December 2, New York; 4, Minnea i Mins 9 
Montclair, N. ] rr, New York 16, New York; 10, Chicag lil 
23, New York; 25, New York; 26, Toront Canada; 2 Toror 
Canada, and 30, New York 

Witherspoon Song Recital January 10. 

Herbert Witherspoon, the basso, will give his annual 


New York recital, at Mendelssohn Hall, January 10, His 


program will include a number of novelties 





DAVID BISPHAM IN 
“THE VICAR OF WAKEFIELD.” 


I'he Manchester Press and the correspondents from the 
London papers united in according David Bispham high 
praise for the artistic quality of his production of “The 
Vicar of Wakefiela.” Hugh Moss was the stage director 
rhe first performance on any stage of this new opera took 
place On Monday, November 12, at the Prince’s Theater, 


Manchester. The cast was as follows: 











Dr. Primrose David Bispham 


Mrs. Primrose Mrs. Theodore Wright 
Olivia Violette Londa 
Sophia Edith Clegg 
Moses ‘ Arthur Eldred 
Dick Master Gordon Travis 
Bill . Elfin Arthur 
Mr. Burchell Richard Temple 
Squire Thornhill Walter Hyde 
Mr. Jenkinson C. Oram Lander 
Farmer Williams Powis Pinder 
Lady Blarney Amy Martin 
Miss Skeggs Valerie de Lacy 
A’ Gipsy Syy..s & Bella Wallis 


Some PLES apibiorté follow d 
It was certainly ry baepry Mought to itn Goldemith's “Vicar of 


Wakefield” igto"an’Phglish opera, the oftly wonder js that its tende: 
charm, its )delight{nt.blend of pathos and humet, whith ‘is 
suggestive,of lyrical expression, should not have inspired a « 


The arrangement ef the story for dramatic ; 


Yet, so far as it 


wser before now 
poses necessarfly simplified it greatly: 
faithful to°the original. But 


goes, 1 is 


what is more material, its idyilic « 


as been carefully preserved 


Since the days of “The Beggar's Opera,” the music of which was 


actually composed of traditional songs, there have been few works 
so full of the spirit of English song as this. It is not pretenti 
but it is always aftistic, and the fragrant aroma of the story 


well preserved 





The general impression left by this sweet and wholesome work is 
that it represents a most welcome departure, and it will be inter 
esting to note if a public, surfeited with comic opera that is 
a Varicty entertainment slightly sgu ise . have a sufh 

palate to appreciate such refined ar . ate fare Mr. 1! 
ha sang like &n artist and gave a a athe wa 2 
genial interpretation of the Vicar's ar making the f 
ghter 3 ects and r gt heights fa ‘ i that w 
never overstrained The stage anageme exce mt, the gr 
g so artisti at the art was not ol ree scenes of 
Vicar’s Garden, the Cornfic ‘ e | f e Vicar's 
Cottage were excellent the bea f back-clot “ M 
Harker has pr led f st scene deserving cspecial pra as 
a really artistic piece of Yorkshire Post 
The mic by I ts Lehmann is bey loubt a great ement 
the music one generally hears in light operas It has char and 
ften delicacy of expressior and like almost a her work, has @ 
ch f sentimentality, which is a welcome protest against the 
coarsences which seems to reign supreme in light opera The work 
undoubtedly won the favor of the audience Many f the songs 
were encored, and throughout the ever e there were ewide sig 
of appreciation on the part of the pul Mar este (Cjuar 

l am quite certain that those responsible for t clightf 

. af ' sical pe t nile ‘ mths w x wt 
be the first to a it that they had not us eve 

sation to be found the book, mor do they for moment w 
‘ » The skillful adapter uses his brains as in M I 

a ece, and selects what he thinks w ibe f he | 
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suitable f musical treatment In my } ble opinion this play & 
very cleverly arranged, and all concerned are worthy of great praise 
I fairly revelled Liza Lehmann’'s ver ef and classy musi 
Mr. Bispham is so we known as an a shed singer and actos 
that I need y say that he did not disa any of his severest 
critics Suc as fe w is seld sec : sical plays; his 
artistic singing : : We ( nicle 
If es ss a work f this } . ver lyrics set 
t “ h is t t e can be no 
bt a ef f w pr It w be sure of a 
earty w A ‘ x c s ne r dh many 
f ec se ' s sustaine-| 
: y ‘ * or is 
pat 
A w . s ! 
& ss ng e than musical 
edy “ ( ‘ \ iW & the story, su 
to the highe gree, a : a degree which 
was dis y er aging ‘ mn Monday at 
eM r I r s at betrayed ex 
irsing S : ew singing, and so delight 
f at « “ When Mr 
I i as acke few ‘ ght to be proud 
f his first « to ¢ a the w more 
n K ] + Py at r t London 
‘ ny ( < 
‘ WW le its 
4 € . ' Ma 
ter, being " f , t “ ts 
t re «& rf t k 2 \ © at 
am « ‘ and 
r 4 rR : g hte 
£ 4 € ngua ‘ ‘ c a be 
8 € ‘ I ai t r ate 
alle f the y ex yg nd t 
staging arf ace r n f raise I h «a 
alented : w= (| M tis & 
great | rt n Da 
Ma 
It “ { 
gt f . © f x 
I I 1 “ f : : i y Vica 
eds ¢t H t ton f 
apabic «a ® ’ , t | 
’ x { 
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Municu, November 27, 1906. 

third Kaim concert, November 12, was an excep- 

Max Schillings’ prelude to the second act of 
; Liszt’s A major piano concerto, with Reisen- 
and Bruckner’s third symphony in D 
minor, furnished a program that was a delight to the 
listeners from beginning to end. Reisenauer was in ex- 
and exhibited his usual mastery in technic, 


rhe 
il treat. 
Ide” 


the soloist, 


tion: 
Ingwe 


uer as 


ellent form, 


le, tone and expression 
Ss & 
(he fourth Kaim concert, November 19, offered likewise 
in interesting, though less genial, program than its prede 
ssor. The entire evening was devoted to Brahms, and 
the numbers were “Variations on a Theme from Haydn,” 
the violin concerto and the fourth symphony 


Henri Marteau, the soloist of the occasion, gave a 
hed and elegant rendering of the concerto; though, 


find it a deeply inspiring perform- 
famous violinist to some 
however, at the close of the work 
Schnéevoigt’s splendid leadership, 
finish and precision in en- 


did 


audience 


; I onally, I 


I 


not 
1c The treated the 


thing like an ovation, 


played 


wrchestra, under 
with their 
and fine musicianly interpretation and skill. 
 € 

Three great artists lately played in Munich on consecu 
Max Pauer, Emil Sauer and Willy 
who the first gave an 
in which some of his best qualities 
His numbers were two Beethoven 
the seldom played op. 10, No. 2, the op. 31, 
three Mendelssohn selections, namely, the prelude 
and fugue in F 35, and two of the “Charakter 
stiicke,” op. 7; a “Humoreske,” two Brahms 
rhapsodies, op, 79; and the same composer’s variations on 
a theme Handel, 24. eminently a 
scholarly and musicianly pianist, whose virtuosity is never 
brought forward for mere empty display, but is always 
subordinated to the service of his art. His style leans to 
the but is individual and forceful, and 


customary 


emble, 


tive evenings, namely, 


Burmester. Pauer,’ was in order, 


iiteresting program, 
ippeared to advantage 
sonatas and 
No. 2; 
minor, op 
by Schumann ; 
Pauer is 


from op. 


order, 


academic 


combines intellectual strength and repose with tenderness, 
He gave ex- 
quisite illustrations of these latter qualities the other even- 


simplicity and poetry of a rare description. 





Emit SAver, 


ing, particularly in the Schumann “Humoreske” and the 
Beethoven D minor sonata, which were both played in a 


way that will long linger in the memory of the listener. 








Following close on Pauer’s heels, the Titan Sauer played 
the next evening in the Musenne Hall to an eager con 
course of listeners, fascinated no less perhaps by his dom 
inant, eaglelike personality than by his dazzling, bewilder 
ing technic and the crystal well-springs of his poetical 
expression. Wilhelm Friede 
mann Bach's organ corcerto in minor, 
piano by August Stradal. This 
great B minor sonata, played in grand, 
brought thundering applause from the audience 
clusion. Schumann’s “Carnival,” 
and the G minor ballade; 
tions—a “Tarantelle 
called “Les Délices de Vienne” 
and “Mazeppa” studies formed the 

Sauer was technically magnificent throughout the even 
ing. But while the stupendous bravura with 
dashed through the intricate mazes of his own brilliant 
waltz and the ease with which he hurled the 
ing difficulties of the Liszt “Mazeppa” etude 


The evening opened with 
D 


was 


arranged for 
Liszt’s 


that 


succeed d by 


broad style 
at its con 
a Chopin nocturne, etude 


two of Sauer’s own 


de 
“Ricordanz 


composi 


Fantastique,” and a valse concert, 


and Liszt’s 
rest of the program 


which he 


aside tower 


intoxicated 


his audience, to my thinking he made his strongest ap 
peal in the vivid life and color with which the Schumann 
scenes were delineated, and the breath and dignity and 
limpid tonal beauty with which he repeated the proud 
pathos and poetry of the Chopin ballade 


sentiment nor 


of 


Sauer’s expression has not the depth of 


the soul reaching tenderness that characterize some the 
other great pianists, but it has irresistible magic of its own 
that haunts the memory The artist 


almost annihilated after the c 


afterward great was 


with applause neert, but 
declined to give an encore 

Willy Burmester’s concert next evening was at 
tinguished affair which was attended 
including several prominent votaries of the 
lelix Berber and Erhard Heyde 
C minor, op. 38, was one of the chief attractions offered by 
the program, and was given with the polished phrasing 
and masterly style familiar to Burmester’s He 
also played his own arrangement of an E minor concerto 
by Bach, and a group of charming pieces belonging to the 
period of the earlier composers and himself 
numbered, besides seldom heard 


other dis 


by a large house 


violin, notably 


Spohr’s concerto, in 


admirers 


arranged by 


hey selections from 
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Avexanore GUILMANT 


TO ORGANISTS IN AMERICA 


M. Alexandre Guilmant begs to announce that he is prepared to 
receive orders by mail for the only original editicn of his Compo- 
sitions, with the registration indicated in English. 

fie demand for the Original edition warrants an exceptional re- 
duction in price, making it possible to offer the same at a figure 
within the reach of all Organists and Students of the organ in the 
United States and Canada. 

Each piece is marked net, 
fessional discount 

All orders should be addressed to M. Alexandre Guilmant, 10, 
Chemin de la Station, Meudon (France) accompanied with a vostar 
onper for the price marked on the canes e. 

All orders will receive immediate attention. 
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oe. pemphice. 


and lasting resulta. Teacher's course. 
onstrative lectures, with mechanical 
*. Huge pemane, of 

work on t one Prod wunotions of the Yoess 
Organe ie striking and new. It ie a notewort ogress 
formation of the vocal registers.” . welhas el 
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Isach, Beethoven and Mozart, an air by Mattheson anda FUTURE MUSICAL EVENTS IN NEW YORH. Friday evening, December .28, grand opera at the Manhat 
‘German Dance,” by Carl von Dittersdorf. Wieniawski’s Wednesday evening, December 19, “Madam Butterfly” (in tan Opera House 
Faust” fantaisie was the concluding number The illus English) Gicten Theater Friday evening, December 28, gra pera at the Mett 
trious violinist was in first rate form and gave an exhib W alate evening December 19, grand opera, Manhatta: politan Opera House 
tion of both technical skill and musicianship that wsought Opera ine } Saturday afternoon, December 29, gt * nalines 
his hearers to a pitch of ecstatic enthusiasm, and he was Wednesday evening, December 19, grand opera, Metrop M tan Opera I iT 
compelled to give encore after encore at the close Bur nee Opera Sleuen Saturday itern WMecember 20, &£ nd pera matinee 
ter was assisted by Willy Klasen, of Vienna, wh: [hursday evening, December 20, “Madam Butterfly Metroy Opera House 
played with skill and taste English), Garden Theater aw on G, Vecemb » oF ms ~ ore 
= = Phursd: ming, Decemt 2 cert 1 Olive prices), Manha UP He 
. . ihursday evening, ecember cert y \ 
Sirauss opera Salome.” has finally reached Municl Mend Quartet. Mendaieccha He Saturday ev ww, Dex ber 20, g { ut popular 
It was presented on Sunday night before a house that ha laatesiich re ing, December 20, concert by R | M« p in Opera H ‘ 
ber soid out since the previous week. It 1s to be repeated Symphony Society, Carnegie Ha > ay ‘ g yecem De ) pe ert, with 
next week, and for the only time, as | understand, this hursday evening, rw eS Mada N ' enty rd Regi 
season. Knote sang the other night as Herod and Preus« Quartet. Association Hall. Brookive ent Ar ry, Brookly 
Matzenauer as Herodias Salome was represented by Friday sfeerncen. Deceties 0. Mew York Ph ' » ly eve g, D f e New York 
Franlem Larfe d the part of John was sung by public rehearsal, Wassily Safonoft conductor, Carneg »ymphony 5 Walter D suctor, Car 
Feinhals Hall negie Ha 
=< Friday evening, December 21 Madam Butterfly . may amers went ert of th 
Regu de Sales, the celebrated singing teacher Enatich). Garden Thentes New York Sym \ ) ch con 
who for several years past has been a resident of Munich, ,54,, evening, December 21, grand opera, Manhatta r, ( cg 
has now removed to Paris, where she will continue to teach Opera House + y eve g, De i Manhattan 
henceforth. Her loss is mourned by many in Munich, and Friday evening, December 21, grand opera, Metropolita Opera Hous 
those of her pupils who have been able to do so have already Opera House » ay evening, Dec« , Of Metrop: 
followed her to Paris, in order to continue their vocal Saturday afternoon, December 22 Madam Butterfly ’ tan Opera fs 
training at her hands Madame de Sales’ new establi Enelish). Garden Theater M iy evening, D Manhattan 
ment is m the Rue G icrsa t Saturday atternoon, December 22 grand pe ra a] itinee Op ra i ase 
GE Fé M y eve g, Vv M politan 
. Manhattan Opera Hous: , . 
On Saturday, Sigrid Sundgrén-Schneéevoigt, wife of the Saterday a@eracen, Denember a0 ate : Ope i ‘ 
famous conductor of the Munich Kaim Orchestra, gave a * Metropolitan Opera Hous: esda) x pia re 
piano recital in the Bayerischen Hof Halle. Among her Saterday evenian, December on. lat serfor: ‘ 
numbers were the Beethoven sonata, op. 10; a B minor Mad Butterfly.” Garden Theater ' Wedne Ly Manhattan 
impromptu, an A major romance, and a caprice in E ¢ turday evening RE on cuneate ty Ge Wen Vert 0 
minor, by Jean Sibelius; also a Chopin nocturne and etude it emanate” Cola eieetenrs Paeeenh Wi Metropolitan 
und the F sharp minor polonais« The program wound Hall Opera Ii 
up with Liszt’s ninth rhapsody. I have often heard Frau « menten eeisions Desente grand ope Semen rsday oncert, 
Schnéevoigt in ensemble work, where she proved herself mate Manhattan Opera House ' M I i 
a pianist of exceptional qualities, but this is the first time Sat aR cetalines’ Dini erand ene oe Ay | I} irmoni 
she has appeared here in solo recital. Some of her work price Metr politan Caen ~ Os sik pul 
on this occasion was remarkably fine, but she was not Sunday evening, December 23, special concert of the riday ¢ R M ttan Opera 
equal throughout the evening Her Beethoven lacked Swedish Socicties Carnegie Hall H 
depth, strength and repose, and revealed evident nervous Sunday evening ena 3, operatic mcert Manhat i iy ove b Me polttan 
ness on the part of the player. She did charming work, tan Opera Hous Opera H 
however, in the Sibelius numbers that followed. Each of aturday after J tinee, Man 
: ; Sunday evening, December 23, operatic concert, Metropoli . 
these is a gem, opalescent with lovely melodic fancy and tan Opera House hattan Ope | 
of graceful, arabesque like structure Fru Schneéevoigt Monday evening, December 24, grand opera, Manhatten Saturday after ] ( \ atine Met 
rendered them with a faultless finish of technic and a grace Opera House ropolitan Ope 
of style well adapted to their idyllic beauty She also Monday evening, December 24, grand opera, Metropolitan Saturday evening ¢ New York 
won some splendid effects her Chopin selections, playing Opera House VI ‘ 
the tremendous polonaise in particular with great bravura Wednesday afternoon, December 26, annual performance saturd ung, J . ; ee Pee 
and unerring accuracy. Her best efforts, however, were The Messioh.” New York Oratstia Society, Carnenk Mi an Ope 
in her Liszt numbers Waldesrauschen” was beautifully Hall Saturday evet p prices) 
played with daintiest tone tints and_ styl In the ninth Wednesday evening, December sh, grand cpera, Mashet Metrop in OF 
rhapsody Sigrid Schn gt invited dangerous compari tan Opera House Sund ng, | hattan 
sons with Dohnanyi, playing it, a he did, so soon after Wednesday evening, December 26, grand opera, Metropoli pes MH . 
him; but it must be said that she held her ground well tan Opera Hous Sunda w | t, Metropolitan 
It was given wit B t brilliancy poetic conception and Thursday evening, December 27, second performance Uper 
artist esse, ranking it » bright relief among the ricl Te Moessial —_ ‘Wests Gitieesia Society, Carnes \I ay g. J | vitan Oy 
ffering {f the ev i pr rar The rtist was treated Hall rt 
Mstetems apf ; he ¢, and several encores we Thursday morning, December 27, last Bagby m Mond & J - 
demanded and give ETIENN! Waldorf-Astoria , veers | 
Concerning Vocal Methods. irsday evening, December 27, concert by the Peoplk - , “ J voorl . e " - 
Symphony Society, Franz X. Arens conductor, Cooper 
[he publication of the miteresting artichs on the sub Union Hall MH 
‘ Concerning Vox Methods by S. ¢ Bennett, will Friday evening, December 28, People’s Symphony / s, I VJ Me 
discontu 1 for iew weeks cert, Franz X. Arens conductor, Carnegie Ha 
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Wednesday afternoon, January 9, lecture-recital on “Sa- 
lome,” Mendelssohn Hall. 

Wednesday evening, January 9, grand opera, Manhattan 
Opera House. 

Wednesday evening, January 9, grand opera, Metropolitan 
Opera House. . 

Wednesday evening, January 9, concert by the Flonzalay 
Quartet, Mendelssohn Hall. 

Thursday afternoon, January 10, recital by Herbert Wither- 
spoon, Mendelssohn Hall. 

Thursday evening, January 10, concert by the Boston Sym- 

* phony Orchestra, Carnegie Hall. 

Friday afternoon, January 11, concert by the Boston Sym- 
phony Quartet, Mendelssohn Hall. 

Friday afternoon, January 11, grand 
Opera House. 

Friday evening, January 11, grand 
Opera House. 

Friday evening, January 11, concert by the Boston Sym- 
phony Orchestra, Baptist Temple, Brooklyn. 

Saturday afternoon, January 12, matinee by the Boston 

Symphony Orchestra, Carnegie Hall. 


opera, Manhattan 


opera, Metropolitan 


Saturday afternoon, January 12, grand opera matitice, 
Manhattan Opera House. 

Saturday afternoon, January 12, grand opera matinee, 
Metropolitan Opera House. 

Saturday evening, January 12, grand epera (popular 
prices), Manhattan Opera House. 

Saturday evening, January 12, grand opera (popular 


prices), Metropolitan Opera House. 

Sunday evening, January 13, concert by the New York 
Liederkranz, Arthur Claassen conductor, Liederkranz 
Club House. 

Sunday evening, January 13, operatic concert, 
Opera House. 

Sunday evening, January 13, operatic concert, Metropoli- 


Manhattan 


tan Opera House. 
Monday evening, January 

Opera Mouse. 
Monday evening, 

Opera Mouse. 


14, grand opera, Manhattan 


January 14, grand opera, Metropolitan 

Tuesday evening, January 15, concert by the Adele Mar- 
gulies Trio, Mendelssohn Hall. 

Wednesday evening, January 16, concert by the Kalten- 
born Quartet, Mendelssohn Hall. 

Wednesday evening, January 16, grand opera, Manhattan 
Opera House. 

Wednesday evening, January 16, grand opera, Metropolitan 
Opera House. 

‘Thursday evening, January 17, concert by the Olive Mead 
Quartet, Mendelssohn Hall. 

Thursday morning, January 17, musicale of the Haarlem 
Philharmonic Society, Waldorf-Astoria 

Chursday evening, January 17, concert by the Olive Mead 
Quartet, Mendelssohn Hall. 

Thursday evening, January 17, concert by the Russian 
Symphony Society, Carnegie Hall. 

Friday evening, January 18, grand opera, Manhattan Op 
era House. 

Friday evening, January 
Opera House. 

Saturday afternoon, January 19, Young People’s Sym- 
phony concert, Carnegie Hall. 


18, grand opera, Metropolitan 


Saturday afternoon, January 19, grand opera matinee, 
Manhattan Opera House 
Saturday afternoon, January 19, grand opera matinee, 


Metropolitan Opera House 
Saturday evening, January 19, concert by the New York 
Symphony Society, Carnegie Hall 


Saturday evening, January 19, grand opera (popular 
prices), Manhattan Opera House 
Saturday evening, January 19, grand opera (popular 


prices), Metropolitan Opera House. 





Music at the City Club of New York. 


rhe first of a series of musical evenings was given by 
the City Club of New York, at its club house, on Thurs- 
day evening, December 6. A most enjoyable program was 
Especially pleasing were the readings on the sub- 
Franklin W. Riker, and the brilliancy 
singing. Both of these singers 
Hans Kronold’s selections 


offered 
ject of music by 
of John A. Finnegan’s 
were enthusiastically received. 
were well played, particularly in beauty of tone and in- 
terpretation. Altogether the evening was a profound suc- 
cess. The musical arrangements for the evening were 
under the supervision of Arthur Edward Stahlschmidt, the 
well known vocal instructer, He received hearty thanks 
for the successful and interesting evening furnished the 
members and guests. 





Christmas Music at St. Thomas’ Church. 


The Christmas numbers from Handel's “Messiah” will 
be sung Sunday afternoon, December 23, at St. Thomas’ 
Church, corner of Fifth avenue and Fifty-third street. The 
service will begin at 4 o'clock, and the music will be under 
the direction of Will C. MacFarlane 





MUSIC IN MANITOBA. 
Wiwwirec, Man., December 12, 1906. 

Nixon Kitchen is following the European plan in having 
his pupils meet once a week at his home to play before 
each other. Mr. Kitchen has some bright pupils, and they 
are euthusiastic over his plan. 

eS & 

Miss Blackmore had her second monthly musicale on 
December 4. She was assisted by Miss Rutherford, con- 
tralto, and Miss Simpson, violinist. , 

€& 

“Judas Maccabeus,” with U. S. Kerr, basso, as soloist, 
will be sung on New Year’s night at Knox Church, under 
the direction of Rhys Thomas. 

= = 

The Monday musicales, under the auspices of the 
Women’s Musical Club, continue to increase in interest and 
attendance. 

eS & 

Braxton Smith, tenor, assisted by local talent, gave a 
concert on December 7. The program included numbers 
by resident composers, in addition to the standard works. 

eS & 

A good audience greeted Jessie Maclachlan, the Scottish 
soprano, and her concert company on her return engage- 
ment Wednesday evening, December 5. 

eS e 

The pupils of R. Franz Otto gave their first musicale 
on Tuesday, December 11, assisted by Miss Fillmore, 
pianist 





MacDowell Fund Agents. 


The official corresponding representatives of the Mac- 
Dowell Fund are as follows: 


Ann Arbor, Mich., Albert A. Stanley. 
Augusta, Me., Mrs. Pauline Myrick. 
Baltimore, Md., Harold Randolph. 
Birmingham, Ala., Adolph Dahm-Peterson 
Boston, Mass., Miss Helen M. Ranney. 
Bridgeport, Conn., William D. Twaddell. 
Cambridge, Mass., Prof. Walter R. Spaulding 
Cleveland, Ohio, Mrs. Felix Hughes. 
Columbus, Ohio, Miss Roa L. Kerr. 

Des Moines, Ia., Mrs. F. D. Harsh. 
Detroit, Mich., N. J. Corey. 

Dobbs Ferry, N. Y., Mrs. Henry Villard. 
Dunkirk, N. Y., Miss Lulu Woodworth. 
Durham, N. C., Gilmore Ward Bryant. 
Englewood, N. J., Mrs. F. S. Duncan. 
Gallatin, Tenn., Mrs. Prudence S. Dresser. 
Harrisburg, Pa., Mrs. Edwin J. Decevee. 
Hartford, Conn., Miss Imogen Bradin. 
Irvington, N. Y., Mrs. Henry V. D. Black. 
Jacksonville, Ill., Mrs. Virginia B. Vasey. 
Jersey City, N. J., Miss Anna Kathryn Koonz 
Lakewood, N. J., Charles R. Knox. 

Los Angeles, Cal., L. E. Behymer. 
Louisville, Ky., Mrs. Alfred Brandeis 
Madison, Wis., Fletcher A. Parker. 
Marion, Ind., Carlile F. Tucker. 
Milwaukee, Wis., John H. Frank. 

Moline, lil, Mrs, Frank Gates Allen. 
Montclair, N. J., Clifford J. Cairnes. 
Morristown, N. J., John T. Gillespie. 
Muncie, Ind., R. Cameron Drummond 
Newark, N. J., Raymond W. Smith. 

New Orleans, La., Ferdinand Dunkley 
New Rochelle, N. Y., Mrs. George Lee Bready 
Nicholasville, Ky., Miss Lena M. Phillips 
Oberlin, Ohio, Charles W. Morrison 
Oklahoma, Okla., Miss Hyla Long. 
Omaha, Neb., Mrs. Myron L. Learned 
Orange, N. J., Miss Louise R. Pierson 
Pittsburg, Pa., George H. Wilson. 
Portland, Me., Mrs. Julia B. Kimball 
Portland, Ore., Miss Dorpthea Nash. 
Princeton, N. J., Mrs. Walter A. Wyckoff 
Providence, R. I., Miss Edith Kimball. 
Raleigh, N. C., James P. Brawley. 
Richmond, Va., Ernest H. Cosby. 
Rochester, N. Y., Miss Carrie E. Holyland 
Seranton, Pa., Miss Harriet Crane. 
Spokane, Wash., Miss Halleine Hall.. 
Stamford, Conn., Mrs. Homer S. Cummings 
Syracuse, N. Y., George A. Parker. 
Topeka, Kan., Miss Gertrude Tracy 
Toronto, Canada, George Edward Sears 
Troy, N. Y., Mrs. Annie Hagen Buell 
Wilkesbarre, Pa., W. E. Woodruff 
Yonkers, N, Y., Guy Phillips. 


Julian Walker Back From the South. 


Julian Walker has just finished a very successful tour 
through the South. Notices from a few cities are re- 
printed, as follows: 

Mr. Walker's success at Houston was so great that he 
was engaged to give a second recital at that city within 
a week from the date of his first, which was given while 
on the trip. 

Mr. Walker's voice is wondrously rich in quality. Chaminade’s 
music is always delightful and Mr. Walker gave nothing more deli- 
cately beautifal than the “Woodland Song.” The pronounced clarity 
of tome which is his was splendidly shown in the Hahn songs 
Brahms’ “Sandmannchen™ captivated his listeners. In this Mr. 
Walker caught that indescribable suggestion of loveliness and purity 
that he was compelled to repeat it. * * * Mr. Walker's enunci- 
ation is good and a smoothness of tone is perceptible throughout his 








work. 


It is hoped that Houstonians may have an opportunity ot 
hearing him again.—Houston, Texas, Chronicle. 





The strongest general impression received by listening to Julian 
Walker, as he presents a one artist recital list of songs are, smeoth 
ness of his full tonal utterance, affluent ease in the most elaborate 
vocalization, and his style carries a convincing air of spontaniety 
His singing of two of Reynaldo Hahn's songs were exquisitely fine 
in effect. Brahms’ too, delightfully sung 
Luckstone’s “Clown’s Serenade” the composer 
and interpreter. Gilbert’s “Pirate Song” was cleverly 
effect, the artist’s style of presentingit making an interesting study 
by way of comparison with that of other bassos who } sung the 
same song here, and the result of a comparison in this particular 
case is altogether in Mr. Walker's favor.—Houston Post 


“Sandmannchen,” was 
scored well for both 
dramatic in 


ave 


peared in this city 
He 


all times 


Julian Walker, the well known basso, who ay 
last night for the first time, captivated his 
a rich voice, over which he 
has mastered the art of breath control to a 
his expression is faultless.—Galveston News 


audience possesses 


H« 


and 


has perfect control at 


marked degree 


st treats ever 
of 


by a 


The singing of Julian Walker was one of the rare 
afforded an audience in this city. There 
most eminent artists of America 
large majority of those present last night, but none has ever giver 
more pleasure and satisfaction than Mr. Walker. His singing 
many charms, chief of which is simplicity of manner and his simple 
method of singing stra'zht from the to the of his 
audience. He is wholly without affectation. His voice is well modu- 
lated, carefully trained, and he employs every to the 
effect. not to audience 
with so much force as a tenor or a baritone, but after hearing Mr 
Walker one must about Mr 
Walker reaches a high register with clear and perfect tones and 
descends to the lowest with fascinating case and clearness. * * * 
Frequently with an artist of Mr. Walker’s standing the audience 
the 


nt, 


have been many the 


seen and heard here and 


has 


heart hearts 


quality best 


A basso does usually appeal the general 


revise his fixed notions singers. 


admires without understanding, but in this instance audience 


understood every word and note that he sang 
Journal. 


Beaum Texas, 





and their 
Mr 
His 


ntro 


Julian Walker, the noted basso, sung with the society 
judgment in this selection was amply verified by 
Walker's voice is musical from the lowest note to the 
program gave him ample opportunity to show what w: 
training can give over the voice. His presenc 
prepossessing, and his pleasant 
(accompanied by himself) 
Galveston Tribune. 


his singing 

highest 
lerful c« 
was 


on the stage 


manner encores 


him 


in responding to 


gathered many kind expressions 


lovers have not in a long time « ryed 
to them 


Pensacola music 
treat as was presented 
Julian Walker. He sang many 
* * © Mr, Walker is the possessor of a perfect 


last night in the recital giv 


songs and responded 


bass voice, culti 


vated to a high degree, and he has a full round tone, a range, and 
absolute control that is all as exceptional as it is pleasing.—Pensa 
cola Journal. 
MUSIC IN CONNECTICUT. 
New Haven, Conn,, December 14, 1906 
The New Haven Symphony Orchestra, conducted by 


season 
The 


major, and 


Horatio Parker, gave the second concert of the 

Tuesday afternoon. Evan Williams was the soloist. 
program included the Brahms symphony in F 
four Norwegian dances, by Grieg. Mr.-Williams sang 
aria from “Jephtha” and “Lend Me Thine Aid, 


an 


from the 


“Queen of Sheba.” eS & 
“Lohengrin” was sung in concert form by the New 
Haven Oratorio Society, Thursday of last week. rhe 


soloists were Caroline Mihr-Hardy, Janet Spencer, Wil 
liam Wegener, Claude Cunningham, Frank Croxton and 
William Harper. The singers were all in excellent voice, 
and were well received 
eS & 
The Kneisel Quartet opened the twentieth season of 
chamber music concerts at the Lampson Lyceum, Wednes 
day night, under the auspices of Yale University 
eS = 
Three thousand friends and relatives of the students 
attended the joint concert of the Yale and Harvard Gle« 
and Banjo Clubs at Woolsey Hall, G. Frank 
conducted.  € 
Madame Gadski gave a recital at 


Hartford, last week 


( yoodale 
P: ’ T » » 
arsons heatre, in 


= = 

The first concert by the Hartford Philharmonic, under 
the baton of John Spencer Camp, was a notable success 
The program included Mozart's symphony in E flat, and 
he “Rienzi” overture. Gabrilowitsch played the Tschai 
kowsky B flat concerto in a manner which demonstrated 
that he is entitled to be ranked with the greatest pianists 

=e & 

An interesting concert was given at the Gilbert Schoo! 
Hall, in Winsted, last Wednesday evening, by Lillian A 
Kline, soprano; James Pearce, tenor; Susan Lord Brand 
agee, ‘cellist; Samuel J. Leventhal, and 7 
Francis Crowley, pianist and accompanist 


violinist, 


LeoroLp 


Beatrice Fine Signs for a Three Months’ Tour. 

Beatrice Fine, the soprano, has signed a contract for a 
three months’ tour, beginning January 4, 1907. Mrs. Fine 
sang at New Britain, Conn., on December 4, and at Nor- 
wich, Conn., on December 5. She will have two concerts 
before leaving for her tour the first week in January 
January 2 she will give a recital under the auspices of the 
Women’s Club of Orange, N. J., and January 3 a recital in 
Bridgeport. This popular singer expects to return to New 
York about May 1. 
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TALES FROM GRAND OPERA. 


“La Traviata.” 


La Traviata (the strayed one), Violetta, the Camel: 


Lady, were terms interchangeably used to designate a cer 
tain celebrated demi-mondaine who, far above the average 
ot her class, was known for intrinsic nobility. She finaily 
sacrificed herself to the highest point of honor by giving up 
the man to whom she was really and sincerely attached, in 
order to restore peace to his family ihe condition int 
which this family was plunged through the son’s devotion 
to herself was brutally portrayed to the girl by the father 
and head of the house, who did not hesitate in the least to 
sacrifice the happiness of two lives to achieve his owt 
peace, not to speak of the opportunity he lost to save the 
woman by means of her pure and purifying love. Always 
delicate, grief at loss of her lover killed her. - 

She seemed, indeed, to possess a rare ly beautiful strength 
of character, for immediately upon learning the devastating 
effect of her own happiness upon the happiness of others, 
she gave up her lover, returnin r old life in order to 
give him the impression that e was wholly unworthy 
He was naturally enraged and embittered at what he had 
good right to suppose to be perfidy, abandonment and 
natural depravity She permitted him to believe all this, 
in order fully to separate himself from her. Than which 
no trial could be greater to any member of the human 
family. Upon learning, too late, the nature of the sacrifice 
made in their favor, both father and son hastened to the 
invalid, full of tardy affection and apology. But she died 
and got away from them all, which was just as well 
had really nothing to offer her that was worthy 
The pathos of the situation was enhanced by the poor 
thing falling into hopeless poverty, result of her separation 
from old influences. Nothing to gain, they all left her, save 

devoted serving maid, whose tenderness made a toucl 
strand in the sad tale 

The suggestions are obvious. The father, a man of 
and experience, should have been able to detect the w 
of the girl, and left the young people in possession of 
best happiness either of them could ever know. There are 
worse wives sitting in church pews than Violetta would 


have made. The last person in the world to see clear and 


act generously is a parent im case of a child in love 
perchance, that love does not fall with the 
wishes. Alfred was the name of the | 


“The Barber of Seville." 
The real name of this barber was Figaro He wa 
noted in Seville for his wit, and for a peculiar talent h 
had for getting mixed up in the intrigues of other people 


helping them in and out of al! sorts of adventures, espe 
ping I 


cially those in which a love affair was concerned He 
was specially interested in the foolish imaginings of an 


old doctor of the city, who had a charmingly pretty ward 


living in his ise, and who conceived the silly and mis- planned many a punishment for his bs suspicions, Once 


taken idea that h 1ould one day make her his wite the Count and to 


She, full of fun and coquetry, allowed the old man to » invitin nt ren to ft them that even 
think , ar Carries » her flirtations in his very sight. ing in U ark adjoining the hou a sent her letter 
This ! ; lus ‘ h jolly barber : if nd an I ot Count “Now we'll 
Among h imiret ‘ rtain yun Imaviva, wh ec, said t air, as tl licked the stamps and pounded 
r disguise they wore 

ooner did the 


tween and ie t and from the i isanne nhe t her arms and made 
re He rot the un tually mto retly 4 nat ‘ } sn i Figat more 

of | t : husband, by accustomed t i ng é t on how things 
pretending tl th tlemat a sold ho had > stoo nd, ait i t d at seeing the 


signed loved himseif, 
partially into the 


same house th | ret i : l stranger t tt see | wife ¢ supposed) flirt 
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met under the 
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Rew Dork College of Music 


128-130 East 58th Street. 
(Fermerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 
Private instruction im Piane, Singing, Yuet, "Celle and all 
branches of music, by «a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free instruction i 
harmony, counterpoint, vocal _- —.. ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Stadents received dally. Cetalog sent on application. 





Studie: 136 FIFTH AVENUE, NEW YORK CITY. 
Sixth Season in New York 
METHOD OF 


MANUEL GARCIA 


From Production to Interpretation Teught 
by His Pupil 


HERMANN K | FIA 


PRIVATE LESSONS DAILY 





Classes of Grouped Voices (Special Terms) 
Twice Weekly 


VEGARA 


OPERA AND ORATORIO SCHOOL 
SIGNOR LEONARDO VEGARA, Voice Specialist 

Teacher of Miss Olive Fremstad; Miss Corinne Welsh; Mies Killen Beach Yaw; Signorina Berta Ricci 

Signorina Tersina; Rolleri; Mons. PF. X. Mercier; Mr. Wm. Beard, Jr., of Chicago; Mr. Albert Parr and many 


omhersof prominence  Yogara Studies of Music: 46 West 49h Street, Near Fifth Avenue, New York 








Stadio: 154 West 77th Street NEW = 


WALTER L. BOGERT 


University Exteasion | esturer on Masts 
MUSICAL DIRECTOR | 
Conducter of Millbrock (N. Y.) Choral Society, and | 





CH. ¥.) Choral Seciew. 
Address: 72 Lawrence St., Flushing, N. Y. City 


FRANCIS 


MACMILLEN 


VIOLINIST 
NOW ON FIRST AMERICAN TOUR 


New York Debut December 7, at Carnegie Hall, 
with MR.WALTER DAMROSCH and the New York 
Symphony Orchestre, a Sensational Success 


THE NEW YORK \VORLD, DECEMBER 6 


ast night at Carnegic 
wt before a New York 
hestra 
on has aires 
interpretat r 
bring it niv in the de 
ht rareiy satisiying 
Gifted with personality which is i 
man brings t m bowing not niy the fire ar 
beauty of youth The slender figure, metinet 
introspective eyes and waving brown hair ru t m the 
homage of a Paderewsk 
His de acy f coloring, his certainty t mpetuosity 
f his bowing, which in the Paganini concer mn major wes so 
amazingly shown, place him at once in the 


Direction: LOUDON CHA RLTON 
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BUFFALO. 


; Burrato, N. Y., December 7, 1906. 
Kkmil R. Kenehen, one of the successful organ and piano 


teachers here, has organized a chorus of 150 voices for the 
purpose of giving several church concerts shortly after 
the holidays. Mr. Kenehen has recently removed to Best 
treet, where he has a well appointed studio. 

eS & 

\nother fine organist and choir conductor, William S 
Jarrett, whose quartet at Westminster Presbyterian Church 
ilways does artistic work, is as usual busy with rehearsa!s 
Christmas. Mr. Jarrett and his quartet will appear 
ion at Niagara Falls as one of the features of the series 

concerts given there under the management of Miss 
a local musician of great ability. 

ce & 

rhe Recitalists, of Rochester, entertained the people of 
Niagara Falls last week. This brilliant trio is composed of 
Florence Newell Barbour, pianist (a sister of Lillian Pray, 
a New York vocalist); Margaret Wilson, soprano, and 
Mrs. Charles Hooker, contralto. These three women can 
be relied upon to give a fine entertainment 

e Ss & 

Saturday afternoon of last week many music lovers were 
at the Twentieth Century Club listening to the recital of 
the Philadelphia musicians known as “The Jessie Fulweiler 
Miss Fulweiler, who has studied for 


for 


l rott, 


Concert Company.” 
four years in Paris with Pugno, has a very brilliant technic 
and good style unmarred by mannerisms. Her fingers are 
fleet and flexible, an dher touch delightful. Her sister, 
Folrence, the singer on this occasion, is the soprano at 

the Church of the Transfiguration in Philadelphia. Her 
Each has a good stage pres 
The men 


group of songs was varied 
ence, Miss Jessie in particular is very winsome 
are young artists who are doing thoroughly artistic work 
Johann Grdlle, Dutch violinist, is a pupil of César Thom- 
son, and he plays remarkably well. The Dutch ‘cellist, 
Emile Simon, studied in Brussels with Gerardy’s famous 
Young Simon has since won dis- 
The Parisian 


teacher, Edward Jacobs. 
tinction while touring Belgium and Holland. 
journals also praise “his superb technic, full, sonorous tone 
and delicacy of expression.” A Mendelssohn trio was de- 
lightful for its unanimity, color and beauty of expression. 
For the songs and instrumental solos Lawrence Montague, 
of Buffalo, was the accompanist. 


=e <= 


W. S. Jarrett, a pupil of Harry J. Fellows, is filling the 
position of bass soloist at Calvary Presbyterian Church 
Mr. Fellows predicts a brilliant future for the young man 

ee & 

On Monday Mr. Fellows, Miss McClelland, soprano; 
Mrs. Griffin, contralto; Mr. Pilkington, bass, gave a lec 
ture recital on “Masters in Music” at the Riverside M. E 


Church The composers considered were Handel, Haydn, 
Beethoven and Mendelssohn. Selections from oratorios 
were sung. William J. Gomph played Chopin compositions 
[he concert was so much cnjoyed that an engagement was 
made at once for another concert in January. The same 
program will be given at an early date in Erie, Pa 


Any recital given by Evelyn Choate is sure to be enjoy- 
able. That given at the Twentieth Century Club on 
Wednesday morning was exceptionally good. Mrs. Choate 
was assisted by Alithea Birge, violinist (a Marteau pupil) . 
Mrs. Seager, soprano, and Mrs. Millhouse, ‘cellist. Al 
though a newcomer to our city, Mrs. Millhouse is in de- 
mand for private recitals. Mrs. Choate is giving a series 
of explanatory talks before the Gamut Club. At the first 
of these, before the New York Symphony Concert, Mrs 
Choate showed her listeners different orchestral instru 
ments, and explained their use and purpose. These in- 
formal descriptions are of great benefit, and the works of 
the composers on each program are also fully discussed 
This progressive musician’ is now making a study of the 
musical score of “Salome,” obtained in Europe, with a 
view to introducing that subject. Some of the music will 
be sung by Ruth Lewis. 

es 


a 


Frances Helen Humphrey is preparing a talk on “‘Mad 
am Butterfly,” now being presented by the Henry W. Sav- 
age Opera Company, in New York. Madame Humphrey's 
pupils will sing some of the numbers. 


S & 
The splendid attendance last week at the Pittsburg Or 


chestra and Schumann-Heink concert proves conclusively 
that as local manager of such affairs Louis W. Gay is the 
right man in the right place. George H. Wilson, the Pitts 
burg manager, was delighted with the financial and artis 
tic result. It was owing to his efforts that the Mendels 
sorn Choir, of Toronto, were first brought to Buffalo, and 
now this organization comes to Buffalo annually. Mr 
Gay will manage the Ellen Beach Yaw recital Saturday, 
December 8. 


 & 


Mrs. E. L. Tobie, of Memphis, Tenn., a Sherwood pupil, 
has reason to be proud of the varied fields in whcih her 
pupils are working. Alline Cotten, one of Mrs. Tobie’s 
ambitious students, is now a teacher in Abilene, Tex. Miss 
Cotten played at Chautauqua last summer with remark- 
able success, and she is likely to succeed well in her new 
field of usefulness. 


wz & 


There has been a big sale for the three concerts to be 
given by the Pittsburg Orchestra, under the direction of 





Emil Paur. On the first day, when the subscribers were 
privileged to secure their seats, at the music store of 
Denton, Cottier & Daniels, the receipts reached $5,000. 
George H. Wilson, the manager of the orchestra, is now in 


Buffalo. Both Mr. Wilson and Louis W. Gay, the local 
manager, are delighted with the result of the first day’s 
sale of tickets. So far as is known, it is the largest now 
on record in Buffalo. Vircinia Keene. 





Portland. 

PorTLtann, Me., 
The Madrigal Club started its winter's work last Wednes 
sixty-five members of the club 


December 1906 


day evening. There are 
at the present time, all pupils of Llewellyn Cain and How- 
ard Stevens. Last spring a very interesting concert was 
given in Kotzschmar Hall, and plans are being made to 
give another some time in the near future, at which works 
of Dvorak, Storch, Lombardi, Verdi and Rheinberger will 
be sung. oe = 
Portland High School is being brought 
in musical lines by reason of its newly instituted Thurs- 
Several new songs have been 


to prominence 


day morning assemblies. 
sung at these times under the able direction of Miss Schu- 
macher, and the work is both novel and instructive to the 
pupils. A school orchestra has recently been organized and 
plays for the scholars to march to and from the assembly 
hall on Thursday mornings. Work has been begun upon 
the formation of a glee club, and from the long list of 


singers in the school there ought to be formed a well 
balanced glee club 
 €& 


Howard Clark, a pupil of Frank Rankin, gave 
faxter Building last 


a piano 
recital at the studio in the Thursday 
evening, which showed the marked ability of the pupil and 
the careful training of the teacher 
Se = 
On December 19 the second concert of the 
will be held in City Hall. Olga Samaroff has been en- 
gaged for this occasion, and will surely be awarded the 
merit as an interpreter of the great artists. 
At the first Ellis concert Dr. Muck and the Boston Sym- 
phony Orchestra made a marked impression by the rare 
rendition of the works of the old masters 


eS = 


Cain has formed a new class in vocal in- 


Ellis course 


she deserves 


Llewellyn B 
struction at Farmington, Me., where he goes once in two 
weeks to give lessons and also to direct rehearsals of the 
Festival Chorus 

eS 

The Marston Club was entertained at the home of Mrs 
Henry Gilman, Mountain View Park, last Monday after- 
noon, and a program consisting of compositions of De 
Koven, Beethoven, MacDowell and Massenet was given by 


several members. H. W. Searorp. 
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HENRY WOLFSONHN 
131 Bast (7th Street, New York. 
RESIDENCE-STUDIO : 

149 East 63d Street, 
New YORK. 
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Management R. E. JOHNSTON 
Telephone, 666 Madisoenso. «St. Jams Building, Broadway and 26th St.,N. Y. City 





THE MINNEAPOLIS SYMPHONY ORCHESTRA 


FOURTH SEASON 


(65 Musicians) 


EMIL OBERHOFFER, Conductor 


SPRING TOUR OF CONCERTS 
AND FESTIVALS 


0, B. BABCOCK, Business Representative, Hampshire Arms 





A Practical Course of Instruction in Scientific 
Breathing and Voice Production 


A series of short Lectures and Exercises, with ample Direction, in Fifteen Separate Parts, by THzopors A. 


WATTERSON, Aung Perfect Alignment and 
Development of Will Power—The Center of 
Greatest Facility of the Breathing, Muscular 


THEODORE A. WATTERSON - 


uilibrium of the Body, Control of the Nerve Centers and 
Gravity of Mental and Physical Equipoise, Command of the 
Preodem and Diaphragmatic Balance. Address, 


1465 Franklin Avenue, Columbus, Ohio 








WILLIAM NELSON BURRIT 


Author of “A Process 
of Vocal Study.” 
$34 CARNEGIE GALL 
SEW TORK 





ALICE MERRITT-COCHRAN, 


Telephone: 2805 J Bedford. 








S Bast 16th Street. NEW YORK 


ALEXANDER LAMBERT 


792 Lexington Avenue, New York 


Bas Resumed instruction 





© fe Deecewommmancm 


WOLLE, 


Address ORGANIST. 
THE WOLFSON MUSICAL BUREAU, 131 East 17th %., New York 


LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 


Teacher of Blanche Duffield, Coloratura Soprano, Souse’s Band 
goed cepgeen, Biber, Sober’ Geneerte, ofe.; Warts Sevederter. 
Marie Louie ft. Ly, 1k 4 
prano. Nationa! Grand Opera Co.; Minnie Minck, Soprano; Aimes 
Soprane) Metropeiiion Grand’ Opera Co, Geana’ Or. 
era, Paris, etc., and many other successful singers. 
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Paul Lutzenko, made his debut on Thursday evening, ir nervousness owing to disturbances in the hall and 


CONCERTS IN MONTREAL. 


Mowrreat, December 8, 1906 
Dolly Lucas, the fourteen year old violinist and the most — oe, 5t bee I t, in his last numbers, he succeeded in convin 
° . "7 . Variations a Bach Theme , . vifted } hil . 
talented one in this city of her age, a pupil of the Mon ) , ; RO WES GES Was Cee OE 


the Monument Nationale. The program follows having tried an unfamiliar Bliithner piano before the 


Ss he 


Ballade 
treal Conservatory of Music, of which C. E. Seifert is Polonaise 


the director, gave a recitai in the Y. M. C. A. Hall o par thapsod ' ict the barcarolle of Liszt and 
Monday evening last. She was assisted by May Williams Mr. Laliberté is in D flat, showed 
soprano, and three youthful violinists from the conserva 


Liszt tarantelle, and the fine 


a player 
, , t t le logog ers 
thousness He display« I 1 ‘ tem i t ' Cgc powes 


tory. Following was the program: nic and perfect command 


Violin Concerto, A minor, No 
Miss Lucas 
Vocal, Air, Silently Blending, from the 
Miss Williams 


Opera Figar 


Beethoven sonata wit! 


ons being pertormed 


transparent clarity, w 


Violin Quartets 
Russian National Hymna 


Minuet from the Symohony, E flat major ora ' = 1 t ! er A h! bids fair 


fe Corpr seeee 
Ave Verum rt us whom 
Minuet, from the String Quartet, No. 1 


See, the Conquering Hero Comes, from Ju preta 


hurct 
were t wit 4 en 
Gavotte . tsor ark noon hans nt : ‘ ‘ pi Mann it 
Misses Lucas, Ross. Mills. Jami i lias Lohi 

> ’ no ft ; : _— } } ; : out 1 T narkabD 
Vocal— ang the la it é \ \ \ ‘ . 
Consolation, op. 20, No. 1 t of voice WORTSSS Since 
Were I a Bird of Air 


Maiden Song 


cane tw Mr. O'Brien Pitt f dying with Humpet 


ad Ny WW . i, : af ‘ , nN in Berlis I \ Te | lor v since, 


had opportur of hearing m pl parts of 


Miss Williams 
Hin Solos mpaniment turn 
Exercise No. 33, Heroic March ' 2 ived hearty appla " te 1. ce ] . i in James 
Romance, G major, of 4 ] musi 
Gavotte trom the Surte wunting 
Canzonetta, from Violin Concert 
Exercise N« 33, Octave Study 
Romance F major r 
Canzonetta 
M adriga 


(sypsy i ance 


Miss Lucas scored a pronounced success—she has ac 
quired a facile technic, her tone is healthy and musica 
and her bowing is commendable, she read the concert 
with refined musical feeling, understanding and unimpeact 
able technical reproduction and was called out many time DRESDEN. 
before the audience; in her other group of selections s! ae : , \ 

displayed dash, sentiment and musicianship. Indeed, her 

harmonics and double stopping was a high violinist achieve 

ment and would have been creditable to any violinist twic 

her ag She did not respond with any encore as the pr 
gram was long enough. Miss Williams has a pretty voc 
and sang with pleasing effect. The compositions performe 
by the four violins were received with every mark 
appreciation by the audience Mrs. Seifert furnished 
accompaniment all through the evening in her usua 
ished and artistic manner The event as a whole refie« 
great credit on Mr. Seifert, and he ought to be proud 
his work accomplished with those youthful performers 

There was hardly a vacant seat in the hall and the audience 
was large and appreciative 

=e = 

On the same evening the Mende 
second concert of the series at the 
gram included Smetana’s trio, op. 15; Sait 
for ‘cello and piano, and Schubert's t1 f 
unable to attend on account of the above concert Phe 
daily papers spoke highly of the performan« Mr. Daltor 
the critic for the Gazette, laments the attendance being 
small, and he blames the management for it, to which | 
de not agre« The reason why local musical events hav 
small attendance is on account of two foreign second rats 
vocalists who have taken out recently, in one single concert fow remath 
nearly $5,000, an amount which they could not earn in a concert placed him 
whole season on the European Continent; it was due to a f 
réclame worked by the press agent to perfection, but | purpose 
doubt if it will ever succeed again critictam 

oc Hamlin has c d his resonance ba 


Rachel Dawes, soprano, was the soloist at a sacred reci- that may a 


ved name 


tal given in St. Paul’s Church, under the direction f 


Frederick H. Blair, the organist of the church Miss resonance in tonal deli 


tT, neces 


Dawes was in good voice and acquitted herself most satis- and wish that more 
factorily. oncert 


t & 


Eva Gauthier, the popular contralto, was the drawing 


singing 1s 

0 wide opening 
vocal sourn bo 

card at the entertainment giver \ cal orchestra ye ] hole ra 

| 


ICT 


mare t 
terday afternoon, and drew a tremendously large auc ition proved that he 


Miss Gauthier was in exceptional good form and sang 
the aria “Adieu Foreéts,” by Tschaikowsky, magnificently 


to a poor accompaniment by the « str: She 


Many Reengagements for Petschnikoff. 


hearty and well deserved applaus 
ral times, and had to give an encore 

sang Pastorale,”” by Havyds ind * Dov 
Ronald, in a straightforward, artistic man again 
uudience displayed enthusiasm—she gave ; encore, am! gained general 
as the orchestra was to proceed with the next number, t! fi Colbere 
audience did not allow them to proceed, but demanded performance 
another encore, and likewise got it A very rare occur ne myself ¢t 
rence that the audience should demand two encores fron 
1 local vocalist, but the fact is pure and simple—that M 
Gauthier is a vocalist of high attainment. Mr. Ejichhe 
furnished the ompaniment to Miss Gauthier’s se 
part of the program, as well as to the encores, in a 
ible manner } } und 


se = 


Alfred Laliberte pianist whe urned recently 


good 


Ww 


terlin, where he studied in the Stern Conservatory 
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KANSAS CITY. 
Kansas City, December 7, 1906. 

Interest in musical circles this week centers around the 
concert of the Schubert Club tonight, with Francis Rogers, 
baritone, as soloist, and the concert of Arthur Hartmann 
tomorrow night, who comes here under the management 
of Carl Busch. 

te = 

Francis Rogers, the soloist for the Schubert Club this 
evening, was a graduate of Harvard University in 1903, 
and at noon today was entertained at luncheon at the Uni- 
versity Club by the Harvard graduates of this city. 

The following program is to be given this evening: 


Silent Recollection ..cccecccccccocccevccccccscssesscececece Pache 
Schubert Club 
Vittoria bie on cééhciacdugdenvetavaddscaveeavsveds Carissimi 
Komm sueusée T00 ...ccceccccsoscsccccsssecccesesessesees Bach 
She Never Told Her Love ....ccscccsecceccecesvervesesace Haydn 
Sig Olek .ccccovvccvccoccccsccsscvcccseccescerccscececsces Loewe 
Francis Rogers 
Der Wanderer occccccccccccccccccccvccssescscescevecses Schubert 
RicheetTOUE ccccccccesccccesccedvedesseesiereoeederoeetes Liszt 
Der Sandtraeger .....cecscevcccscccccrerscersseesesoeses Bungert 
The Relief of the Sentry....c..cecccccceseservesecsees Hollaender 
Onaway, Awake! ..cccscccossesccreececerensseses Coleridge-Taylor 
Francis Rogers. 
Chorus of the Returning Pilgrims, from Tannhdéuser....... Wagner 
Schubert Club. 
Requiem ..cccccvccsersesceevteresssescens w+seeee Sidney Homer 
Changing Love ....cccccecvccscscevesscscteseseveess J. H. Rogers 
My Native Land .....ccceccecccvceeresseecrsescenees Hugo Kaun 
Terh Yeo Te Me occcccccccesscvcces Old Highland Song 
Border Ballad ....ccccccccccccsececcencceeceeerssesseees Cowan 
O, White’s the Moom.....cccccccccerceceeerereneensene MacCunn 
Back to Ireland .ncccccoccsovcccceccccceroseveccocs Bruno Hahn 
The Little Irish Girl....ccccccccccvesceccersersesceesevves Leehr 
Francis Rogers. 
Landsighting .....cscecceccccccccccceereresssersessseseses Grieg 


. Rogers and the Schubert Club. 
 & 

The tickets to the Hartmann recital have been sold out, 
and it is evident the musical people of Kansas City are 
inclined to favor the violin. Both times Kubelik was here 
last season he played to large houses, and it seems that 
Mr. Hartmann is to have a like reception. 

The following program has been selected for the evening: 


Concerto, in G Mimor.....ccceccccsecccscecesserecreseseees Bruch 
Arthur Hartmann. 

Sonata, in B flat, for Piano (first movement) ....Sehytte 
Adolphe Borschke. 

Ale. scvceces hin te wae ae Goldmark 

Chant de Veslemioy... occ cc cceeccceeeseceserereenerees Halvorsen 

TOROS cccccdcccescdesevess pbecbbusbiecstpswsadeceenens Arbos 
Arthur Hartmann 

Perey Bach 


Chaconne .. e< 

Arthur Hartmann. 
Paraphrase on Themes from the Opera Eugene Onegin 
: Tschaikowsky-Pabst 


Adolphe Borschke. 
.Fine Henriques 
Carl Busch 


Romanza .......+. 
An Indian Legend 
Airs Russes 


 €& 

The San Carlos Opera Company, now playing an en 
gagement in New Orleans, is to present grand opera in 
Kansas City this season, having made arrangements for 
Convention Hall for four performances beginning February 

From Kansas City they go to Los Angeles, Cal. 

ec 
The Sunday concerts of the Wylie String Quartet are 
finding favor with the musical people. The program last 
Sunday included “Aus Meinem Leben,” of Smetana, a 
trio for piano, ‘cello and violin; “Traumerei,” “Abendlied” 
ind “Nordischeslied,” arranged for string quartet, and 
Vieuxtemps’ reverie, with Clyde Whitlock as the soloist; 
Richard D. Johnson, tenor, singing “Love’s Pleading” and 
“I Arise From Dreams of Thee.” Mrs. Emma de Arman 


was the accompanist. 


25 


 & 

Edward Kreiser will dedicate a new organ in the First 
M. E. Church, in Salt Lake City, Utah, this evening, and 
will play for the services next Sunday. He has been in- 
vited to play the great organ in the Mormon Tabernacle 
on Sunday afternoon. Mr. Kreiser also had an engage- 
ment for a recital in the M. E. Church in Denver, on his 
way to Salt Lake. On his return trip he will dedicate a 
new organ in the M. E. Church in Herington, Kan., and 
will play a recital in Salina, Kan. 

ee & 

Emily T. Standeford, who was assisted by the Mendels 
sohn Glee Club of New York, to organize a local move- 
ment for the MacDowell fund, has already selected a com- 
mittee, and they have formed an organization and are sys- 
tematically at work, and expect to materially add to the 
fund. 

ee & 

Anna Hellstrom appears in concert tonight in the Acad- 
emy of Music, for the benefit of the Swedish Hospital 
Association, and is to be assisted by the Kansas City Male 
Quartet. 


ce se 
Paul Baltz, tenor, of St. Louis, will succeed Richard 
D. Johnson as tenor in the quartet of the Westminster 


Congregational Church, of this city, which is under the 
direction of Frederick Wallis. 
te & 

Ethel Felt, of Hamilton, Tex., is in Kansas City this 
season, studying voice with Mrs. W. G. Hawes. 

eS & 

A Pianola recital was given by the J. W. Jenkins Sons 
Music Company the early part of this week, the assisting 
artists being Callie Clark, soprano, and Karl Smith, ’cel- 
loist. 

eS & 

Emma de Arman, of Carthage, Mo., is in Kansas City 

studying piano with Edward Kreiser. 
e & 

Next Tuesday afternoon there will be a promenade con- 
cert at the Midland Hotel for the benefit of the Nettle- 
ton Home for Old Ladies, and Frederick Wallis, baritone, 
will be one of the soloists. 

tt 

The first concert of the Orpheus Club, the new male 
chorus of the South Side, was given last Tuesday evening, 
the soloists being Mrs, J. Otis Huff and Herman Springer. 
The program follows: 


Soldiers’ Chorus, from Faust...............sceeceee . .Gounod 
DEE ob sheuindibhavadouewedend oddhidsvedestecsedeas tu Iseman 
Orpheus Club, 
ee ee, Wee ND Gla, ccc rcccscccéccccetcscosves Franz 
NS EEE REE EE EE RE Franz 
ee We I nc eFubcscccdecsds vveccccccevetce Hermann 
ne ec eanobenobecouaul Kahn 
Auf Fengeln des Gesanges.................+++++++++- Mendelssohn 
ee ME ND oo cdacbceledabweesies . Mendelssohn 
Mrs. Huff 
Se ee ie dsedi salons cevanc ies Kovsdteccdees Mobr 


Se I BE and este cccecesesies . .MacDowell 
SA RE Ste eea inhi ess dbuadesed Gbrss chbcndévete MacDowell 
SUR I Pi ecbodnecccccndisesccscs .. Schumann 


Mr. Springer 
A Song of September .....ccccccccccess S. Archer Gibson 
RD GD 6s cckads hubbascciontdie ....Dudley Buck 
Orpheus Club 
A Song of Spring............ Holzekirsh 
ROBT 36 02do Gand dadteastevevivetes : Haile 
Mrs. Huff 
The Pirate’s Wooing Charles P. Scott 


Mrs. Springer and Orpheus Club 
fe & 

A musical program was given Sunday evening, Decem- 
ber 2, at the New Casino, for the benefit of the Danish 
Lutheran Church, by Ella Schutte, Bertha Schutte, May 
McDonald, Franklyn Hunt and Mr. and Mrs. Carl Busch. 

ee & 


The members of the Kansas City Music and Art Club, 
at the regular meeting last Monday night, voted to change 
the name to the Fine Arts Clvb. The club now has about 
200 members, and the membership is planned to be about 
300. The music for the meeting was furnished by Ralph 
Wylie, violinist; Fmma de Arman, pianist; Edwin House, 
baritone. 

fe & 

Gertrude Concannon has just returned from a_ short 
concert trip to Kansas and Indian Territory points, where 
she gave several recitals in conjunction with Flora Wallace, 
formerly of this city, but now of Bartelsville, Ind. Ter. 

Miss Concannon is planning a series of studio recitals, 
and will be assisted by Mr. and Mrs. A. Buch. Dates have 
not been definitely settled, but the first concert will be given 
in a short time. 

Miss Wallace, who but recently returned from a stay of 
three years in Paris, where she studied with Marchesi, is 
to be heard in concert here directly after the first of the 
year. 
rg 


e 


An Angelus recital was given in the music rooms of the 
Carl Hoffman Music Company last Tuesday, and was such 
a decided success that another will be given in two weeks 
from today. Louise Rosenfield was the Angelus player, 
and was assisted by Pearl Collins, soprano, and Ralph 
Wylie,, violinist. 

@e & 


Sarah Hoagland, pianist, will leave for the South in a 
few days, and will spend the winter with friends in Texas. 
e & 

Mary Kemier, pupil of Mildred Beymer, gave a piano 
recital last Tuesday evening 

~ 
The following shared in a special musical program at the 
First Christian Church last Sunday: Alice Bradley, so- 
prano; Mrs. W. C. Miller, contralto; Ralph Smith, tenor: 
Harold Spencer, bass; Mrs. George Forsee, organist 
fe = 
The Cecilian Music Club has been formed by fifty of the 
young ladies of the Central High School, Carrie Farwell. 
Voorhees, leader. They are studying Wagner and his 
works. 


at 


eS & 


Sadie Jay, who has been appointed instructor for piano 
and harmony in the University of Middle Tennessee, in 








Tallahoma, Tenn., is a pupil of Mildred Beymer, of Kan- 
sas City. 
eH = 

Kathrine Martin, pupil of Gertrude Concannon, will give 
a piano recital in the Atheneum Rooms the evening of 
December 7, assisted by Mrs. Will Bolton, soprano. 

eS & 

The advanced pupils of Selma Ettlinger’s study class 
gave a very pleasant piano recital in her studio, in the 
Maryland, Jast Saturday afternoon. 

=e = 

A St. Cecelia recital was given by the music pupils of 
the St. Teresa Academy last Saturday afternoon 

eS = 

Charles Edward Hubach, who has the voice department 
of the Kansas State University, in Lawrence, states that 
his class has increased to the point which makes it neces- 
sary for him to devote one day more each week to it 

eS = 

Nellie Monroe, who was the soloist for the fourth Wylie 

Sunday concert, is a pupil of Carrie Farwell Voorhees 


F. A. PARKER 


Grace Munson’s Worcester Engagements. 


Grace Munson has been engaged to sing at a perform 
ance of “The Messiah,” in Worcester, on December 28, 
and this will make the contralto’s third engagement in that 
city within three months. This is a worthy tribute to her 
singing at the Worcester Festival, in October last 
Munson will sing in “The Messiah,” to be given in Jersey 
City on December 20, and in Norwalk on April 3, 1907 
The following press notices refer to her singing in Dvorak’s 
“Stabat Mater”: 


Miss 


While all the voices are given a splendid opportunity in this ora 
torio, the solo work of the contralto, perhaps, demands more than 


any other voice, and here Grace Munson had her chance Miss 
Munson also sang at the festival, but those who heard her hardly 
suspected that she possessed a voice of such unusual timbre and 


flexibility. Her upper tones are unusually well developed for such 
a deep contralto, while her lower register is of a quality that is 
seldom heard. Her solo, “Inflammatus,” was sung with splendid 
effect and feeling, and she met with well deserved applause.—Wor 
cester Gazette, November 20, 1906 

Then came Miss Munson’s solo and her great deep contralto wa 
heard to great advantage She is one of the true contraltos and 


she possesses a remarkable register, pure and rich, without a jarring 
While her high notes are sweet, her great power lies in the 
domain of the 


note, 


ease with which she goes down almost into the 


baritone.—Worcester Telegram 





Recitals by Florence Turner-Maley. 

Florence Turner-Maley gave a recital on October 
at Montclair, N. J. She made a second appearance there 
on November 18. The same date she also gave a concert 
in Newark, N. J. During the autumn, Mrs. Maley has 
filled engagements with a number of church choirs, in 
cluding the “Old First” Presbyterian Church, New York; 
the Fifth Avenue Presbyterian Church, New York, and 
the West End Collegiate Church. She was also heard in 
a mission concert on November 27. Her en 
gagements began with a concert in Brooklyn, on Decem 
ber 2, On December 11, the soprano sang at a musicale 
given at the Lucerne, and December 13 and 15 she was 
heard at New York concerts. After the New Year, Mrs 
Maley will sing in recital on the last Tuesdays in Jan 
uary, February and March. She has also been engaged 
to at three musicales to the Atelier 
Building by Mary Hill Brown, pianist 


2I 


December 


assist be given at 





Ida Gresselli a Talented Pianist. 


Ida Grasselli, who has studied in Rome with Sgambati 
and Cesi, and is most highly recomended by both of her 
famous masters, is now sojourner in New York. Miss Gras 
selli played recently at a at the of 
Mrs, Thomas B. Whitney, 208 Madison avenue, and from 
Be 


con 


musicale residence 


all accounts her playing won only words of praise 
fore leaving Rome, Miss Grasselli gave a farewell 


cert, before many people of prominence. She is a grad 


uate of the Academie of Saint Cecilia. Besides the let 
ters from Sgambati and Cesi, Miss Gresselli has other 
credentials that rank her with the most notable young 


pianists of her country 


Mile. Walther Charmed With American Voices. 

Madeleine Walther, a singer and teacher who recently 
arrived in New York from abroad, most enthusiastic 
over the quality of the American voices that she has tried 
Mile. Walther is having good success in forming classes, 
and, doubtless, something of interest will be heard later 
on when she has pupils to introduce to the public 


is 





Recitals for Two Violins by the Petschnilioffs. 


About the middle of January Alexander Petschnikoff and 
Mrs. Petschnikoff will give a joint recital in Mendelssohn 
Hall. The artists will play a number of interesting works 
for two violins, and Mr. Petschnikoff will add solos to the 


program. 
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GOOD PROGRAMS HEARD IN SYRACUSE. 


Syvaacuse, N. Y., December 15, 1906 

lhe first concert of the Liederkranz of this season, took 
place at the Alhambra, Monday evening. Albert 
Kuenzlen conducted, and the excellent singing of the club 
is, in a great measure, due to his drilling. Angerer’s diffi- 
cult “Verrauscht Zerronnen,” the song which enabled the 
Liederkranz to win the first price at the Sangerfest in 
of the even- 
soloist at 
was filled 
Kronold, 


was the other soloist, and he proved 


byterian next year 


last 


two separate pianos.” 


last June, was the chief choral number 
ing. Frieda Stender, was have been a 
this concert, contracted a cold, 
by Maude Clark, a harpist, 
the New York ’cellist, 
himself an artist of exceptional merit. The 
varied and excellent 


roy, 
who 


and her place 
7 . - | ¥ ' 
of Syracuse. Hans Gerard lonning, one of 


and composers, has 
program was ©f Florence Woodcock 


well, second soprano; 
second contralto 


Quartet” 


ea Tiffany, 


a4 
: ; j “Lyric and have 
Helen Butler Blending and Gertrude Woodhull arranged 
last W ednesday 


and MacDowell were played 


ments 
the program for the Morning Musicale, 
Henselt 
Phe trio, 
and ‘cello, enlisted the talents of Miss 
King Aurin C The first 
Saint-Saéns’ piano concerto, in G minor, was played by 
Louis Baker Phillips, Hibbard at 
Miss “Thou Charming 


“The 


Piano numbers by 


contralto, 
sang 
Neidlinger, 

Smith, 
the 


Clara Lewys, 


November 22, 


violin 
Miss 


from 


for piano, 
Woodhull, 


movement 


by Laura Single Saint-Saéns 


Cowen, Franz 


Lehmann, 


and Chase 


Gerritt 


Grace Cadwell was at 


with Professor the sec 
sang the 


Brazil.” 


ond piano Butler 
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SOPRANO 
Recital, Concert, Oratorio 


middle 
683 Fullerton Buliding 


regen LISTEMANN on 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


fifty 


students fa 


a 





buildir yncert hall and two small halls, also teaching rooms 


1843 


and Michacimas ecact 


g. with one large ce 


Founded by F. Mendelss 
ed at Easter 


Chwr 
hn-Bartholdy ir attendance, 950 intric 


but 


Yearly 


Students recei year foreigners received at ar i in @ 


cordance with page o of the regulations 


The course of tuition includes every branch of musical instruction, namely: Piano, all stringed 


ugh training for the chamber music 


composition history of music, 


and wir metruments, organ, & singing and thor opera 


literature and zsthetics 


DR. ROENTSCH 


chestra, ar sacred music, theory 


Prosy« English or German sent gratis on application 


Director at THE ROYAL CONSERVATORIUM at MUSIC 








| KARL W. HIERSEMANN, Bookseller and ‘Publisher, 3 Kdnigsstrasse, LEIPZIG 


LUDWIG VAN BEETHOVEN 


Original Manuscript of op. 96, Sonata for violin and pianoforte entirely 
in the handwriting of Beethoven and signed by himself 


Price, - - $10,625 
Prospectus in English and German sent upon application. 


| KARL W. HIERSEMANN, Bookseller and Publisher, 3 Kinigsstrasse, LEIPZIG 


JOHN YOUNG 


WINTER 
mls MIOTLEY . 


rHrONE S98 Savant 

















TENOR 
267 West 113th Street 
"Phone 2345-L, Morningside 





CON TRALTO 
Studio Address, 200 WEST 
96th St.. N. ¥. home, 646 
Rwernde. Yor dates and, 
terms address Sam 4 ones 
542 FUFTS AVE. &. 1. CITY 


BASSO 


Soloist St. Patrick's Cathedra! 
M. PORTEN, 780 8th Avenue 





w. DAVID 





TENOR 
Authorized Pupil of JEAN de 
Thorough Instruction in Yocal Culture 
22 BAST 224 STREET, NEW YORK 


RESZKE 


ADDRESS: 
4. E. FRANCKE 
Knickerbocker Building 





2 


Room 034, 1402 Br'way 
WEW YORK 


Personal Address: 
17 Bast 87th Street 
Phone 4/00 Madison Severe 


FERNANDEZ 
SOPRANO ; 


GEORGE S, MADDEN === 


Opera, Oratorte, Concert 
31 Decatur Street BROOKLYN, N. ¥. 


and Recital 
Telephone: #742 | Bedford 
; INSTITUTE 
Boro Brooklyn, New Vork 


MUSICAL 

915 President Street 
ALMA WEBSTER -POWELL, Author of “Ad t } ocal Ae | 
BUGENIO Di PIRANI, Author of “ High Schoo! PI { 
A. JUDSON POWELL. Business Director 


Genevieve (hea 
: CHAPMAN GOOL 
wo HAGEMAN 








BABMRITOWwwD 
Managementof J. RE. FRANCKHKE 
Knickerbocker Butiding Roow 834 | 482 Brosdesy 
NEW YORK 
Persona! Address New Haven, Conn. 


PIRANI 





Musical Directors 


Telephone 616  Preenest 
COON THMAL TO 
Concerts, Recitals and Oratorio 


? Besagenes! ANDERSON BUREAU 
1 West 424 Street Hew Tork 


SOPRANO 
ADDRESS 
2235 BROADWAY 
Telephone 4044] Ri 





erside 





Coach and Accompanist for 
MELBA & NEVADA and others 
All Modern Languages 
106 WEST 47th STREET 


PHONE + 20406 BRYANT 











THE MUSICAL COURIER. 























i WARFORD 


S ame “BL, eure 


entails HALL, 915 
1130 Broad Street, Newark 


LAURA LOUISE 


COMBS 






SOPRANO 
Hanageeest: WOLFSOHN BUREAU 
fim. OH RSTROM-RENARD 








CONCERT PIANIST. 
PIANO INSTRUCTION. 
Address: 1450 K &.. ©. W.. Washington. D. 


CANADA. 














rm ETHEL SHEPHERD, Soprano 
Vocal Instruction. Pupil of Jean de Resske, Oscar Saenger 
and Frank King Clark. Torente Conservatory of Music 











ARTHUR INGHAM 


CONCERT ORGANIST 
68 Gloucester Street, or 
vevense Conssrvatay ot Gusto 








Teacher of the Ast of in all its branch 
and Studio: 
444 Central Park West. New Vork Citv 
IRWIN EVELETH 


oe HASSELL 


Concert Pianist and 
Teacher of Piano 


1 14 West Ninety-elghth Street, 
New York 











Management 
ALLIED ARTS ASSOCIATION 
26 Court Street, Brookiyn, N.Y. 
AME pevene 


ELEANOR CORYELL 


AUTHOR AND VIOLINIST 
Romance and Historical Recitals 
Romance Recitals for Children 

Concert Violinist 


Address Mrs. BABCOCK Carnegie Hall. New York 
Telephone: 26% Columbus 


J. LOUIS von der MENHDEN, Jr. 
Musical Director, Composer and Arranger. Teacher of 
Harmony, 'Cello and Piano 

Telephone: 1009 Riverside. 
Residence: 204 W. 98th Street, New York 


TEACHERS’ SPECIAL 
Twelve pieces for Pianofore. Brilliant, Effect- 
ive. In two books, de wane Edition. Introductory 
price, 50 cents per book. J. Louls von der Mehden, 
Jr., Music Publisher, 204 W. 08th St., New York 
City. iverside. 


Copyright, 









Telephone: 1008 





Manhattan College o of Music 


40 WEST 10TH 
COMPLETE Musical Education. All A ches under 
DISTINGUISHED Fact Lty 
Director: LEON M. KRAMER 


VITTORIO CARPI 
VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Vie Nasionale 24. 

OMAHA. 


THOMAS J. KELLY, 
TEACHER OF SINGING, 








“Pl TTSBURG. 


RALPH BUTLER SAVAGE, 


Tosetay, Friday Beterdey atteraoen, 414 ints 
y, Fr 44 

A M ‘ednesday, Thursday and 

da norning, 217 Wallace Block, 
burg, Pa 


JAMES STEPHEN MARTIN, | 
QICE CULTURE AND, ARTISTIC SINGING 
tudios : Walnut St, soo Penn 





Ave., 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von on Kunita, Concertmaster of the Pittsburg 


urenestra, Virector. 
so1 South Highland Ave., East End, 
rg, Pa. 


CHRISTINE 


MILLER: 


CONTRALTO 
ADDRESS 
PITTSBURG ACADEMY 

PITTSBURG, PA. 




















PARIS. 





MAISON ERARD 
18, Rue du Mail, PARIS 


Maltre LEONARD D BROCHE, 


COMPLETE code eal ay 
Tuesdays, @-1: a. wm. end Saturdays, a5 F. u. 


DELLE SEDIE, Paris, 
Pure, Italiga, Method. , Complete 


TSapeten oe 
actice. Bie lees, dptaeatinn, language, 
a 


ary Bye 
aguas “comer, See gow, Terms moderate. 


ge rue St. 
FRIDA EISSLER 


(or vienna) 


LESCHETIZKY’S 


Pupil and Authorized Representative 
Brillant Autograph Testimonial 
Please write for appointment 

226 Rue St. Jacques (Luxembourg Gardens , Paris 


ov? BALDELLI 


Of Principal European Opera Houses. 
italien Garitene. Professor of Singing 
6 Rue Buler (Cham >. Blysées), Pare 














ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 


PROFESSOR, 
wre Sa it Boe. AR a 
Dumartheray’s Special School fer Freach 


35 Rue de Berri (Champ-Elys¢es, PARIS) 


DICTION FOR SINGERS 
Phonetic Prenunciation, Conversation, 
Grammar, Literature, Declamation 
Collaboratewr: Louis Denaunay, Sociétaire de la 
poe eo gay 


Mile. Jane 


PREPARATION FOR OPERA and CONCERT 
Wagner and Song Repertoire in German 


EDWARD FALCKE, formerly conductor 
of Opera, Grand-Ducal Court Theatre of 
Karlsruhe 


Care MUSICAL COURIER, 14 Rue Lincoin, Paris 





«DANIEL 
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rat teeter (OSCAR GAREISSEN :::--: JANPOLSKI “==. 
Special elasses iw Theory Mand Bar’ fretniog for ated =a oo a hagg te Room 934 
eisnimnn dione capa etuiien Veice Culture, Recitals, Concerts ° 
ren Mace Hemet igs. Lambert Care THE ROCHAMBEAU, Wash.naton,D. ©. SOPRANO 
Theory Cor osnmnast A DOLF GLOSE, ADDRESS 


210 W. to7th St ., New York 
Phone: 3117 Riverside 


= TURNER-MALEY 
Mme. ETTA EDWARDS,-~="~. 


David BAXTER 


BASSO CANTANTE 














Boston Festival Orchestra 
a Worcester Festival 
For Dates and Terms Address 
HAENSEL & JONES 
542 Fifth Avenge, Hew York 
CONTRALTO 
SoLowr WoRrcESTER Festiva. 1906 
AND Srame Tous 


Taropors THomas ORCHESTRA 
8 East 16th Street, New York 
"Phone (380 River 


pense 























Basso Cantante. Oratorio 
Concerts, Recitals, Instruction. 
138 W. ag Street. 

hone, 897 Riverside 
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BROWER 
MILLE 





Direction: MRS. BA BCOCK 
SOPRANO 
ANITA Voices trained for Concert, 
TEACHER OF THE 
SEE BOL DB iti’ teiioo 
NEW YORK 
Oratorio Recitals 
ment Haense! 4 Jones, 542 Fifth Avenue 
BASSO 
PIANIST 
wes 1 and Columbus Ave. 
WOLFSOHN BUREAU 


ORATORIOS, FESTIVALS, CONCERTS, RECITALS 
CARNEGIE HALL, NEW YORK 
Opera and Oratorio. 
MME, 
36 W 330 STREET 
J A H N os ae 
Aloise Phone 4225 Columbus. 
TRUCTIO 
ew York needs no better vocal instructor than Bromberg ; his method niet 
Exclusive 
address, Hotel Obelsea, 2223 
SOLOIST WORCESTER FESTIVAL, 1906 
Recitals Instruction 
, 2084 Columbus 
131 East 17th Street 


st ORMSBY | 
wei HEINECK-LLOYD “222 
DUFAULT ~25552 
2 SNELLING 22225 











von DAMECK -==: 


1377 Lesington Ave.. Sew Tort 





VOICE CULTURE and DEVELOPMENT 
163 West 49th Street 


Phone: 1500-] Columbus 


* ZIEGLE 
CUMMING 


CONCERTS, ORATORIOS, RECITALS. 
Haeensel & Jones, Mers., 542 FPitth Ave., N. Y. 
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Chatham House, 


S CONCERT DIRECTION DANIEL MAYER 


THE LEADING AGENCY IN GREAT BRITAIN 


Cable Address: KEYNOTE, LONDON 
Hanover 





GEORGE STREET, 


London 


Square, 








THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, Ofio. 
267-269 Wabash Avenue, - CHICAGO, ILL 











D. H. 























Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexandre Ave. NEW YORK 


CONCERT DIRECTION | A. BUZZI-PECCIA 


4 - R MAN N W OLF F ITALIAN VOCAL SPECIALIST. 
E.spec y re ' ‘ 
Caruso, Sembrich, De Reszke 





great 


The World's ¢ 
Germaay : Berlia and Flottwelistrassc 1 
Cabic Address : Musikwolil, Bertia ‘J 
Proprietor and Manager of the Philharmont« | 33 West 67th Street 
Concerts, Berlin; ATELIER BUILDING 


certs, Hamburg; the 
The MONTREAL seepage of MUSIC 


E. Seirert 


Circular on application By mail only 


the new Subscription ton- | 
Bechstein Hall, Berlin | 
| 





Representative t et artis i 
ing Joachim, D’ Albert save. Ansorge, Thit 
Kreisler, Sembr $ lickking 
Carrefic _ : one ' clebritic \ls B& — 
manager < har . rche ) ; ag! 

rospe s af t 

and of Arth ur Nikiech ’ , ; ' 
> 2.5 t ; 

Principal Agency tor Music Teachers c.f EI & 


NEW YORK woven CONSERVATORY OF MUSIC, 23 West 42¢ ™ New York 


} Degree tor M 


1 or ‘ mas and the 


Montreal, Canada 


the Musical Dir ector 





Empowere: 


Instruction ¢ 
first beginning t 
Thirty-cight of 
professors 


TERMS, $10 UP PER QUARTER 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 


116 Instructors 





Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


OPERATIC AND DRAMATIC SCHOUI 


all branches of music 
SCHOOL (conmpr and a ' 


CONSERVATORY: Development in 
Complete Training for the Stage. ORCHESTRAI,4 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION— Wilhelm Kiatte, Lians Pfitener, Prof 

uefer, Prof. E. E. Taubert, P. Geyer, Arthur Winer. PIANO—Georg Bertram, Theodor 
mann, Severin Eise:.berger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hofizimmer, Prof. Martin Krause, Prof James Kwast, Frieda K wast-Ho 
depp Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. © 

Taubert, F. W. Otto Voss, SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Prof Selma Nicklas-Kempner, Frau Lydia Hollm, Anna Wueliner, Nicolaus Rothmuch! (Roya! 
Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladysiay Seidemann. OPER 
ATIC CLASS—N. Rothmuchl VIOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max 
Greeters. &c., Ac. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director 

EL LO—} ose bh Malkin, Eugen Sandow, &c., &c 

VIRG IL PIANO SCHOOL annexed to the STERN CONSERVATORY, &o Kant St., Berlin-Chariot 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring « broad and 
artistic repertoire 

Prospectuses may be obtained through the Conservatory and the Virgil 
time. Consultation hours from 11 4. m. to 1 p. m 


M vinoworTh-QcHARWENKA (ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


ising all sol 


Philips 
Bohl 


School. Pupils received at any 





Highest Perfection in All Branches of Musi 


BOARD OF MUSICAL ee 
PROFESSOR XAVER = HARWENKA, Imperial R rt P Member 
Senate of the Royal Academy of rts; ROYAL PR ROFESSOR PHIL PP St H ARWI NKA, 
ber of the Royal Academy of Arts; KAPPE LMEISTER ROBERT ROB ITst HEK 


PRINCIPAL TEACHERS—Pieno: X. Scmsmwenxa, P. Scusewexca, M 
FPosastea, W. Letrnotz, Ateerro Jonas, M. ve Zapoes, Avowst Sraxwurn 
Basrarewicz, K. Kesster, R. Eset, A. Scuumawm», H. Lavour, S. Niawsrer 
Stank, W. Scuamwewxa, Etsa vow Grave, Maatna Sieectn, E 
Maerua Pic, Kiapa Kus«s, Isotpe)«6=— S CHAR WEW KA, Eawa 
Zaric, Issay Barmas, J. ©. van Veen, J Rorwex, G. Zimuecemane, | t w 
Scmaawenxa-Staesow, Etsa Dactinc. Vocel: Mute. Mania Speer. Maric Biawcn-Perees 
Laeowttwe ve Amma, Extsasern Agwown, Syitvia Meveeseeec, Awrow Sisreemans, H. B. Pasmore 
Composition: P. Scmanwenxa, R. Rostrscuex, E.N. vow Reszwicrex, Huco Kauw (in English). ‘Celle 
qecoues vam Leen. Orgon: Faawt Gauwicee. Hustory of Music: Orro Lessmanex, Da /. Kieeereco, 
voo Letrcmenrarrr (in English). Operatic Class: under Director Rostrscurx 
Catatocur Fare ow Arriication. Purtts Receives at axny Time. 


Instruction from Beginning ¢ 


ROYAL f the 
Mer 
Maver Maus, Anton 
Havemaxex, S. vor 
R. Kuasce, Dae. A 
Evoests Hissca 
bsolm Firoaias 

Deriers, Muze 
Manic Bee 





CHASE 


PIANOS. 


the « servat vy, the concert. 


Factory at NORWALK, OHIO. 


REFERENCE Edit 1 f of we Mt aL ( RIER 


OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 





189 rue Joseph il., Brussels 


WRITE FOR 


Tne INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH SSERESIAN STREET. 


{f Mus amat Middle 


TERMS 





ete S West 


The Largest and Most Con 
MUSIC. Opera. 


etely equips ge ce ‘ ‘ 
Illustrated catalog 


M. CAWS EY, 


New vie 


Elocution. Modern Languages 


The finest and na erica 


Bevecter 
Indianapolis, Ind 


EDGAR 
4530 North Meridian St. 


GRAND CONSERVATORY OF MUSIC ALFRED D. SHAW 


Special Course tor 
THwNO kk 


Teachers and Protessionals 
Address 318 Dempster Street 


TOOROUGH COURSE FOR BEGINEERS. | 
EVANSTON, ILLINOIS 


Pall term leads te Mus Back decree 
Pree't } » Fine hicago, Ill 


FLORENCE 


AUSTIN 


Violin Soloist 





DR E EBERHARD Arte Bidg.. ¢ 





352 Centra! Park West, Cor. 96th St Thirty second Year 








My work epeaks tor itsel!, both in 

making victine and restoring them 

The best repairing that can be given 
your vietin is only good enough 

There is only one best repairer 

When you deal with me, you are 
doing yoursell justice and getting full 
value for the money you spend 


CHARLES F. ALBERT: 


205 South Ninth St... Philadeiphia, Pe 
He caretul to write the eddress plainly 


212 RAST 20th STREET 
NEW YORK 


C.VIRGIL GORDON 


PIANIST 
- ‘ rail Methed at Virgil Pieso Scheel 
Recital and Concert Soloist 


19 W. 16th St. 








Studio at Virgil Piano School 


Hazelton Sothers 


PIANOS, 


THOROUCHLY FIRST-CLASS IN EVERY RESPECT 


Appesi to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 








ne PA ht GN ALLELE OREO 


THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
Ne. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FENISEING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 
INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this tact 
is recognized and admitted by the Artistic World. 


MASON & HAMLIN COMPANY, 


BOSTON. 

















“KK IMBALE 


CHICAGO, ILL., U. S.A. 





De Worlds Best Piawo’ 


at 


WR KNABE & CO. 


TH 


.BE, 


WV 7 ole lin (Cue @) | 








The many points of superiority 
were never better emphasized than 
in the SOMMER PIANO of today 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 


SOHMER & CO. 
NEW YORK WAREROOMS: 


SOHMER BUILDING 
Fitth Avenue, Cor. 234 Street 

















vose 


ae “appeal to the most critical musical taste, and are 
receiving more favorable comment today han any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of Cases. 
WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Biumenverg Press, 214-218 William Mtreet and 18-20 Rose Street, Pew Bork 








